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HOTOGR ARE 


APRIL 1955 PRICE 35 CENTS 





40¢ IN CANADA 
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Now, get surer results 
with this easier-to-use 


35mm camera! 


























New Light Value System 

of Lens Stop Openings 

Light conditions are represented by a sim- 

ple series of numbers from 3 through 18. 

Simply adjust the pointer (1) on the light 
value scale of the camera to the number 

corresponding with the light condition. 

Select the desired shutter speed (2) and 

you're set for an accurate exposure. 


Ansco 


Cross-cou pled Shutter and 
Diaphragm Settings 

Once a correct exposure setting is made, 
a change in shutter speed (2) automatic- 
ally changes the diaphragm (1) to the cor- 
rect lens opening. You get perfect expo- 


sures at every usable speed. There’s no 


need to re-set the diaphragm opening 
each time the shutter speed is changed. 


Binghamton, New York. 
A Division of General Aniline & Film Corporation. 





THE NEW ANSCO 
SUPER REGENT LVS* 


World's first miniature with 
automatic exposure compen- 
sating shutter 
*You’ve heard of LVS, the new 
simplified system of shutter and 
diaphragm ‘markings. Here it is 
in combination with a complete 
range of other conv eniences, in- 
cluding self timer, that make 
precision picture-taking more 

fun than ever before. 














Look at these new precision fea- 
tures. And look at this unbeliev- 


ably low price........--- $89.50 


Agfa Solinar f3.5 Four-element Lens 
A newly-computed formula, precision- 
made for superb sharpness. 

M-X-V Flash Shutter 

Fully synchronized for all flash at all 
speeds to 1/500 second. 

Self-Timer __ 

Works with or without flash. 

Coupled Rangefinder 

Focuses entire lens (not just one or two 
elements) for greatest sharpness at all 
settings. 

Automatic Double Exposure 
Prevention 

Precision All-Metal Construction 


“From Research to Reality.’ 
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MANUMATIC °300° 
Automatic Magazine Loading 
The photo industry's standard 
of beauty, precision and ease 
of operation in 300 Watt, 2 x 2 
slide projection. Cool Duotone 
Silver-Blue finish. Equipped 
with truly automatic Slidex 
changer and luggage-type 
carrying case. 

Only $69.95 

Including lamp and F.E.T. 


















HAS ’EM 


Your projector is a long-term investment. Get 
the most for your money. These are only a 
few features you'll find in safe, certified- 
by-test GOLDE projectors . . . hurricane 
blower cooling for better, cool-to-touch 
ventilation . . . improved condenser lens 
system for brighter, whiter projection... 
precise optical system for perfect color 
balance to reproduce every picture detail. 
For outstanding quality, for unsurpassed 
performance, for maximum economy, 
for complete protection of your long-term 
investment buy a GOLDE projector, 
backed by 30 years manufacturing know-how 
and user satisfaction. 
























t4¢ 





S\N AUTOMATIC 
SLIDE CHANGER 
MAGAZINE LOADING 

Show more 2 x 2 slides, all slides—steel, aluminum, paper, 


with easy-to-operate, universal Slidex—the only truly 
automatic slide changer on the market. Fits most popular 


projectors. Only $14.95 
With 40 slide capacity Index-file 








REFLEX °300 


A masterpiece of precision, 
the professional 300 Watt 
Reflex provides perfect color- 
balanced illumination, for 2% 
x 24% Slides. Includes at no 
extra charge adapters for 2 
x 2 Slides and one dozen 24% 
Reflex Slides. Built into lug- 
gage-type carrying case. 
Only $84.00 
Including lamp and F.E.T. 








Automatic Magazine Loading 
A 2 x 2, 300 watt slide projector at the lowest 
price in GoldE history. Equipped with truly 
automatic Slidex changer and luggage-type 


carrying case. 
Only $59.95 
Including lamp and F.E.T. 





Gentlemen: Dept. MP-4 


Please send me more information on items checked, along 
with other fine GoldE products. 


—Cromatic «300+ —Manumatic +300- —Slidex —Reflex 


-300-—FREE ... illustrated 8-page color Slide Report 

oc CET REE Ie Ore) ae SOL LT eee eee eT Te ee 
er EE ee Oy ee Cre 
EIST: ccsuenansshestcaebieass SAIS ovens GIANG isicese 


MANUFACTURING CO. 
4888 N. Clark St., Chicago 40, Ill. 





“LIFELIKE PROJECTION FROM SCENE TO SCREEN’’ 





Movern Puotoarapny (combined with Minicam) is published monthly by the Photography Publishing Corp., 33 West 60th Street, New York 23, N. Y. Reentered 
as Second Class matter at the Post Office at New York, under the Act of March 3, 1879; additional entry at Greenwich, Connecticut. Yearly subscription price is 
$4.00 in U.S.A. and possessions, 
75e. April, 1955, Vol. 19, No. 4 


$4.50 in Canada, $6.00 in Pan-American Union and Philippines. Elsewhere, $8.00. Single Copies 35c; Canada 40c. Elsewhere, 











et the Most Out of LiFe! 












COLOR PRINT ae 25°... 
Wx... 400 Sx? 

for as little as 25c each! Mf EMG... .50c 8x10. a: “ase 

feck, gies. dee gad eee eae ae ., om 


precious transparencies faithfully reproduced 35mm COLOR DUPLICATES ONLY 25‘ 


as only LIFE COLOR can! you get 





_} blank albums to hold 6 color prints 
of the same size, only 50c each. ‘ 


custom-quality prints, individually THIS ALBUM YOURS FREE! 

color-co ntrolled by the latest electronic 5 tnctuded with ach order of 6 Prints of 
nsat ; on s «A 

equipment We compe: ed for over <S : 130, and 4x5 slaes only. Bre indiiaasl 









STEREO FANS! All orders are returned by _ 
Now you can have 2-D first class mail insured. 


and underexposures! 
' Color Prints of st 
BL Aa BB Gee = No COD. please. Minimum ¢ 
poten A108. 





the same low prices 


Dept. M-4 as other LIFE COLOR 
204 Washington Avenue « Albany, New York : 


Mopern PHOTOGRAPHY 
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YOU RE GUARANTEED OF A GOOD 


EXCLUSIVE! 
SAVE $102.00 
IMPORTED 
ALPENFLEX 
PRECISION 


2% X 2% 
REFLEX 


© Front. Standerd Focusing 

« F3.5 Cooted Lenses 

« Built-in Flesh Synchronizetion 

. oot Eamon Wi Film Advence 

. — Finder SPECIAL 
List $149.50 $47.50 

« COMPLETE WITH LEATHER 
EVEREADY CARRYING CASE 


SALE! PRAKTICA 


CAMERAS & LENSES 
All comeros COMPLETE with IMPORT 
& GUARANTEE CERTIFICATES. 
“THREE FLASH CONTACTS ON 
FACE OF CAMERA” 





With £2.9 Lens .... 
With £2.8 Lens .... a 
With C. Z. Tessar 

2.8 Preset Lens .....c0...000m 79.50 
With Meyer Primopian 

fl. 3 Preset Lens ........... 





Deluxe B-C Type Flosh 
Gun for above ......SPECIAL 10.95 


SAVE 25%, 


H & F 
POCKET 
TRIPOD 


Com foidi 


Open — $133 
1A section “y," 
tt see w/head ps1 Re 
10 section y 
10 see w/head - 
7 section ss £ ne 


SAVE 50%, 
H&F 
HEAVY 


PLASTIC vd 
GADGET BAGS 


@ Re-inforced points of wear 
@ Sewed in Zipper 

®@ Durable Heavy Guage 

@ Long Shoulder Strop 

@ 10%" x72" x32" 





#601— REG. SPECIAL 
top Opening Zipper 
#602— $2.98 $1.49 


Top Opening Zipper 

with Side Pouch 3.95 1.98 
#603— 

3 Way Zipper on Top 

with Side Pouch 495 2.49 


Plus 35¢ Postage G Insurance 














































SALE! DISCONTINUED DEMONSTRATORS! 
ROLLEICORD Model IV p—— 
= eyAbTOMAT METER 
'ACKED “The ey thot 
CAMERAS computes for you" 
M-X Reg. $29.50 


Synchronization 
@ Lotest Lens 
Morkings 
@ Xenor £3.5 Lens 


$88.95 


Carrying Case Add $8.95 


SPECIAL $19.95 






SAVE 45% 
BOLSEY CINE-FADER 
“Get Those Fency Hollywood Movies” 








BRAND NEW 


SAVE 40% CURRENT MODEL Reg. $22.50 
SVE SKYLINE “Model Deluxe SPECIAL 
with Hi-Lite #2.9 Cooted Lens $12.95 





300 Wott 
Blower Cooled 
New Here 1s the precision Swiss mode Cine- 
Heo Fader thot sold for $22.50. It is now 
Dury being offered ot o B-!-G Soving It 
Slide attaches to almost any movie camera 
Corner and provides 64 different effects ond 
- combinations including fode-ins, fode- 
ae outs, lops dissolves, etc 
Duotone Dawn G Chorcool Grey 
List $59.75! 


OUR SPECIAL $35.95 


Cartying Case Reg. $12.50 ..$ 7.50 
Airquipt Changer Reg $1495 10.50 








SAVE $81.50 HASSELBLAD 


TRADE IN YOUR OLD CAMERA 























Medel 1600r Holds 150—2x2 Glass or 
300 Readymounts 
"$079.00" List $3.25 NOW $1.95 
SALE PRICED 
$297.50 
(Slightly Used) SAVE ON THIS 35mm 








Reg. $34.00 
| SPECIAL $23.95 | 





: CAMERA 
SALE! Limited Quantity SALE! semen 
} ered Elevator BRAND NEW 
HAMP TRIPOD & a 
PAN HEAD Complete L fe =FINETTA 
© 3 Sections ean, 35mm CAMERA 
@ 71%” Extended © Built-in Flash Synchronization 
@ 26” Closed © Double Exposure Prevention 
, Elevator Column @ £28 Cooted Lens 
rises 15 


Now 
A $6000 Voue ony $18.95 


BRAND NEW SKAN 200 WATT 
All Metal Slide Projector 


SAVE 
OVER 50% 
BINOCULAR 
SALE! 





We are now offering the highest 
quality Japanese cooted Binoculors, at 
real down to earth prices These are 
not to be confused with the cheoper 
quality glosses thot ore offered at the 
some prices 














7x50 Individuol Focus .... $25.50 





7x50 Central Focus .......... 28.50 

7x35 Individual Focus ...... 24.50 

7x35 Centro! Focus .......... 27.50 

8x30 Individual Focus ...... 20.50 

8x30 Centro! Focus ....... =a 23.25 

a4 } coentor yg ~ Focus ...... bey + 

x entral Focus ...-...« . 

6x15 Individual Focus ...... 11.50 ®@ Cushion Mounting 


Reg. $44.50 Special $22.25 


PLUS 10% Federal Tox 
Carrying cose for obove........ $6.75 


Complete with Leather Case G Straps 











BUY wi TH | CONFIDENCE! 


Apnit, 1955 








12 WARREN ST 
NEW YORK 7 
BA 7-5800 









Now thet spring is in the air and you 
went to copture those precious shots 
+ + + use the lotest equipment ot a 
minimum of cost. Trode in your old 
model and receive the latest 1955 
model of the comera you own. 

1955 EXAKTA VX 
This latest model has an 
internally improved 
> shutter and a shutter re- 
lease lock to prevent 
accidental exposure. New 
Exposure Counter 


$42.50 ‘Excuso vx" 
NEW 1955 LEICA IIIF 


It has o built in self timer 


ond a fully synchronized 
shutter with standard 
speeds 

Plus you Old 


$47.50 Leica HIF 
(red Dial) 
NEW 1955 CONTAX IIIA & IIA 


Fully synchronized shutter 
uses all flash bulbs and 
stondord flash cords. 





$59.50 
New IIIA for New Ilo for 
Old IIA * Old Ilo ° 


~NEW 1955 
AUTOMATIC ROLLEIFLEX 


@ Stondord Light Volue 
ale 
@ Automatic Exposure 
System 
@ Large Focusing Knob 
@ Intentional Double Ex- 
posure lever 
@ M-X Synchronized 
Shutter o - 
lus your o| 
$74.50 x’ Roitei- 
flex 
NEW 1955 
MINOX I11-S 
Flash Synchronized Speed 


to 1/1000th sec. Built in 
filters 


$47.50 Koyn, 


~NEW 1955 
POLAROID 
HIGHLANDER 


Takes 2%4x3% pictures 
in a minute. Smaller — 
more compact. 

Plus your 
$24.50 Pathfinder 
Camera 

















Additional Trade in Values 
Exakta VX........ $53.00 ond your Ex- 


okta V 
Exokto VX... on and your Ex- 
or Il 
Exokta YX.., oe ‘00s and your Ex- 
Leica HIF......... ~ ond your Leica 
Rolleicord IV....$59.50 and your Roll- 
eicord II! 
Rolleiflex 2.8C..$109.50 end your 
Rolleiflex 3.5 


ee 50 and your Con- 
tax D 


Pentacon... 


*Body for body 
All trade are quoted subject to final 
approval after inspection. 





FEATURE BARGAIN OF THE MONTH! 
SAVE 45%, Brand New 1955 
KINE EXAKTA VX CAMERA 

With Corl Zeiss Tesser £2.8 Lens 








Regulor List Price $259.00 

Sale Priced at $144.50 
Carrying Case Reg. $12.00 
Sale Priced at $8.95 


Sale Priced ot $38.50 
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ORDER FROM 


SCREEN RATIO 2 TO 1 


2 a 


VISTASCOPE 









\ Shoot the entire scene 
\ with Vistascope! The 


dotted lines in the pic- 
\ ture at the left show the 
\ limited area your camera 


\ shoots now. With Vista- 
scope you add all the pic- 

\ ture coverage outside the 
dotted lines ...50% more 
picture. You get the 

\ Whole scene in single 





/ 


/ shot. You will shoot pro- 

fessional scenes and land- 

/ scapes...pictures that 

seem to surround you 

/ because they encompass 

/ even corner-of-the-eye vi- 

/ sion. That’s full dimen- 

sional realism...as never 

/ before achieved in home 
movies! 


NOW! FULL DIMENSIONAL REALISM 


IN YOUR HOME MOVIES! 


VISTASCOPE IS A DOUBLE- 
PURPOSE COATED LENS 


Used on both camera and projector 


ee 
4 


ON CAMERA. Vistascope gives 
your camera a 36” lens angle— 
50% more than with its present 
24” standard lens.* Now your 
8mm. camera is better than a 
16mm. Your 16mm. camera is 
better than a 35mm. 


*For telephoto lenses, too! 





ON PROJECTOR. You use regu- 
lar color or black and white film 
in your camera with Vistascope. 
Vistas:ope squeezes the picture 
on the film, then unsqueezes it 
again when the same Vistascope 
lens is attached to your projector. 


175 FIFTH AVENUE » NEW YORK 10, NEW YORK 


“INCREDIBLE!” was the first comment of a 
Warner Bros. producer, after viewing a 
Vistascope film. "Now amateurs can have the 
modern movie miracle without glasses in their 
own homes." 


Vistascope increases the vision of your camera 
to approximate the depth and sweep of your own 
natural vision. In addition to full dimensional 
realism, it also takes a 50% greater horizontal 
sweep than your camera lens. Vistascope retains 
the true image height. It brings to your home 
movies the same kind of full dimensional realism 
that Cinemascope brings to Hollywood movies. 


Here is how Vistascope produces full dimen- 
sional realism. The basic secret of Vistascope is 
that instead of one you are now using two dif- 
ferent focal lengths at the same time—one for 


Prof. Albert Bouwers’ anamorphic lens gives you 50% more 
picture with any movie camera—projector—screen—film! 


VISTASCOPE 










FIFTH AVENUE 


PLEASE SAY YOU SAW IT IN MODERN 





width, the other for height. This unique principle 
was perfected by Professor Albert Bouwers of 
Delft University, Holland. No other lens except 
a genuine anamorphic lens can give you this 
inherent advantage. And Vistascope is the ana- 
morphic lens made for amateur movies. 

Saves 50% film costs. Because Vistascope adds 
50% sweep to each picture, you save 50% of 
your film costs by telling the whole story with 
less “panning” or jiggling, and in fewer shots. So, 
each time you take Vistascope movies, you are 
amortizing its cost. 


VISTASCOPE LENS 


For 8mm. Camera and 
Projector, Cash $75 





WRITE for Free 
descriptive literature 





USE COUPON 
ON NEXT PAGE 






Mopern PHotocRAPHY 




















iple 


ept 
this 
na- 


dds 
vith 


are 


















9 


] Y NO EXTRA 
FIFTH AVENUE O o CHARGE FOR 


CREDIT 


o 30 DAY FREE TRIAL o LIFETIME GUARANTEE D OWN elie | 


EASY PAYMENTS FOR CIVILIANS AND SERVICEMEN THE WORLD OVER! 
1955 Dacemaher GRAPHIC OUTFITS 


All brand new, latest models, with factory guarantee! Includes: @ Graflok 
back @ Ektalite screen @ new Graphic coupled rangefinder 
with Rangelite and automatic parallax viewfinder @ new full 
image wire finder @ Graflite 3 cell flash gun @ deluxe case @ 
film pack adapter or roll film holder @ 6 cut film holders 
@ adapter ring @ sunshade @ 4 filters. Prices below include 
















it’s here! The incomparable 


eo ae 








Cicel, M-3 


Leica M-3 w/ Elmar coated f/3.5 lens 
$348. Cash or $34.80 Down 
Leica M-3 w/ emigre coated f/2.0 lens 
















































all this extra equipment! Easy payments available! Speed Crown . Cash or 44.70 Down 
Size Coated Lens in Shutter Graphic q ; - Leica M-3 w/ yg ee Fi 

10imm Ektar £/4.5 (1/800 sec.) $308 $273 a 4 . Cash or - own 

2/4 x 3%, 105mm Tessar £/3.5 323 279 mm LEICA M-3 ACCESSORIES 

105mm Ektar £/3.7 312 268 Summaron-M coated 35mm £/3.5 lens 0... $ 99.00 Cash or $ 9.90 Down 








- Elmar-M coated 90mm f/4.0 lens (standard mt.) 93.00 Cash or 9.30 Down’ 
135mm Schneider Xenar £/4.7 = 265 Elmar-M coated 90mm £/4.0 lens (collapsible) 150.00 Cash or 15.00 Down 




























135mm Optar £/4.7 22 278 Hektor-M coated 135mm £/4.5 lens occ ccm 141.00 Cash or 14.00 Down 
ew oat 9A = i =e a 30.00 Cash or 3.00 Down 
4x5 150mm Tosser 474% 347 Eveready Case for M-3 with meter attached... 15.00 Cash or 1.50 Down 





OTHER SUPERB NEW LEICA PRODUCTS 
Stemar (Leica Stereo), complete ....................$297.00 Cash or $29.70 Down 
8 EEE EES . 96.00 Cash or 9.60 Down 
Leica IIf with Elmar coated £/3.5. lens............ $177.00 Cash or $17.70 Down 
Leica IIf with Summaron coated £/3,5 lens .... 216.00 Cash or 21.60 Down 
Leica IIIf with Elmar coated £/3.5 lens. ........ 237.00 Cash or 23.70 Down 
perce I11f with Summaron coated £/3.5 lens .... 276.00 Cash or 27.60 Down 
eica IIIf with Summicron coated f/2.0 lens... 336.00 Cash or 33.60 Down 
Leica IIIf with Summarit coated f/1.5 | ... 357.00 Cash or 35.70 Down 


1955 cD 
mevCONTAFLEX 


152mm Ektar £/4.5 338 
135mm Schneider Xenar £/3.8 353 
150mm Tessar £/3.5 408 
Famous brand wiae angie f/6.8 coated liens in 
1/300th sec. synch’ shutter also available 
with our outfits for just $12! 
New Graphic rang is ed for 
x 5S cameras only. 24% x 31% outfits are 
supplied with Kalart coupled rangefinder. 
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‘ Built-in exposure 
eter and with normal 
Xenon coated 4/2.0 ons 5 
M-X shutter — $185. 4 
or $18.50 Down. Optional: 

















a liste 

pPHRAGM lens 4 . 
Wetanat (2.8. $e Life-size rangefinder/ 
viewfin og synch’; 


transport: joooth sec- 










































Curtar 35mm co h of speeds to £/2.0 
Gi en ae eed Vit 
$6. , telephoto oated lens os ae Synchro- auto- 
coated 4/40 or $8.25 synch’ o Pith speeds 29.95 — #/1.4 lens shutter, . has tally Excep- 
~<ael M-X shutter Sond. $142 TM Nikkor cot or $3 matic, diaporae gies. Cash 
‘ : alu 
to 1/500 $14.20 Down. . tional ¥ 


Cash oF 


1955 POLAROID 


a Ome é 
In a LB 10.95 a [rt 






\ 





Rolleiflex Xenar 


















1; 
7 f : 4 jens $234.5 
ey Wig! mega BS Camerss,, Tee or $23.45 
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id Hi der 
NEW Polaroid Hig ta wn. 






































- $6 
trer $394. _ with Omeae $69.95 Cash OF 9° 699.75 
lens, in Mo t7 Down. Lin: 164.40 Cash or $16.20 Also: SPST Down. De 
Cai x 34 out end Down; Orer$i73.50 Cash Finder 
° n denser mo Ss N WwW 
multifocus cso $564.15 $17.35 Down: 
lenses cOmP E . or ° D-3 | $207.50 
sash or $56.41 Down Autor §20.75 Down. 






; ° 9 175 FIFTH AVENUE, NEW YORK 10, N.Y. 
“ opere ue ino N.Y 4) p 
1955 ed-Tone Londmork, the Flatiron Bidg. at 23rd St 
BalamecconDERs Mail Order Showroom, Suite 2003. Tel.: ORegon 4-7900 
T-100 . Dept. M-455 


69.50 Cash : oh . : 
= $16.95 Please ship the following immediately 

































ay i . 
; * ete with Enclosed is $. (1 Down Payment [J Complete Payment. 
4 released! Contes: Switar I agree to pay $ monthly for months until merchandise is paid for 
5 ~ tne piaatal x 
Down, 3, top \ernm | wish to trade in: 





eee | 


button Down; 






s Give me tentative allowance by mail. 

| am shipping equipment for exact allowance. 

Your trade-in may be used as down payment! It will be returned at D.F.A.’s 
expense if you don't accept our top offer. 










ca 
radio) (92777-1090 



















15 Down: ¢ time; i 4 5 . 
1 hr. recording ‘ ° ' Send FREE literature on 
others — 2 hrs. Down. Send FREE 1955 Catalog. [J Send pamphlet on ‘Deferred Payments.” 
ALL EQUIPMENT LISTED 1S BRAND NEW—FACTORY PACKED. OUR _— wait I 





STOCKS OF BOTH USED AND NEW EQUIPMENT ARE HOWEVER Address. py 
+O 5 


MOST EXTENSIVE: PLEASE WRITE FOR ANYTHING PHOTOGRAPHIC City or Town State. 
mame eee eee SE eS eee ee ee ee 
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Your dealer vill 


EXAKTA CAMERA COMPANY, 705 Bronx River Road, Bronxville 8, N. Y. 
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lamphouse 


on the 


BESELER ENLARGER 


is raised and lowered 





Electrically! 


gives you exact control of 
lamphouse position 
Push the switch up—up goes the Lamphouse. 
Smooth, quiet, gentle motion. Release the 
switch and the Lamphouse stops—locks itself 
in position firmly. SO FIRMLY THAT ALL 
YOUR STRENGTH CAN’T BUDGE IT. 


Now push the switch down. Down goes the 
Lamphouse! The _Beseler_Enlarger gives 
Photographers the most precise method of 
Enlarger Lamphouse movement ever devised. 
Size of the baseboard image can now be 
accurate to the Nth Degree. What a simple 
way to solve a difficult problem. 








A self-lubricating, fool-proof Motor does the 
work for you—automatically. The Motor is 
designed to run continuously—for hours on 
end—if necessary. It’s Guaranteed for a Life- 
time. (For Super-Critical movement a Manual 
Gauge on the Motor Housing moves the Lamp- 
house a split fraction of a Millimeter.) 


This is just one example of the BESELER 
ENLARGER’s practical functioning. At the 
right are some other Exclusive Beseler 
Features. To see them all—to see why the 
Beseler Enlarger is The Most Advanced 
Enlarger in Photographic History, see your 
Franchised Beseler Dealer. He’ll demonstrate 
Money-Saving Features never before found 
in other Enlargers. 


Write to BESELER for the name of your 
nearest Dealer and for Descriptive Literature 
on the Model 45M, Model 45MB or Model 
57MB. Ask for the NEW FREE Book (just 
published) “Get the Most Out of Enlarging 
—A Fascinating 73 Year History”’. Tell which 
Enlarger you now own. 











CHARLES 


Geaclee 


COMPANY 
PHOTOGRAPHIC EQUIPMENT DIVISION 
60 BADGER AVE., NEWARK 8, NEW JERSEY 


& ae 


Aprit, 1955 








MODEL 45M or 45MB (16 mm to 
4” x 5”). Net Price: 189.75 with Motor 
and Lifetime Guarantee (198.75 West 


of Denver). 





© 
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MODEL 57MB (35 mm to 5”x7”). 
Net Price: 239.75 with Motor Beslite 
Head and Lifetime Guarantee (248.75 


West of Denver). 
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ABSOLUTE RIGIDITY. 
Framework has 4 Triangular 
Trusses. (Most rigid Engineer- 
ing Principle.) No vibration 
means needle-sharp enlarge- 
ments. 


HORIZONTAL PROJECTION AT PRE- 
CISELY 90°. Automatic return 





to 0° for Vertical Projection. 





16 mm to 4”x5” negatives 


WITHOUT CHANGING CONDENS- 


distortion. Locking keeps focus 





needle-sharp. 





LAMPHOUSE MOVES FROM SIDE TO 
SIDE for fast production work. 

For enlarging negative sections. 
BUILT-IN SLIDING FILTER DRAWER 
accepts Varigam, Safety, . 
3-Color filters, etc. Color heads 
unnecessary. 


ERS. Condensers remain sta- 
tionary. Negatives move ac- 
cording to guide. 

TILTING, LOCKING LENS STAGE. 
Tilting helps correct or create 











In 1868: America’s FIRST Photographic Manufaciturer...in 1955: The World's LARGEST Manufacturer of Opaque and Overhead Projection Apparatus 
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D, Only $8.95 





isc 
fit any 


California 


f tweezers, a Gelatate D 


Holder with two glass supports to 


Hollywood 38 


iscs, a pair o 
V, VI, Vil Filter Adapter. 


les 
Write for your free booklet on the simple story of COLOR CONTROL. 


The Gelatate (gel coated acetate) Discs are 
lacquered for more protection. Each Set 
consists of 22 Gelatate Correction Filter 
Series VII (#4) - $17.95 
2” Squares - - $16.95 


Ser 


D 
Cron MN Minn | 


h set shows 
HARRISON & HARRISON 


ing eac 


film and every photographic 
ded. 


isc Is nee 


Series V (#2)-§ 8.95 
Series VI (#3)- $12.95 


6363 Santa Monica Blvd 





Smaller and lighter than any Color Meter or Attach- 
ht situation, A chart accompany 


ment so as to be easily carried together, the Color Con- 
trol Filter Disc Set insures having a filter when needed 


for every type of color. 
exactly when each d 


lig 





ALL 22 COLOR CONTROL FILTERS in the PALM of YOUR HAN 
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ARTICLES 


17 NO MORE PLENACHROME! ANSCO MAKES IT PAN’ 
47 WHAT IS GLAMOUR? MODERN ASKS PLAYWRIGHT, 
PHOTOGRAPHER, HUSBAND TO DEFINE IT..by Samson Raphaelson 
50 GLAMOUR IS HIS TRADEMARK: JOHN RAWLINGS, HE 
PHOTOGRAPHS GLAMOUR WITH ELEGANCE......by Herbert Keppler 
62 GOWLAND’S GLAMOUR POSING CHART: 30 Ways 


Oe Ie i recites by Peter Gowland 
66 GLAMOUR PORTRAITS: YOU CAN DO THEM IN 
YOUR OWN BACK YARD..................:00000005 Photographs by Relang 


68 GLAMOUR IN ACTION: STAN WAYMAN ADDS 
MOVEMENT TO HIS GLAMOUR PICTURES....by John Franklin-Smith 
70 NATURAL LICHT IS BEST FOR GLAMOUR: ANDRE 
DE DIENES PHOTOGRAPHS ANITA EKBERG.............. by Arvel Ahlers 
76 6 TRICKS FOR GLAMOUR PORTRAITS: HOW TO ADD 
GLAMOUR TO YOUR PRINTS IN THE DARK ROOM 
97 PHOTO COURSE: PART VIII, BASIC ENLARGING............ by Cora Wright 


MOVIE SECTION 
85 DR. CINEMA SAYS: TRY A FILM PROJECT 


SLANTED FOR BIG AUDIENCES 
86 LIGHTING GLAMOUR MOVIES ..............:..ssssseseseeeesDy Peter Gowland 


DEPARTMENTS 
16 LAST WORD: LETTERS FROM OUR READERS 
18 COFFEE BREAK WITH THE EDITORS 
24 NEW PHOTO BOOKS 
26 ITRIED IT MYSELF: PRIZE PICTURES FROM OUR READERS 
34 NEW PRODUCTS 
38 MODERN STEREO: TILT YOUR CAMERA FOR 


Be OU DOI iain ios ssisee nen cseesnen cd by Tommy Thomas 
40 WHAT'S AHEAD? NEW LIGHT AMPLIFICATION 
I essen seid tencrcn aa onecuasemdsaiantelall by Lloyd E. Varden 
80 DISCOVERY: DONALD SILVERSTEIN.................0.... by Dorothy Jackson 
110 CAMERA CLUBS: WHAT’S WRONG WITH 
fos ncartesorosaceccoceunmsiatell by Mabel Scacheri 
112 BOOKS IN USE: BOOKS ON GLAMOUR AND 
FIGURE PHOTOGRAPHY .................0:cscseeeees by George B. Wright 
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now fans are telling us... 


“there's nothing like a LEICA 


and the latest is the greatest!" 











No” 





lifetime investment in perfect photography 
- Owners of the LEICA M-3 can’t seem to find superlatives enough to describe 
this new camera—the world’s most advanced. Among the features they 
appreciate most are its versatility... its easy operation... its fast handling 
...and its many new automatic features. We could repeat more of the 


fans’ high praise about the M-3 but you really should see it for yourself. 


o3sess 
Ee. LEITZ, INC., 468 FOURTH AVENUE, NEW YORK 16, N.Y. 
Distributors of the world-famous products of Ernst Leitz, Wetziar, Germany 
LENSES - CAMERAS ¢ MICROSCOPES + BINOCULARS 
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YOUR PHOTOGRAPHIC 


MINIFILM HEADQUARTERS FOR 1955! 


SELECTED « APPROVED « CERTIFIED 


From Minifilm’s vast supply of Used Photographic Equipment. CAMERAS, LENSES, PROJECTORS, 
ENLARGERS, etc. ALL LATEST MODELS. All in First Class Condition. ALL PRICED SENSATIONALLY LOW!! 















ONLY MINIFILM .. . offers you these distinct New Used Trade-in New Used Trade-in 
price quotations! ~~ or pga = it aa ‘Sipmelaa. 530.00 196.00 5150.00 pond Rovele. Wate Unie Finder.......... . B00 ¥ 00 
Lowest selling prices! Save tremendously on use 90mm £4 Elmar “SUUITEIEIEE "g0.00 58:00 40:00 Zeiss Contameter C Close-Up... Biot 43.00 30.00 
like new equipment... all fully guaranteed.  S0mm 4.2 Thambar Tele. ................. 89.00 60.00 _Rolleikin Back. 22:50 15.00 
The below listed items were compiled as a guide 100mm f4 Serenar: 87.00 49.00 35.00 _Rollei Plate Back 3 Holders. 24.50 15.00 
for your convenience 135mm f4.5 Leitz Hektor B ---ese 69.00 40.00 Rollei Fiashflex B.C. Gun 14.50 © 10.00 
, ian (2h HS eG dete twee ie ee 

i mm t3. org . ! 5 a iniversal Zocm Finder........... \ : 
I. a SS pth and 223 5mm f4 Serenar ¢ 108.00 69.00 50.00 — Micro Ibso Attach... 79.00 60.00 
° 135mm f4 Sonna 146.00 88.00 70.00 Rapid Leicavit for iit: oh 16.00 10.00 
or column two for used equipment. 135mm 14.5 Steinteli ¢ fe 54.50 37.50 25.00 —_—Novoflex Bellows for Leica, Contax... .. 39.50 ....... 15.00 
200mm £4.5 Telyt 156.00 104.00 75.00 Novoflex for Exakta, Pentacon, etc  < eeeeeee 15.00 
2. If you have equipment to trade, check if it is 300mm f5. 8 Kilar Repscope ¢ 284.50 178.00 120.00 —_—Novoflex Reflex Housingfor Leica-Contax 145.00 75.00 
400mm f5.6 Novoflex¢................ 189.50 85.00 Novofiex tripod and Stereo Rackover 25.00 ....... 12.00 





represented in listing and deduct the allow- 
ance shown for it in column three. 


3. Rush your order (and trade-in equipment if 
you have such) plus your remittance to cover— 


Novoflex Universal Panoramic attach 11.50 


LEICA CONTAX NIKON CANON 


Lenses for 
EXAKTA, CONTAX D, PRAKTICA, 











































































or instructions to ship C.O.D. for the balance. PENTACON cian 
MINIFILM will immediately forward the equip- New Used Trade-in Ss 130.00 
ment you desire. Of course your order will be Fh 34 eee a eee teceseseees “—e $ er] s a4 46.00 30.00 
fully insured. OUR FAMOUS 30 DAY MONEY 40mm f3. cane. Bee eo 49.50 00 20.00 . =3 
BACK GUARANTEE AND 2 YEAR SERVICE 40mm f4.5 Tessare W.A.... ‘1... 75.00 47.50 35.00 : 90.00 
GUARANTEE ASSURES YOU OF COMPLETE Hc Angonioux Pre-set. 165.00 109.00 85.00 Contax {11 £2 Sonnar. bale ie . 80.00 
SATISFACTION. Steen tok Gee ta ices —— ar} 4-4 Contax 11A {2 Sonnar ¢*.............. 345.00 168.00 125.00 
. . . Contax 11A f1.5 Sonnar ¢*. ". 374.00 189.50 145.00 
yal: —e---+ 169.50 — 90.00 Contax 111A £2 Sonnar ¢* * 383.00 199.00 150.00 
Lenses for Seam £9 Bister seeesl eo... 125.00 6750 45.00 Fontan INA TIS Sonnar ¢ as ee Se 
LEICA, CANON, SOTA, NIKON 58mm 1.9 Primopian¢...............-02---28 44.00 30.00 f Hs eee 39.00 30.00 
75mm f1.5 Blotar¢........ 2... oc.. 216.56 98.50 75.00 (Leica Std. 13.5 Elm ima 59.00 40.00 
Pal Used Trade-in 4 Steinheiig................+. 65.00 42.00 30.00 Leica HA 3.5 es Bee 79.00 55.00 
1 mm £4.5 Zeiss Biogon¢............ $249.00... $130.00 “pn > 35-30 ,BB50 £0.00 Leica IIIA £2 Summar..-.... $5.00 65.00 
mm £6.3 Hektorg W.A....... 2.62.0... 102. 9.00 .00 : sun fe ¢. O30 102.00 F300 Leica IC £3.5 Elmar ¢......--..--es eee eees 92.50 70: 
8mm 13.5 Serenarg W.A.............. 134.00 00 60.00 H 64°95 «33°50 (25.00 Leica I11C £2 Summitar ¢ 125.00 100.00 
5mm £2.8 Biometer W.A.¢ oedd: pete .00 70.00 14950 97.50 70.00 ica HIF £3.5 Elmar ¢*.. .00 t 
5mm 2.8 Biogon W.A.¢..... . 183.00 127.50 100.00 , * 75.50 49:50 30.00 ica HIF oy ke 00 
5mm 3.5 Elmar W.A.¢. . . mate .00 35.00 C 6000 39°50 25.00 tf evi’ HIE £2 Summitar ¢ 50 
5mm £3.5 Nikkor¢ W.A. 97/50 57.00 40.00 3.8 § 59:50 29.50 20:00 Leica HIF £2 Summicron ¢*. . 97.50 
smm Nikkor¢ W.A 149.50 97.50 70.00 ee TOO a aa 74.95 3650 25:00 Leica 111F f1.5 Summarit ¢* . 
5mm Serenar¢ W.A . 94.00 72.00 45.00 sthttawne 8495 4400 35.00 Rs Cniicccccanccctheccnse 
Smm Serenare W.A............... 110.00 78.00 50.00 4 5895 39.50 30.00 Leica M3 £3.5 einer es 
5mm Summarong W.A............ 96.00 54.50 40.00 4 75.00 49:00 35.00 Leica M3 f2 Summicron ¢*. . 
50mm Sc cescsvvrsocvetean 57.00 34.00 30.00 180mm 5. 8275 5450 40.00 Leica M3 f1.5 Summarit ¢*. . 
F 50mm f2 Nikkor¢....................- 110.00 69.00 45.00 j8omm 1. TS Sh50 40.00 Nikon £2 Nikkor ¢*. 
Omm f1.4 Nikkor¢ 199.50 119.00 80.00 Dénmm 2-8 Teles omare a2 Se Se f1.4 Nikkor ¢*. . . 
nooikieoe™ 168.00 109.00 80.00 369mm £5.5 Schneider Tele Xenarg (95 114.00 80.00 “9 
(0mm f1.5 Sonnare 175.00 119.50 90.00 p< mend = : — , ee : 4 ‘was BT} 35MM SINGLE LENS REFL 
Omm 2 Summitar $8.00 63.75 45.00 Im 19.9 Te BOT E.....-.-- 000. . . . Siw ead Tatts 
0mm £2 Summicron¢.... . .. 156.00 106.00 85.00 Alpa 4 2.8 Delft Aiisane® 59.00 $125.00 
at ff en a Neo hoo 2000 CSET TTT «Alpe 811.9 Xenone®. 219.00 158.00 
‘ cree 70.00 47.50 30.00 New Used Trade-in xa. B Westar Me nee 46.95 35.00 
am f1.9 Hektor Tele. eo 69.00 50.00 eitz Focaslide $ 36.00 $23.00 $15.00 —_Exa f3.5 Tessar M 67.50 50.00 
peal op ea 179.50 99.00 70.00 Leitz imarect Finder... VL 39.00 24.00 "16.00 Kine Exakta £3.5 Tessar ¢*. 72.50 50.00 
CRIES SNEWS: -- 238.00 137.50 110.00 [itz B.C. Fiashgun 24.00 18.00 12.00 —_Kine Exakta 112 Biotar.......... 109.00 85.00 
sh synchronized Leitz Mirror Reflex Housing. . 102.00 9.00 50.00 Exakta V £3.5 Tessar MX ¢ 119.00 90.00 





¢...coated 





Kodak's NEW FILM CAVALCADE... 


¢ Four Miracle Film Products 
* Four Revolutions In Speed, Latitude & Price 


CONVERT YOUR f3.5 LENS INTO 


f2 AT NO COST 


| 35mm EKTACHROME RELOADS!! 
35mm KODACHROME RELOADS!! 


Kodak's NEW EKTACOLOR! 
ASA. 32 


Kodak's NEW 35mm EKTACHROME 


World's Fastest Amateur Color Film | Hi-Speed So Economical 





1 Roll 20 Exp. oe This new Color Film has just about For The First Time! Just use KODAK’S NEW MIRA- 





or Indoor) 
Developing & Mounting..... 

Reguiar Price for 1— 

20 Exp. Roll. ............. TOTAL 3.10 
AT MINIFILM ONLY 1 Roll 2.85 


SUPER SPECIAL 3 Rolls 
GE sciesececesectsueutessvanssens 7. 








EKTACHROME 120 & 620 
SPECIAL PRICE 
Including Developing and 


Mounting 
3 Rolls For 5.50 





KODAK'S NEW 


KODACHROME 
Price per 35mm—20 ‘ 
NII (osc: seb cers dus wenicedidvcncesti 1.85 


Deluxe ~ ‘phason & 
Mounting ............. eéggesenss OUD 
“Res. “Price 3.35 
MINIFILM’S SPECIAL PRICE 
3 Rolls for 8.75 


All Film above Fac- 
tory Sealed Cartons. 





everything. It’s ULTRA FAST and 
has Great Latitude. Pastels and 
delicate skin tones are faithfully 
reproduced without either that 
washed-out or coppery look. With 
this latest color improvement from 
Kodak you won’t need a $200 
Camera for superlative color shots. 
Even a Box Camera will take fully 
timed color pictures with this New 
Film. 


BEST OF ALL... LOOK AT 
THESE PRICES! 


127—8 or 12 Exp. 


3 Rolls for 2.65 
120-620—8 or 12 or 16 Exp 

3 Rolls for 3.25 
116-616—8 or 12 or 16 Exp. 

3 Rolls for 4.35 
828—-8 Exp.—3 Rolls for 2.35 


AND THINK OF IT! FROM A 120- 
620 (2%x3V4) A BEAUTIFUL JUM- 
BO SIZE COLOR PRINT, 3¥2x5, 
CAN BE MADE FOR ONLY 30c. 





1956 Dated—Daylight or Indoor 


These Reload Cartridges are 
Laboratory packed and Quality Con- 
trolled by MINIFILM in its own Air 
Conditioned Darkrooms. Twenty and 
36 Exposure Cartridges are manu- 
factured daily from 100 ft. rolls 
received fresh from Eastman Kodak. 
Careful supervision and tremendous 
sales turn-over insures your getting 
reloads which are equal in quality 
and freshness to cartridges packed 
at the factory. THE ONLY THING 
DIFFERENT IS THE PRICE. Take a 
tip from film-wise professionals. . . 
USE MINIFILM RELOADS. 


35mm Ektachrome Including 
Developing & Mounting 





20 Exp. ....... 1 Roll 2.50 
3 Rolls 6.95 
GD TED osc cccsiseenterenennss 1 Roll 3.75 


2 Rolls 6.95 


35mm Kodachrome Including 
Developing & Mounting 


PS wettincineenriinns 1 Roll 3.00 
2 Rolls 5.25 
WTS ciciiceninnnnd 1 Roll 3.95 


3 Rolls 6.95 





CLE TRI-X, and you will get shots 
never before possible with your 
present lens. TRI-X will step up 
the speed of your f3.5 to f2. 

Kodak rates this super-speed 35mm 
film at ASA 200 Daylight and 160 
Tungsten. Some of our professionals 
get fully timed pictures even when 
rating the speed at ASA 600. We 
have seen beautiful portraits taken 
only by candlelight. The latitude, 
the speed, and at the same time the 
fine grain of this great film achieve- 
ment are unbelievable. It is truly 
a miracle in Black & White. 


SEE FOR YOURSELF! 


35mm—20 Exp. Reloads 


6 Rolls for 2.49 


Reloads 
4 Rolls for 2.39 


35mm—BULK FILM 
50 ft. 2.25 


35mm—36 Exp. 


100 ft. 3.95 


Fast Mail Order—Please Enclose 20c Extra For Postage & Handling on All Film Orders. 
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30 DAY FREE TRIAL PERIOD Yop Can Buy That Camera Now Under Minifilm’s 
Time Payment Plan with just 10% Down—10% 
10% DOWN: | A Month. Trade In of Your Old Equipment Can 
°o e Also Be Accepted As Down Payment. 
New Used Trade-in Used Trade-in New Used Trade-in | 
txakta V f2 Biotar MX¢..............+-. . $139.00 $110.00 $ 47.50 $ 30.00 50 $39.50 $30.00 
xakta VX f3.5-Tessar MX¢............ $199.00 "132.95 100.00 ors0 ° 4500 Dedjurém vitsesecseees 106.95 69.50 55.00 
xakta VX {2.8 Tessar pre-set MX¢.... 259.50 156.00 120.00 86.00 70.00 i ‘ise LL 49. 93.00 65.00 
xakta VX f2 Biotar pre-set MX¢....... 335.00 172.00 135.00 83.00 60.00 . ees 29.50 20.00 
Sontafiex £2.8 Tessar Auto RF¢* 97.50 75.00 91.50 65.00 tone K-30 Capri f2.8¢.... oon X 34.50 25.00 
ontax $ f2 Biotar P.S.¢* 109.00 75.00 98.50 80.00 -32 Olympic £2.5¢ ooo an 46.50 30.00 
sontax D f2 Biotar P.S.¢* 199.00 119.00 80.00 107.50 90.00 tone K- i a Tit 11g: 77.50 60.00 
>entacon £2.8 Westanar Autog*........ 249.50 119.00 _ 95.00 149.50 110.00 ir 12.5 Mage oo 52.00 35.00 
Pentacon {2 Biotar NE ca cccccoes 249.50 129.00 100.00 MX¢.. 234. 50 138.00 110.00 iviera fl. > 139. 92.50 65.00 
50 42.50 30.00 Latest Auto Rollei 11! £3.5 Tessar MX¢. . 9.50 154.00 120.00 50 KS 8¢.. v 24.00 18.00 
50 67.00 45.00 _Latest Auto Rollei 2.8C £2.8 Xenctar MX¢. 503. 50 216.00 160.00 . 44.50 30.00 
ue oe oe $83 58 
69.00 45.00 ROLL FILM CAMERAS rome we : 46.50 35.00 
137.50 105.00 Revere au fs Ture. i 84.00 70-00 
evere y ie Ture ¥ y . 
sis . "0 $7850 Tyee jg ‘Revere 40 12.5 Mag “2 599.50 $3.50 40.00 
35MM CAMERAS ie 2250 ” 15.00 : .. 154, : : 
32.00 $9.50 40.00 rt ae oe of 
New Used Trade-in 99.00 67.50 45.00 - . 84.00 58.00 
Acta Karat 112.8 Xonar RF.. ee 2125.00 79.50 55.00 
Ansco Karomat {2 RF MX¢ '$125.00 ~ 73.50 ~ 55.00 .. 136.00 87.50 60.00 
Ansco Rege mt Xe "54.50 3450 20.00 ‘7230 3950 25.00 (CONST 
Argus A-a 13.5¢°. > 3250 22.00 15.00 > 198.50 142.50 100.00 
aenienenerensiodnenes 9.00 00 ee 8 a CF Used Trade-in 
19.00 12.00 1304.75 114.00 80.00 .95 $84.50 $60.00 
iene 14.50 00 stews “a ee B&H 221 500 WCase......... -- 84.50 49.50 35.00 
50 29.50 20.00 ll 495 10.00Ss=B, *. 99.50 55.75 45.00 
50 33.50 28.00 12.69.95 42.50 30.00 Regent 500 W Case [2179.95 104.00 80.00 
50 48.95 35.00 - 89.75 44.25 35.00 — Bolex M-8 500 W Case... «. 169. 114.00 85.00 
(50 45.00 _ 35.00 249.50 164.50 123.00 50 W Case, > 159. 84.00 65.00 
00 265.00 200.00 99.00 57.00 40.00 atic a "50 105.00 85.00 
50 35.50 30.00 114.00 62.00 45.00 ystone K 95 750 W Case... 50 74.50 60.00 
50 45.95 30.00 . 72.50 39.50 25.06 i . 89.50 65.00 
(50 67.50 50.00 124.50 69.00 50.00 i ase. . 62: 41.95 30.00 
_.. 37.50 30.00 76.50 44.00 30.00 Kod: 8-71A 1000 W... .. 10 72.50 50.00 
4 bor-4 bs = 85 500 W wees 124.50 114-50 4 
2 28 22 Te tine a 
ee ees S 23 BS ——— 
cae cree 25 (5 fe GMM CAMERAS 
Hoca B 12.9 liter RFe*. .. X25 $4.50 35.0093 Ann. Graphic RF £4.5 lens............ New s'tes0 '$ 60.00 tent 
Ree Fie Bonen tide oa 538 30-0834 Ann. Graphic RE E47 lens. 0000000000000 92.00 ~ 60.00 New Used Trade-in 
Kodak Bantam 828 f4. 18.00 12.00 45 Ann. Graphic RF f4.7 lens.................+ 109.00 80.00 Auricon Cine Voice f1.9¢............. $ 749.00 $547.00 $375.00 
Ratek Bontan & 57.00 40.00 243% Century Graphic £4.5 KRF ¢*.. $145.45 99.00 75.00 — Arriflex 16 (complete 3 lenses)......... ge niiaeeminns 
Kodak Pony 828 5 1700 12.00 4x5 Super D Graflex 5.6 Ektar Auto Diag* 299.50 158.00 115.00 —_Bell and Howell Automaster Mag.Tur fl... 129.00 100.00 
Kodak Pony 135 4.5 C* 18.00 12.00 2x3 Linhof Super Tech RF 3- aoe oom. 569.90 348.00 280.00 B&H 200 f2.5 Mage 174.95 114.50 85.00 
Retina | £3.5 Xena: 29:00 20.00 4x5 Linhof Super Tech RF f4.5 MX...... 208.00 165.00 B&H 200T f1.9 wae Ture 244.95 158.00 125.00 
Retion iz Xenon Edie se meen eae f9:00 4000 «243% Pacemaker Speed 4.5 Knees 313.95 159.00 120.00 B&H 70DATI.9T sree, 149.00 110.00 
ose A Bs wl AR as i3736 Bas) 65:00 -—«-344% Pacemaker Crown f4.7 KRF¢*.. 267.45 149.00 110.00 B&H 70 DL f1.9 ioe. 365.50 229.00 175.00 
Kodak Signet 3 che ee 97. 49:00 40.00 49 Pacemaker Speed f4.7 KRF¢*..... 315.45 179.00 135.00 Bolex Hig Leader ns Tor si 269.50 187.50 120.00 
oan & foal x eader nses CO ° V . J 
ones NZERE MXC en 87s 6850 30.00 Bolex H-16 De Luxe f1.4 Tur Octamtr¢.. 486.00 318.00 250.00 
139.50 85.00 60.00 SLIDE PROJECTORS Bolex Pan Cinor {2.8 case¢............ 349.50 199.00 165.00 
43:50 30.00 . Cine Kodak Mag. f1.9.... viliess::, 67.95 50.00 
1950 12.00 Blower cooled _ Cine Kodak Royal Mag. f1.9¢........... 169.50 104.50 80.00 
39.00 25.00 New Used Trade-in Cine Kodak Special 11 f1.9¢ Sia bonccces 990.00 599.00 400.00 
54.00 30.00 Ampromatic, 500 W. Automat, case*....$ 84.50 $41.50 $30.00 .5¢ 99.50 57.50 40.00 
step deep «© ASUS PU WB, com®.............-. 48.50 27.25 20.00 f : 159.50 97.00 70.00 
79.50 55.00 Golde Cromatic Auto 300 W, case*...... ERR aseig taney: ne K50 £2.5 Mage 129.50 82.50 . 60.00 
14200 10009 GOIdE Manumatic 300 W.*.- «2202. 58.50 "27.50 “20.00 Keystone KS5 1.9 Mag Ture... 3 175.00 117.00 _ 80.00 
152.00 105.00 GoldE Coronet 300 W, as: 44.75 22.00 15.00 Pathe Super 16 Ay pesueeeecoee . 450.00 229.00 180.00 
37.00 105.) _-GOIdE Reflex 300 W. case 214 * 86.50 49.00 35.00 Revere 16 f1.9 182.50 87.00 60.00 
Soy beep —-Kodaslide Merit 150 W. -... > 26.10 16.50 10.00 Revere 26 fl: Th 212.00 105.00 70.00 
79:50 55.00 Kodaslide Highlux 111 300 W 56.50 38.50 25.00 Victor IV f1.9 Ter. ox evcccccceccocecs 99.00 65.00 
. : Kodaslide Sig 72.50 49.00 35.00 
Soigisvers oe fe Be 
tld Table Viewer eo oF fp icMM PROJECTORS 
35MM STEREO CAMERAS LaBelle 22 Automatic 200 W..°.°":°:: 69.00 46.50 35.00 Lada EK 
LaBelle 33 Auto Remote 200 W case #-"" 129.60 7800 6000, ia a8 glleet, Tete 
N " y ¥ Amore imperial 1000 W case........... J ’ 
Edixa Stereo 13.5¢ $69.50 $3540 7-4 LaBelle 7 75 3 Auto Remote 500 W case : 154.95 99.50 75.00 lex G-8-16 750 W (8mm & 16min). ... 339.50 "235.00 150.00 
Iiloca 11 £3.5¢*. 69.50 49.50 30.00 aS Se le BEN 273A Statesman 750 W Case 199.95 119.00 100.00 
Kindar £3.5 RF¢* _ ee 45.00 - oS Ue mae Gal 173 Dipionet 1000 W -- 29995 155.00 150.00 
pamela me ae lone 49.99 2950 20.00 Keystone lel 750 W * 15950 86.95 65.00 
Stereo Realist f3.5 RF¢*.. 159.00 79.00 60.00 +0CS cs ae Be ascope Roya 164.00 115.00 
Stereo Realist 2.8 RFe*.. 98.50 119.00 95.00 DC 6750 3695 28.00 Revere 48 750 W .......ccccccccccccee 97.00 60.00 
ie ets 99.99 69.00 45.00 oc st 4.50 49.50 35.0 
24x24 REFLEX CAMERAS SS ee ee iad - Ue lee EXPOSURE METERS 
TDC Project-or-View 200W*....... > 77.50 48.50 35.00 
‘oubtiatinas gle, Used, Tradein TBE Soro Projector OWS". 180 108.08 58.08 rocay I oevaveeeen ies e800 
Reflex eee " ; . . . De Jur D ional. 3.1 "26.95 $15.50 10.00 
proens § E sieks peeoweidi ; 6666 7.09 10.00 vee y an me 300 W — & slide * 744 an 1-4 10 — om 530 ik ' 00 
135¢ 02... 277,28) 3500 20.00 —Viewlex V35L 500W "I 7995 4750 35.00 Seaeeee (Xe Xt 
rohies c asym tes 75.00 37.09 2.00 SD ccnpectedecabéeeonseek 24.00 1575 1 00 
irofiex D f3.5¢....... i r ana . Y 
iroflex E £3.5 /400¢* : 99:50 59.50 40.00 AT TRS 7a : 329 i695 1000 
NE, cncscnctasieccwessicets 72.00 50.00 °* 15.75 9.50 00 
De j eee 99:50 (49.50 30.00 Used Trade-in $ > 23.95 15.50 10.00 
xakta 66 £2.8 Tessar M 319.50 218.00 165.00  Ampro 8 2.5 Mag ¢. 43.50 $92.00 $ 65.00 19.95 12 00 
Greftex 2213.8 C8 $300 4900 35:00 BAH Io 12S i700 35.00 : bss “i695 © 200 
fai I eA el é et 1 * a 
sraflex 22/400 £3.5 C* 117.50 78.00 _55.00 99:50 75.00 
Hasselblad £2.8 Ektar /1600 C*. 476.00 279.00 215.00 102.50 80.00 
ad 12:8, Ektar 1000 _ Seana 379.50 217-50 175-00 119.50 95.00 
.9 bessare ° e J WW  Bolex & 812.8 VYvar€......ccccccccecee B90 ..... . 
RES Ras 86.00 60.00 39.00 28.00 Prompt Free appraisal and Quotation will be 
126.00 4 bay -4 an me gladly rushed to you by return mail. Mail 
gees 59.00 40.00 3i3-00 2300 rey aoe | — by A bg 
* ae . . . -O.B. New York. Note: On C.O.D. kindly 
OS ne One nee we ‘28 include 10% Deposit on Order. Include Post- 
Prima 169.00 124.00 90.00 Kodak Brownie f1.9¢ 32.00 25.00 age. Prices Subject to change. 
Ricohfiex V1 f3.5¢*.... 44.95 22.00 15.00 —_ Cine Kodak Reliant f2. 52.00 35.00 bd i e 
Rolleicord | 4.5 Tritoar. ceeeee 39.00 25.00 Cine Kodak 82.50 65.00 
M | N | r | [ Please rush me the following equipment, .ccccccscese 
Pc erccesccccccccccsecesesees PTIECsccccccceccs 
: Enclosed is balance du@...-.ceccssccccesssseseese 
Where Customers Become Friends Ship Equict. C.0.D. (10% down required)..scesee « 









1190 AVENUE OF THE AMERICAS - NEW YORK 36, N. Y. 
bet. 46th & 47th Sts.) JUdson 2-1416 
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THE PRODUCT OF THE YEAR 


a 
a 


-~ . 


yh 35mm CAMERA 


$89°0 


DELUXE 
METAL-EDGED 
33-17-19) ae) 3 


49.95 











ATTENTION CAMERA NOVOFLEX REFLEX HOUSING 


OWNERS OF converts Leica, Canon, Contax, Nikon, etc., to single lens 
LEICA ye - reflex camera. (Will accept Leitz Lenses.) 


LEICA M3 ° 
CANON ; 1 THE COMPLETE AND MOST 
CONTAX ai a VERSATILE PRECISION ACCESSORY 


a: | iy 4©—-SYSTEM YET CONCEIVED! 
E : : = ‘You will be amazed at the tremendous poten- 
Raat & tial ef your camera when you add the NOVOFLEX i 

AKTICA | System. Every phase of picture taking is pos- * PRS ERS eee OSE $1 10.00 
NTACON L 3 sible from teng range telephoto to close-up ; : ger a 3 SE $133.00 

ER : photography and copying, inexpensively and , >. eet : 
REFLEX efficiently with NOVOFLEX. + tc. uh $140.00 
PRIMAR = * we. «snout entceme $164.00 
REFLEX comsBi FOR THE PROFESSIONAL AND SERIOUS . oo ; Se ee 
EXAKTA 66 HOU AMATEUR PHOTOGRAPHER. 


end ethers Indispensable for Medical Photography, Dentists, 
Scientists, Technical Photographers, etc. 
The tremendous selection of NOVOFLEX acces- 
sories big and small will take care of your 
every requirement! 





f camera or subject, permits 

picture. 
j tere 2 aw: ite ; EBIG $59.50 
ttica, Contax $, Pentacon etc. . COoBIG $59.50 


PAMERANGOR2 me WAN. Ty 


et. 46-47 St.) New York 36*JU 2-1416 3() DAY FRFF TRIAL 
a ne 2FULL YEAR GUARANTEE 


: 
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An Ideal 35mm Color Camere 
with Automatic Film Lever Transport 
AT AN UNHEARD OF PRICE! 


ose heather 5 Spe Sate * Double 
Exp. Prev. « All Metal © Handsome, 





Conped Reg. SPEC. 
Leather Eveready nesta weve 695 4.95 
Synchre Flashgve .... omen 99S 6.95 
COMBINATION SPECIALS Ka 


Complete J 


LIKE NEW PATHE SUPER 16 





AT MINIFILM 
















NO FUSS!! NO BOTHER!! 


Made of Kodopak Sheet with sealed edge for perfect 
fit and Life Long Protection. 


Bex of 1000 2x2 Protectors (Bulk)... 
*in Plastic File Box. 





KODAK SIGNET 
35mm CAMERA 


| USED 





LATEST BELL & HOWELL 
Desi JODL CAMERA” 
Comat + Thru Lens Fecesing 


+ 100° Capacity 
* 22 Film Run 


useo ony 229,00 


‘diem jurret 
Forward—Reverse 








CLOSE-OUT 


Brand New Prism 

Eye Level Finder 

y EXAKTA V 
EXAKTA VX ¢ EXA 
ony 29.95 


Brand New 








TERRIFIC MOVIE VALUE 
BRAND NEW ELGEET STEREO 
OUTFIT FOR ALL 16mm CAMERAS 
AND PROJECTORS! 
Complete with 

acles, 


etc.(No Extras 


DEFINITELY...YOUR BEST 
ENLARGER VALUE!! 


ae: - A New Precision 
larger to specifications 

oe aig Eager Mat Wi 
all negatives from 35mm up 






MRARGER 23 
With 14.5 Coated Lens, Click Stops 


Reg. Value 49.50 Sraad ten 7* 







A MINIFILM SENSATION!! 


A Genuine Autofocus Enlarger equipped 
with 3.5 Coated Enlarging Lens . . . For 
your 35mm Film . . . Eliminates tedious 
focusing and assures sharp prints everytime. 
f ® Fully Automatic 
® Double Condensers 
® Adjustable Mask 

Negative Carrier 

® Roll Film Retainers 

© Easel Adjustment Device 
Sturdy Base Beare, * Red Safelite Filter 


A, BONAFIDE $100 VALUE 


Automat 35 With 50mm f3.5 Coated Lens 


MINIFILM 59° 
Brand New 


PRICED AT 
THE FIRST ENGINEERED ALL-PURPOSE 
TRIPOD WITH MANY EXCLUSIVE BUILT 
IN FEATURES BELOW $100.00!! 








































A PRECISION, COMPACT 
8mm BOLEX TURRET CAMERA.. 





30 DAY FREE TRIAL PERIOD 
2 FULL YEAR GUARANTEE 


Pan Cinor f2.8 
ZOOM LENS 
For all 16mm Cameras, 
With FINDER 
AND CASE 
reg. 472.50 
BRAND NEW & 
DISC MODEL 


Cums 
seems: 


100mm f4 Serster Tel 
photo Lens and Case. 


Reg. 384. Special 285 






it’s So Simple To Make Your Own Profes- 
sional Talking Pictures at home . . . with the 


AURICON CINE VOICE 
CAMERA! The Auricon is 
extensively used by 
Holl Profession- 


als and TV Industry. 
ee 
Gaivane- 


4j Carrying Case... 
Reg. 695. 


Only 498° UstD 


TWIN LENS 
REFLEX 
Removal 












8mm BOLEX PAN 
faite) ar 4elel mas, b) 
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10% DOWN! 


MINIFILM’S USED 8mm 
MOVIE COMBINATIONS... 
REVERE SAVE 97.50 















































~ BRAND NEW 1953 
EXAKTA VX CAMERA 









‘urnished with Factory Authorized Guarantee, 
Import Certificate ond Owners Registration. 


TREMENDOUS REDUCTIONS ON 
POPULAR USED ANNIVERSARY 
SPEED GRAPHIC OUTFITS! 


e Front Shutter 
e Coupled Range- 


eo With 3 Cut 
Film Holders 

oe 14.5 Lens 

e Focal Plane 
Shutter 


(Speeds up to 
/1000 sec.) 


Orig. NOW 


24x34 Speed Graphie...$260 $8759 
34x44 Speed Graphic... 267 94 
4x5 Speed Graphic 278 109 


Se NPR perc ccesecece seecscee 

























































ordinary 
picture 


and 
an exceptional picture 











iS often 
FILTER 


® 

TIFFEN POLAROID FILTERS 

.. the one and only filter that 
improves every picture, regardless 
of film, indoors or outdoors, alone or 
in combination with other filters. 
Brings out cloud effects without 
affecting surrounding color, kills all 
surface glare, discovers hidden 
texture, pot os detail. er #C 
or #4, $3.50; #5, $5.00; #6, $5.50; 
#7, $7.00; #8, #0 50; og $13. 50. 


TIFFEN PHOTAR FILTERS 

. . all colors for all film, all sizes, 
for converting indoor color film to 
outdoors (and visa versa), correcting . 
for flash or flood, ultra-violet 
correction, dramatic and cloud effects, 
close-up or portrait photography... 
and the million and one other 
Lee Filter uses we'll gladly tell 
you about. And, of course, all TIFFEN 
HLTERS ARE GUARANTEED FOR LIFE! 


TIFFEN FILTER SAFES . . . Deluxe Combination Leather Safe, or handy 
See-Thru Safe, or the patented ‘‘pop-up’’ Select-A Safe . . . All designed 

to give your filters, lens shade, adapter ring the protection they deserve 
..and to help make your filter-photography easier and more fun! 


TIFFEN SCREW-IN LENS CAPS . . . a ‘‘must” for every camera! 
Protects your valuable camera lens against dust, dirt, scratches, finger-prints! 
Screws directly into lens, or fits into your filter adapter ring. 





out,  New!. 
ystom HO WyTeSSA new nn 
Write for catalog of ew VFirers 10 or rr mou, EKTACHR Ramet for ew 
over 2000 Tiffen Filter ja “1snah, aryitess $2 le #85-0 for F 
camera, CCR 4 cane Conver, = 


Accessories! 
© With fio 


od: 
r TODAY! 


G008 


Roslyn Heights, Long Island, New York 


‘ ari m sah fi 5 
: " n $4: 
TYE B.C, ® ay You ur sho 





, TIFFEN MARKETING COMPANY 


POLAROID ® POLAROID CORP. 
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the last word 


Why they don’t join ciubs ... 





Sirs: 

In the Camera Club column (Feb. 
issue), Mrs. Scacheri asks why people 
don’t join camera clubs. My husband 
and I love photography but we do not 
join a club because all the clubs we’ve 
visited have been too far advanced. 
The pictures on display in clubrooms 
are made by people who've been in the 
club for years—they scare the little 
guy away. 
Phila., Pa. Mrs. Leroy Bayne 
Sirs: 

I’ve been interested in photography 
since I was 12 years old; now I’m 40. 
There’s only one camera club in my 
town of 3,000. I don’t join because it 
is just a color slide outfit. You speak 
to anyone about printing your own 
pictures and he either looks down his 
nose at you as though you were “old- 
fashioned,” or says bluntly that black- 
and-white photography is ‘“‘too easy to 
be interesting.” 

Name withheld upon request. 


Sirs: 
I believe the average amateur is 
made to feel stupid when he is thrown 
in among experienced shutterbugs. 
He may understand their language if 
he is using the kind of camera they 
are discussing; otherwise he keeps the 
pictures he has made under cover, 
ashamed to show them to the “ex- 
perts.” He goes home from a meeting 
with a feeling that he won’t come back. 
The solution? Perhaps to let the ex- 
perts put in some time instructing 
amateurs in a language they can un- 
derstand. 
Houston, Texas 


Sirs: 

I attended a camera club meeting 
once. When it was over I left and never 
went back. No one had been interested 
enough to even speak to me. 

Salina, Kans. Name withheld 


Sirs: 

Why don’t I join a camera club? I’ve 
asked several shop owners if they 
know of any clubs, which they don’t. 
I’ve written the Council of Camera 
Clubs in Pasadena—no answer to date. 
I’m stymied. The only invitation I’ve 
ever had to a club came through a 
friend from a club in Sacramento! 

Los Angeles K. F. Blackie 


Sirs: 

As a member of the beginner’s class 
in a camera club, we were asked to 
bring pictures. When we did, they were 
torn to shreds by “show-off” experts. 
I was only one of several beginners 
who dropped out of the class. 
Clearwater, Fla. Frank Pierce 
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NO MORE PLENACHROME! 
ANSCO MAKES IT PAN 


A revolutionary change in film market- 
ing has been inaugurated by Ansco. 
The result: better pictures for the snap- 
shooter at the same price. 

All this is hidden behind the simple 
announcement that Ansco Plenachrome 
black-and-white roll film has been dis- 
continued, and will be replaced by 
new, panchromatic film named Ansco 
All-Weather Pan. 

For many years it has been the rule 
that the lower priced film sold for snap- 
shooters and box camera operators was 
orthochromatic—insensitive to red. The 
advanced amateurs and_ professionals 
paid a premium price for panchromatic 
materials which could record red, as well 
as blue and green. 

The result of this was that the aver- 
age box camera snapshot of a woman 
often showed her lips as a black patch 
(insensitive to red lipstick) , emphasized 
every skin blemish and freckle, recorded 
redheads and dark blondes as brunettes, 
and made a positive horror scene of a 
girl’s sun-burned or ruddy complexion. 


Why they used ortho 

Some of this tradition stems from the 
fact that, in the old days, lenses for 
cheap cameras were badly corrected for 
red. Thus, pictures taken on a non-red- 
sensitive (ortho) film were considerably 
sharper than if taken on a pan film. Also, 
panchromatic films require special sensi- 
tizers, and additional manufacturing 
processes which make them more expen- 
sive to produce. Finally, the general 
public was not conditioned to demand 
something better. 

Today, box cameras have lenses good 
enough to make pictures on color film, 
and perform excellently with pan- 
chromatic films. On the subject of sensi- 
tizers, Ansco claims a new variety, never 
before used in film making, which give 
first-class results, yet permit the film to 
be sold at the same price as Plena- 
chrome. 

A final departure from previous prac- 
tice is that an instruction sheet will be 
packed with each roll. In the past, ortho 
roll films came without instruction 
sheets. 

All-Weather Pan has an ASA ex- 
posure index of 64 for daylight and 50 
for tungsten. It is said to show ex- 
ceptional exposure latitude, being fast 
enough to use with dim light, yet over- 
exposure does not cause the highlight 
areas to block up. 

The film will be sold in a red, white, 
and blue package, with a moisture-proof 
inner wrapping of polyethylene and 
foil. It will be available in 120, 620, 127, 
and 616 rolls.—J. w. 
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OMETHING MARD TO eau "ASK 
[BONDED FOR YO RO ON 


DARK ROOM ACCESSORIES 








Dust ~proo SPECIAL 
20x re $ 1.50 
27x: 2.00 
x36 2.50 
Da Rt aprons of heavy duty plastic . - 2.00 
Just 7 left! 11”x14” Premier easels...... -20 6.60 
Just 2 left! 8x10” Premier easels........ 10.00 5.85 
BOOK—JUST OUT 
Beginner's Guide to Color Special 
by Miller H. Tydings $1.95 


rite for Free book list. 
NEW 1955 AUTOMATIC 


ROLLEIFLEX 


with light value scale 


$65.50 


with your old 
Rolleiflex MX Schneider Xenar 1/3.5 


* Latest Model Rolleicord V 
with all new features 
@ New Light Value Scale @ Extra Large Focusing Knob 
@ ~elf-Timer @ Automatic Flash Setting Lock 
@ Fully Synchronized 
$50.90 wiTH_YouR be eae Iv *subject to inspection 
OR $134.55. Case $1 


Revere 45 Turret Magazine 
With 13MM £/2.5 Normal lens 
With 8MM f/1.9 Wide angle 
_ With 38MM £/3.5 Telephoto 
Reg. $219.40 


Like new $124.50 complete 


8MM Brownie Movie _— 

















SMM Revere 80 
f/2. ‘ lens. Re; $97.50. 
Like new $48.00 
Cine-Kodak Bao 16 
f/1.9 lens. 3 speeds. Reg. ® 
$150.00. Like new $54.50 pecial i $38. so 
Seber a eK 8mm. With f/1.9 focusing —— lens. 
. $149.50. Like New $77.50. Case $6 


jz Quick Set Elevator Triplex 
REG. $17.95 SPECIAL $9.50 





TRIPOD SPECIALS SPECIAL 


REG. 
Quick Set Elevator ‘‘Champ’’ $34.00 $23.25 
Star-D Conquest, 3 osname 


19.95 13.95 
14.95 7.50 
° 89 





5 1:89 
Geapes with a . 4.95 





The Latest Polaroid 95A camera 
DeLuxe Compartment = .. Zpesharen, 
Film and Bulbs $14 00 
Fully guaranteed—Like ae ‘$77. So complete 
Polarold Highlander Camera 
With DeLuxe oo ertmant Cage. BC Flash 
Unit, Film and bu a Ae 5.70 

Fully ja ike new $' 


Argus C3 Outfit 
£/3.5 Lens, 1/300 prnchrostass 
shutter, Case and flash. — . $66.5 

$31.50 Like n 
Exakta duaier 
Lever wind, Single Lens refiex. Focal 
a 1/500 shutter. £/3.5 lens. 
Only $29.50 with case—Like new 


t BROADWAY 4 LITE BAR with CASE & BULBS 














REG. $19.95 SPECIAL $14.50 
eee Gourmet REG. SPECIAL 
7) Jr. bar lite 
seogensenceed e $ 7.50 
ibe eeccecccnccecs e 13.50 
evccccee 14.95 
eecece 1.15 
10.50 
psoccccccccees: 1.75 
Heavy duty extension cord, 1.75 
Port-A-Bar 4 Bar lite nny oeeeeee. 10.95 





Lotest STERCO-REALIST 


With f/3.5 coated lens and double ex- 
posure ye Se reretets. Fully 
: guaranteed. Reg. 9.50Now 

Lotest Revere Stereo ene Reg. $174.50. 
Like new $67.50 














SPECIAL 
$38.50 
42.50 






FOLDING AND. REFLEX CAMERAS 
= 


ces. 
.- 8139.50 








5.00 
Ss 103.00 39.50 
99.50 35.50 


© hove 
Argofiex EF outfit—Camera, cas 
— Shon 120, eee finder 





le 1/500 a ° 
Voigtlander Bessa le 
75 with Built in fi B. shutter covceveccees 37.50 
ACCESSORIES REG. SPECIAL 
Reprox 12 close- 4 attachment— 
(Fits all camer 8 9.95 $ 4.25 






su a Ragas rclose up 
19.95 15.50 





Univ ersai v ‘iewiinder for Leica, 


























CRMOM, GOB. cvcccecccvcccscvevccccoseescocon once 29.95 19.95 
Cages: e-up sets for Reflex cameras, 
lax correc 
Plus i aan Fes 36”, Plus II from 13*- 
MOT A ..cccceecececcsecssesees sonesseoeces 5.95 
Teleptioto www Wide angle viewfinders, 
itifocus fi finder for Leica, Contax, 
eccccoecsveses 12.95 
Telephoto finder: 95 
Wide le finders " 8.80 
Polaroid Stereo Attachm 
ecocesecevscecceses 23.75 
Hamburger Filter Kit, ine. filters 
gskin case, hE B 
7.75 
ev reo 6.50 
Stereo Mono kits, set of 2 filters 
in leather case 
Stereo-Realist 50 4.50 
3.50 2.40 
3.50 2.80 
4.00 3.20 
Leather. plush- anes earrying cases for 
35MM Elmar lens 
M Summaron 
3OMM Elmar, Summar, Summitar .... 4.00 
5.00 
6.00 
1.50 
55 
4.39 
6.50 
4.95 
.50 
4.50 
CATMOTA ceccccccces-covcccccccvovcvecsccccccocescoes sevvcccesces 2.95 
LENS BARGAINS REG. SPECIAL 
Wide angle and telephoto lenses for 
Polaroid MOd, O5-D5A  ...cccccccesccceeeee suseseeeeses 16.96 
Telephoto lenses for Stereo-Realist........ $40.00 29.95 
Just 6 Vota-Zeta 8MM Telephoto i 
8 fi focus lenses of 7:80 
Just $ be Zeta 8) 
focusing Mt. ssseeeee 39.905 15.50 
SLIDE PROJECTORS WERS, & FILES 








200 Etastic SPECIAL 
: $ 2.75 






FOCUSING  ...0.---eeeereeeeeee - 
Argus slide projector, automatic 














Project—o r—V lew e 
Brumberger 300W Proje bas 
accepts 214x2'%4 or 35MM ........ 69.50 


ae PROJ ECTION SCREENS 














Lanai = THIS COUPON! : ane 


BROADWAY CAMERA SHOP 
872 Broadway, New York 3, N. Y. 
Please Quote on trade. My old camera is a 


ek 


What is your best quotation on........... ? 
Please send Free Bargain Catalog [J 

Ea Hashes Ns su wbave se. cKe oe nee 
Nc dun oe dient dt ane be es ooeewen 
ESE ee ee 


C.O.D. please send “269. yo 
estimate postage .. . excess will be refunded 
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Exciting 
WIDE SCREEN 
Home Movies 


with Elgeet Wide Screen 
projection attachment 


with regular 
Projection tens 


Easy a 
1-2-3f7 
with Elgeet’s 8mm Custom 


“CINECESSORY” KIT 


you get an Elgeet @ 
6.5mm 2.5 Uni-Focus @ 


Takes 4 times as much of the! 
scene as your standard lens. 


$39.95 


\ 2 you ot an Elgeet 38mm a 


(11/2’’) £2.5 Focusing 


TELEPHOTO LENS 


Gives 3x magnification for 
distant shots and close-ups. 


$46. 95 | 


; you get Ht Elgeet’s} 
" fabulous new & 


Projection Lens Attachment ! 


It gives you real BIG SCREEN 
MOVIES right in your own 
home . . . 4 TIMES NORMAL 
SIZE. Fills a 30’x40” screen AT 
ONLY 10 FEET; a 40”x50” 
screen at 13 FEET! Regularly 


sold with adapter at $1 2.90 


It’s your's 


AS RRR, “Lg 
“CINECESSORY” KIT 
$100 Value - 


$36.90 Complete 


ibe Optical Company, Inc. 
838 SMITH st SOCHESTER eS. Ey 


Ehect 


s Of The We I l ses’ 





18 





COFFEE BREAK 


with the editors 





THIS MONTH'S COVER e e @ 

John Rawlings photographed Susie 
Parker especially for MODERN. How he 
did it is best described in the story be- 
ginning on page 50. Susie, here cos- 
tumed by Claire McCardell, is a widely 
published photographer in her own 
right. Rawlings says that she owned 
the only red Rolleiflex in existence. 
Seems Susie covered the leather out- 
side with nail polish. It became quite 
a problem in Spain. She was broke, had 
nothing but the Rollei to sell. And the 
market was quite poor for red Rolleis 

. but that’s another story we’ll tell 
in some other issue. 


OF BLOCKS AND CURVES e e e 
Life in a print shop is not all blocks 
of type—especially when such pictures 
as those of Anita Ekberg (see pages 
70-75) start arriving for press. And 
so it happened that one afternoon our 
printer’s composing room foreman 
called us and, in a harassed voice, con- 
fided that the engraver’s proof of Miss 
Ekberg and chair (page 74) had been 
mysteriously misplaced. It seems that 
the eye-stopping picture of the eye- 
filling Miss Ekberg had stayed a press- 
man from duty long enough to spirit it 
away as a souvenir of a day on the job. 
Enthusiasm for work being what it 
was, we understandingly sent out a 
second proof in a sealed envelope 
addressed personally to the foreman. 


VIEWS OF SHOWS e e e 


This month Minor White, assistant 
curator of George Eastman House, 
Rochester, N. Y., reviews Perceptions 
—a show which originated at the San 
Francisco Art Museum and was also 
on display at George Eastman House. 

When a lively and creative group of 
photographers responds to the influ- 
ences around them, an exciting and 
magnificent show will result. Percep- 
tions proves the point. 

The influences are many; the influ- 
ence of such photographers as Edward 
Weston and Ansel Adams can be seen 
in the classic techniques of sharpness 
from nose to horizon, exquisite tonal 
faithfulness to the substance of ob- 
jects, and finally the belief that any art 
is an outward manifestation of inner 
growth. The influence of such a photog- 
rapher as Dorothea Lange can be seen 
in the emphasis on the human truths, 
the social] consciousness and a fabulous 
belief that the camera can reveal the 
truth of people. The influence of the 
California School of Fine Arts can be 
seen in the emphasis on personal ex- 
pression, and the influence of the geog- 
raphy, the sea, the fog, the mountains, 
the fabulous city can be seen in the 
intensity and the dramatic qualities 
that infuse all the photographs. The 
land engenders individualism. And the 
photographers refiect it. 
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In spite of the fact that all of the 
photographers perform over a wide 
range of both subject matter and ap- 
proach, they have one quality in com- 


* mon. Some of them avidly pursue the 


poetic image, others, the opposite ex- 
treme, the image of truth; yet all ad- 
here to the belief that perception by 
the inner eye is the ultimate truth of 
photography. It is this quality of per- 





Girl and piano by Lowenthal 


ception that is common to all of them 
and the quality that unifies the show. 

A few examples may illustrate the 
point beiter than more paragraphs. 

The photograph by Zoe Lowenthal 
of a girl standing beside a piano is a 
good example of the exact delineation 
of moods that might be called “psy- 
chological” found in many photo- 
graphs in the show. It is always diffi- 
cult to describe a subtle state of mind, 
or a condition that is in the act of shift- 
ing from one mood to another. A novel- 
ist or a poet can do it, but, as proven 
here, so can a photographer. There is 
a certain poetic overtone to this photo- 
graph, but fundamentally it is an ex- 
ample of the perceptive eye unearthing 
and recording a psychological truth, 
or a truth of a state of mind. 

At the other extreme is the example 
of the garden by Pirkle Jones. This is 
purely poetic in nature. It is also an 
example of the photograph used as an 
art medium. How ? This way. The door, 





Door, window and garden by Jones 


the window and the garden are only 
the surface subject, the necessary vis- 
ual material by which the real subject 
is expressed. The ultimate subject is 
the mood evoked by these various ob- 


(Continued on page 20) 
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The Radiant Colormas- 
ter is available in 4 sizes 
—from 30” x 40” through 
50’ x 50”. Other Radiant 
tripod, table and wall 
screens in sizes from 30 
inches to 30 feet are avail- P 
tble fro. $7.95. s 
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= “RADIANT 
ALIN 
MANUFACTURING CORPORATION 


1249 SOUTH TALMAN AVENUE e CHICAGO 8, ILLINOIS 







Unmask hidden 
color beauty... 


RADIANT SCREEN 

















For your color movies, 
color slides, stereos... 
ideal for black and white, too! 


Uncover new color values, new startling realism 
on the screen especially designed for color projec- 
tion. Beauty, hidden on ordinary screens, comes 
vividly to life on the Radiant “Colormaster”— 
free of annoying streaks and shadows. Radiant’s 
new silver “‘Color-Flect” screen surface and three 
other basic improvements—Concealed Automatic 
Roller Lock*, Center Mounted Tension Control™, 
and All Metal Roller**—work miracles with your 
treasured pictures. Ask your Radiant dealer for a 
demonstration! 
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when you sight and . 
focus with this Prismatic Finder 





A great aid in snapping action shots! With the 
Ikoflex Prismatic Finder you sight at eye-level 
and focus on the focusing screen simultaneously. 
You see what you are taking right-side-up and 
the direction of movement is the same as that 
of the subject. View is large, brilliant and ‘free - 
from parallax, thanks to the unique Extrabrite 
focusing screen. 

The Ikoflex II-a offers automatic shutter wind- 
ing film transport, and all controls are grouped 
for fast, easy manipulation. Window at top 
shows shutter settings clearly while camera is 
held in taking position. 

Has highly corrected Zeiss Tessar f/3.5 
lens and fully synchronized Synchro Compur 
shutter with speeds to 1/500 sec. Ikoflex I-a 
has fully synchronized Prontor shutter with 
choice of Zeiss Tessar or Novar f/3.5 lens. 
ikoflex I-a with Novar {/3.5 lens, $76; with 
Tessar £/3.5 lens, $96. Ikoflex Il-a with Tessar 
{/3.5 lens, $126. Case extra. 


At leading dealers. Write for literature. 
CARL ZEISS, INC., 485 Fifth Ave., New York 17 
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Ikoflex Il-a 
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COFFEE BREAK 
(Continued from page 18) 


jects, tones and placements. 

The photograph by Milton Halber- 
staedt is a very different way of evok- 
ing feeling. The original idea that the 
photographer had about the house was 





WAR 





Decay by Halberstaedt 


one of decay, or so he says. Then by 
employing the photochemical technique 
of partial reversal and double print- 
ing, this feeling was emphasized and 
heightened for the spectator. 
Perceptions is a magnificent defini- 
tion of what is meant in photography 
by “seeing’’—as contrasted to “look- 
ing.” Here it is defined according to 
what today we loosely call “subjective” 
and what in art history circles is 
labeled ‘‘romantic.’’ This means that 
the photographer has a firm faith that 
inner truths and inner beauty can be 
revealed with photographic means. 
—MINOR WHITE 


COMING NEXT MONTH e e e 

e Report on the new high speed 35mm 
Ektachrome. Definitive article on how 
to use this fast new color film, its char- 
acteristics, how good it is. 


e Polaroid Cameras: Novelty or Mir- 
acle? 10-page report on the amazing 
results you can now get from picture- 
in-a-minute photography. Pictures by 
Ansel Adams, Peter Gowland, Peter 
Basch. 


e The Amazing Retina IIIC: Last July 
we first wrote about the Retina ITIC 
in our Photokina report. Questions 
about the camera have been coming 
in ever since. Here’s our estimate of 
the camera. 


e Annual Filter Guide. Complete re- 
port on current filters for black-and- 
white and color photography. Here’s 
an article you'll need for reference for 
the next 12 months. 

e Vistascope Movie Lens—the ama- 


teur’s wide screen lens—a complete re- 
port on what it is and how to use it. 
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PEERLESS EXCLUSIV 
ES!...SPECIA 
eee Gaeeel L PURCHASES!...PRI 
TS! BUY AND SAVE NOW ON aan Srecmmuune aaaes 
VALUES 












KE THE MOST SENSATIONAL 
ROJECTOR HISTORY! 









THREE GREAT NAMES MA 
Fi 


OFFER _IN SLIDE P’ 






















SAVE $21.05! BRAND NEW! 


TDC Showpak 300 


300WATT Blower CooledProjector 


COMPLETE WITH CASE AND 
SEMIMATIC CHANGER! 
TOTAL LIST $61.00! 
@ Discontinued Model Ship. Wt. 16 Lbs. 

@ ALL METAL CONSTRUCTION e@ BLOWER COOLED 
e 4” COATED ANASTIGMAT LENS e MiIcRO TILT 
e. STURDY—Designed to withstand plenty of travel and wear 
Take Advantage of this Sensational Ofter Now! 
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ne codesetene awake i+ ay PEE 
Ayrpyyt BuYIx LOWEST PRICES E 
SAVE $33.55) LTTIVINUNS 
ew! Latest Models! 





i iti:.s pECTACULARI 





Save $78.00! Brand New! German Made! 











































Super Certo 3 
DOLLIN A if r PACKED! Complete One Piece Unit! 
HRIFT-LIT 
th 2.8 Coated T ELECTRONIC EMIX fa fH Prism! e BRAND NEW! 
with #2.8 Coated Tessar FLASH UNIT Neem nict POWER! © COATED LENSES! (iE 
ke CAMERA CASE * FLASHGUN | ye » ALL METAL CONSTRUCTION Miia: 
TOTAL LIST $133.95! ras wt ts ie COMPLETE with iFiad 
a MUBLEATHER CASE & STRAPS! EESeritt 
Ship. at ee wt PB 
“4 es 5 lbs. $0 Nanton - pe i = us ony — 2% _ 
ship. Wt. 5 Lbs. © Super Fast Flash — 71 30 Ma etonan — Central Foes — NOW ONLY... 2188 
, 34 — 1/1000 Sec. 7x38 Nam etenien lndivid: Focus — WOW ONLY....-28.88 
~ e@ Split-field Coupled Rangefinder © Completely P \ 6x30 i now Se sonst 4 
‘@ Synchro Shutter @ Double Exposure Prevention F $ Maaeaa 
mennindeees Wiis ee nr 
When Ordering! 1595 








The World’s Largest Display of Cameras ! 


2 MORE PAGES OF SENSATIONAL BUYS! | 


APRIL. 1955 
? 
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PLENTY ON HAND! Save ‘204.80! Brand New! 
German Import! ad Latest Models! 





with £2.8 Coated Preset Tessar 
Delayed Action Self-Timer A $299.75 Value 
¢ Built-in Synchronization for Flash and Strobe : 

* Shutter Speeds from 1 to 1/1000 —™ 95 
* Prism Eye-Level Through-The-Lens Focusing ad 

* Automatic Exposure Counter 


HEXACON WITH 2 Ctd. Taylor Hobson Cooke... .Value $400.00. 94.95 
2 Ctd. 
“i Meyer ..... Value $299.75. .94.95 Zeiss Preset Lens .Value $359.00. .124.95 








GREAT SAVINGS! BRAND NEW! PRECISION 
PENTACON D “voici 


© Built-in Synchronization for Flash & Strobe 

© Shutter Speeds from 1 to 1/1000 A $299.75 95 
* Automatic Exposure Counter Value! 

© Delayed Action Self-Timer 


Wentacon D, f2 Ctd. Zeiss Preset. ...Val. $359.50. . 134.95 
































SAVE $64.55! BRAND NEW! 


VLLEICORD IV 


2% x 2% TWIN-LENS REFLEX 


with 3.5 Coated Xenar Lens 












PEERLESS SUPER BUYS! 


EVERYONE GUARANTEED ONE FULL YEAR! 
35mm CAMERAS 













List $149.50! 
© Full Flash Synchronization 95 
\ © Shutter Speeds from 1 to 1/500 Sec. 84 
© Discontinued 






Anseo Roremet £ Pe aa 
Argus C4, 







Ship. Wt. 7 Lbs. 


ANOTHER 
Peerless Exclusive Buy! 


SAVE $54.00! BRAND NEW 2% x 2'4 


PEERFLEKTA Il 


Twin-Lens Focusing Reflex 








SAVE $47.75! USED 


POLAROID Camera 


List $89.75 
PICTURE-IN-A-MINI 
© Coated Lens — qe 


© Focuses from 31/4 fect to infinity 


© Bullt-in Flash Sync 
© Takes 3447x414” see Ship. Wt. 10 Lbs. 


Zeiss SUPER IKONTA’S 















Kodak Stereo ‘35’", £3.5 ¢* 64. 
Minox Te 13.5 ¢*, case- chain 138. 30 85. 
Minox II, 3.5 ¢ le 
















Revere Stereo, £3.5 ¢* a 
St are Realist, 3.5 ¢*... u 

lander Prominent, ‘fi. 5 ” os 370: ‘0 136. 
lander Vito 11, £3.5 ¢ \. 






































mre Ege IKONTA A, List USED 
Tessar Synchronized....... 102.00 56.95 J nder Vito 111, 13.5 ¢ . 
AS UN Heiss Sten IKONTA Voigtlander Vitessa {2 ¢*.. 89.50 
with c E & FLASHG seat ya fnchronized eceeee 145.00 87.00 























8 Ctd. 
Heiss Sten IK 
jg "aeaciveniia esesee 114.00 59.00 
» ZEISS SUPER SIKONTA 
{2.8 Ctd. Tessar, Synch., built-in Meter 172.00 102.50 


ne 
LEICA CAMERAS 


BRAND NEW! LATE MODELS! 
Savings Priced! Never fowort 
ae IHF with built-in Self Timer, 
Summitar Lens. Forme ciy. 368.00 259.50 
P Letcn HIF with £2 Ctd. Summitar Len 
Forme ry 289.00 199.50 
LEICA [F with £2 Ctd. Summitar Lens 
Formerly 228.00 154.30 


ea 
MLL LDL LAINE RIS 


CONTAX, LEICA, CANON, NIKON 


Canon, 11.8 Serenar, ¢*............ 
Contax 11, f2 Zeiss Sonnar 


with £3.5 Coated Lens 
AN $83.95 VALUE! 


995 


Ship. Wt. 7 Lbs. 

















Leica tlle, 13.5 Elmar ¢ 
Leica Iile, {2 Summitar ¢ 
Leica t1If, {2 Summitar } 259. 

i i 336.00 195.00 
Leica Ullf, f1.5 Sonmertt ¢*.... 357.00 217.50 
ROLL FILM CAMERAS 


Kodak Chevron, 13.5, Thoma ¢*.. sate 142.50 
Kodak Medal |, £3.5 Ektar, RF 56.00 





































Built-in Flash Synchronization 









; ‘ Speed Shutter 1 to 1/200 Seconds E Kodak Medal ii. 13.5 Ekta 4d ays 112.00 
© Fingertip Focusing © Sportsfinder © 9 Spe saimaniiiel SAVE -$75.50! USED! Fai fie e sf e RE. 24s. o 182-00 
oate ye coseee ° 


8mm DeJUR 750 


MOVIE PROJECTOR List $199.So1 
with Te €1.6 Lens Ship. Wt. 30 Lbs. & qs0 


Foot Capacity * 750-watt oa 
© Still and Reverse * Carrying Case 


© Double Exposure Prevention 
© Accepts 120 Roll Film 







© Body Shutter Release 


la 
an Bes IIRF, Sko 
Lenses are Coupled in Helical Mount Voigt Bes line, 13. 4 Mel a x tes: 30 


REFLEX CAMERAS 
Ansco Ate Reflex, £3.5 ¢* 
Ciroflex 3. 
SAVE $82.00! USED! D, 3.5 3 & ei 


OMEGA D-2 Enlarger B iii iccease = 


5 Tes 
py a dy Grafiex 22, é ome 


* From 35 mm. to sit So! 
° Seal dle AL Conponeer Ship. Wt. 129°° 2 
and Projection Lens System 10 Lbs koflex Ila, 3.5 Tessar, ¢ 
Kodak Reflex 1, 13.5 ¢* 












AT THE LOWEST PRICE 
EVER! SAVE $50.00! 


EICOR 400 


4 TAPE RECORDER OUTFIT 
Complete with Microphone, Ship. Wt. 25 Lbs. 


Case & Take-up Reel 95 
© Records up to 2 full hours & 

Plays Back at 334” = see - e 

Fast Forward & Rewind Speeds 


















































SAVE $22.95! USED! 





































F Sturdy Lightweight « Attractive ~ 
i TEGOROWNG TA ade BELL & HOWELL 220 lax 053618 
. 
cet we 609 8 trm MoviE canena Racal, ri eet Haas 
12.5 Coated Lens List $49.95! ’ 9 43.5 Aemar.... 134.55 crcccene 


3 Rolls 5” Tape Value 10.50. .only $4.45 3 Rolls 7” 


8mm and 16mm 
g 6 Movie Cameras 
SUBJECT TO PRIOR SALE! 
SAVE $112.50! | FAMOUS! 


SINGLE LENS — REFLEX ‘35's’ 


Exa, {2.8 Westar, MX, ¢*.. 
Kine Exakta, {2.8 Tessar. 
Kine Exakta 11, f2 Biotar........ 119.00 
Kine VX, f3. 2 oar MX. ¢*. 199.00 137.95 
Kine VX, 12.8 P-S Tes., MX X, ¢* 259.50 157.00 
Contaflex’ Ketones. 


 €* ; 
Rectaflex, 12 Xenon, ¢*. 










e “Sun Dial” Lens-Setting Device 
© Continuous and Single Frame 27% 
® Dial Footage indicator 





















SAVE $140.00! USED! 


B&H Model 7ODL 


Témm TURRET MOVIE CAMERA 












- 169.00 96.50 
- 295.00 137.50 




















with Ctd. #1 4 Super Comat List $365.00! 7 
BOLEX H-16 Leader trae Co Corrected 3 Objective 225 16mm MOVIE CAMERAS 
" i 


ih #1. 9 Coated Lens 
wit © Seven Speeds— 8 to 64 Frames Wt. 11 Lbs. 





Pathe Super, f1.9 ¢, Turret... 499.50 227.00 
' oe 67.00 





























Cine K » 50. 
— Used 157°” a 
i » \ \ SAVE $205.50! USED! oun Cine Voice Pa . 
List USED “ (\ 5 B & H 200 Turret, f1.9..00. 244.95 159.00 






H-8 LEADER 
ar) Ctd. Lens .....0- 259.50 156.00 


OLEX 8mm BB Turre ™ 
. 12.8 Ctd. Lens ......e00 119.50 79.00 


Symbols: RF ay Rangefinder, ¢ Coated, 


~ B&H Showmaster 


lémm MOVIE PROJECTOR 


2” 1.6 Lens 
* 750-1000 Watt 99° 


© Continuous or Single Frame 


IF YOU DON’T SEE IT ON THESE PAGES—WRITE FOR IT—WE HAVE IT—AT PEERLESS’ FAMOUS LOW PRICES! 








Only 10% Down + EASY TERMS! 
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PLENTY ON HAND! Save °82.00! BRAND NEW! 
VERY LATEST MODELS! German Import! 


Famous 35 mm Single-Lens Reflex Camera 


RIVAL «x REFLEX 


° Three Flash Contact Points on Camera Face A 139.50 Value! 
with 2.8 Coated Lens © —Bu.lt-in Synchronization for Flash and Strobe New Low Price! 
© Combined Reflex Finder and Eye-Level Sportsfinder 
hi 
© Focal Plane Shutter Speeds 42 to 1/500 = 50 


© Auto Film Transport and Shutter Cocking 
RIVAL 35-MX REFLEX WITH 


13.5 Ctd f1.9 Ctd. 

Preset Tessar ..Value $139.50. .69.95 Preset Meyer ..Value $169.50. . 79.50 

12.8 Ctd. f2 Ctd. Taylor 

Preset Tessar .. Value $169.50. .79.50 Hobson Cooke ..Value $330.00. . 79.50 
2 Ctd. Preset Zeiss Lens . .Value $220.00. .99.50 


WHILE THEY LAST! FAMOUS! 
SAVE $150.50! BRAND NEW! 


KINE EXAKTA VX 


With f2 Coated C. Z. Preset Lens 


List $335.00 50 
Ship. Wt. 5 Lbs. 
-) 


@ Built-in Synchronization for 
Flash & Strobe 

@ 29 Shutter Speeds from 12 
to 1/1000 Seconds 

@ Built-in Self-Timer 

@ Interchangeable Lens Mount 

@ Discontinued Model 






























































BRAND NEW! VERY LATEST! 


PRAKTICA FX ccnic. 


Same Features as above 
with {3.5 Ctd. Preset Tessar 


Value $139.50. .74.95 9 
with (2.8 Ctd. Preset Tessar 4$i3 Roe net 62°° 
$169.50. .84. 






ANOTHER PEERLESS 
SENSATIONAL OFFER 


SAVE $43.00! BRAND NEW! 


35mm WELTI I 


%& CAMERA & CASE *% FLASHGUN 


Total list 75.95! 
Ship. Wt. 5 Ibs. 32% 


42.9 Cid. Meyer Trieplen 

* 9 Shutter Speeds—1 Sec. to 1/200 
© Built-in Flash 

* Double Exposure Prevention 

* Parallax Corrected Viewfinder 

* Auto Film Counter 

* Body Shutter Release 
. 

. 























with {2 Ctd, Preset Zeiss Lens. . Value $220.00. .104.50 
with 2 Ctd. Taylor Hobson Cooke. Value $330.00_.84.50 













SAVE $28.50...USED 


TDC MAINLINER 


2 x 2 SLIDE PROJECTOR 
With Selectron Auto Changer 













PEERLESS SUPER BUYS! 


EVERYONE GUARANTEED ONE FULL YEAR! 
Smm MOVIE CAMERAS 































































































© Coated Lens Ship. Wt. 16 Lbs, Helical Focus Mount 
* 300-Watt Lamp 00 p pA Scale 
Ba IVA Box Fore if a$ 9 +: 119.00 hese seth on 31 
i a urret, 11.9 ¢ 5 * Fi i i 50! 
Bolex {2.8 Pan Cinor ¢..... . 219. 146. nets ae coor omer 
| a a mea ly Fd Se eres : ok SAVE $34.00! USED 
ejur Citation, x 4.00! 1 
Keystone K-32 Olympic, 2.5 ¢ 79. 46. $ 
Revere 99 Turret, 12.8 ¢ 99. 54. ARGUS C-3 OUTFIT 
Revere 40 Mag, te , 99. 53. 25! 
Revere 84 Turret, f1.9 ¢ : ae 78. a CAMERA @ CASE @ FLA IN 
Revere 44 Turret ‘ies. {1.9 ¢.. 94.00 13.5 Coated Lens Ship. Wt. 7 Lbs. 
* Coupled Rangefinder 3250 ) 
8mm — PROJECTORS ss mgd Dcdead : AB 
Berit int aU ca: ESS WS -scagmeaasnamnnemmeane athe rth 
eystone Ki ase. x x 
belor toon W Cate iit 182: 139-38 alc : PROJECTOR 
ejur, | Watt: ase oe . 5 . eee a ” 
B & H 221,500 W, with Case... 99. 54.9 , . . 5” COLOR CORRECTED 










LENS _ « bDiscontinued 


#3.5 Coated Ektar Lens ’ @ Sf $ 
* Flash Synchronized List $87.50! oie gs Ship. Wt. 
* Double Exposure Prevention 475° $49'501 st 


* Coupled Rangefinder 
* and Viewfinder Ship. Wt. 5 Lbs. 


















16mm MOVIE PROJECTORS with 
Cases 

B & H Statesman, 750 W, ae -6.. 199.95 117.50 

Keystone A-82, 750 W, f1.6 139.50 75.95 

Keystone KIGIV, 750 A Spite. 159.50 85.95 

Revere P48, 750 W,  aeaset 182.50 95.00 









© Lightweight * 300 Watt Lamp 
© In Riviera Green © Blower Cooled 















SLIDE PROJECTORS 
Views V-33, ¢. 67. 5 

Toc ~ 500 W, 2//4x2/4x35mm 84.50 52.51 
Toc Db “4 300 Watt ee . 67.50 39.00 
+3G Neen ee see 33.50 22.5) 


aeee Mee esee. Case 300 Watt - 56.50 27-0 ‘ 1 3:5 War givanasoben List 219.50 117.50 
rgus, P le : “SS 

SVE AAA, Strip & Slide, 300 W 72.50 44.5 SS = 13.5 Ctd. Tessar .....2+++- List 239.50 127.00 
La Belle 75 Automatic, Case.... 154.95 99.06 








Rolleiflex e Rolleicord 
USED! LATE & LATEST — 


USED 
ROLLEICORD 111, £3.5 Ctd. Zeiss List ive 150 59.95 
yas ay Ce 5 Ctd. Xenar List 134.75 69.95 








SAVE $54.00! USED! LATEST! 


35mm CONTESSA MX 


#2.8 Coated Carl Zeiss Tessar List $142.00! 


© Full Flash Synch. 00 
© Coupled Rangefinder 
* Compur Rapid re, eats from 
1 to 1/500 sec. Tim ats 
* Built-in Photo Fewety tod Ship. Wt. 5 Ibs, 
















































SAVE $285.80! USED! 


PRESS CAMERAS ' 
Graphic, a as ee 4 PATHE sU PER 6 
ktar ¢* 269. 95 | 16mm TURRET MOVIE CAMERA 
cesieh 4 95 | yy 1” £1.9 Ctd. Wallensak ‘ List $511.30! 


= Exclusive Pathe Full 2250 
Frame Follow Focus 


*® Speeds 8 to 80 Frames Ship. Wt. 11 Lbs, 






x5 Ann. 














Exposure Meters 


Save $13.00! Used! Famous Make! List $29.95 
WESTON MASTER Ii 















24x35 Pacemaker sate 














FR, 313.95 147.50 
3¥ax4¥4 Crown, 14.7 ¢, KER - ONO. TCE 
ee Ann. Graphic, f4. i 92.50 F Ne ocd 
4x5 Crown, 4.7 ¢, KER, * 147.50 , ss co A § . a... paetabe 
4x5 Speed, f4.7 ¢, KFR, * 50 g ZEl NT X sandibvebees 





Late Models, Used, Guaranteed with 
Built-in Flash Synchronization J 10-Doy Trio! with Full Money Bock 

TAX HA, nar Lens. coat Stell rvie 

CARL ZEISS CONTAX 1A, with £2 Ctd. Sonnar, Lens. 10 DAY ER E TRIAL act 4 als Baed-at Saree 
CARL ZEISS CONTAK HA, with 15 cit Sonnar, a ae ad sn ticki Gadel Ail ‘ ng Costs. We'll refund 
Built-in Meter t 412. 216.50 or 










Symbols: RF Coyutes d Rangefinder, ¢ Coated, 


Only 10% Down « EASY TERMS! 









eposit 
every cent not used. If you prefe dep 


PRICES SUBJECT TO CHANGE WITHOUT NOTICE! 
OuR NEW 


1955 PEERLESS CAMERA STORES 


n CATALOG } 415 Lexington Avenue, New York 17, N.Y. 
4 mean EVER! Dept. M-4 
The greetest © array of famous — OO | WANT TO BUY 


@ Imports © Major equi 


ipment ond 
eccessories © Completely isnt’ =F) | WANT TO TRADE = 


with full descriptions © Current New 


Used Prices © Many, mer alse | [CJ Send NEW GIANT CATALOGUE. Enclosed find 10¢ 






SAVE $108.25! BRAND NEW! LATEST MODEL! 
4x5 Pacemaker Crown Graphic Outfit 


With 135mm Coated 4.5 Lens Graflok : 
Back and Ektalite Field Lens ys rie oan 


Outfit Includes: 

* Compur a X Shutter, 
speeds to 1/400 Second 

. = ied Kalart Range finder— 


° Heel Press Gun, Reflector, Ship. Wt. 12 Lbs. 
Cord, Solenoid—installed 





























s new Peerless Exclusives! 







SAVE $129.75! BRAND NEW! LATEST mou ise © Binoculors © 
425 PACEMAER SPEED List $254.75 J Tone Neevipment. Gift scggestions! Cash (J M0. (] C.0.0. 
22575 OnOEF Yor ER COPY. (C] Time Payment 10% Down Enclosed 









with Graflok Back and Ctd. 4.5 Ektalite 
n' 


Field Lens 25¢ Back on Ist Purchase 








NAME 


I Ri CAMERA Opp. Grand Central Terminal - MU 7-1000 i ADDRESS. 
415 LEXINGTON Ave. at 43rd St. WLY..17 CITY/TOWN STATE 
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new photo books 


PHOTOKINKS edited by Richard S. 
Huhta and Gwen Jean Saterlee. 160 
pages, numerous illustrations, diagrams, 
charts. Popular Mechanics Co., Chicago. 
Price 75c. 





This book is directed primarily at the 
“handyman” photographer. There are 
short articles on such subjects as mak- 
ing special gadget bags, building a 
rocker print washer, constructing a 
flash booster and control box, putting 
together a compact darkroom and 
making an automatic slide viewer at 
low cost. There are lots of hints and 
helps on other phases of taking, 
processing and showing pictures and 
slides. None of the projects shown re- 
quire a degree in engineering or spe- 
cial tools. 

The book is divided into five sec- 
tions titled: Techniques in Taking Pic- 
tures; Salon Photographs; Darkroom 
Equipment; Camera Accessories; and 
Slides, Motion Pictures and 3-D 
Photography. 

The articles in the first chapter im- 
part an interesting slant on subjects 
like shooting the same’ subject under 
day and night conditions, using bounce 
light outdoors, sneak photography, 
matchlight photography and night fire 
pictures. The article on stereo in the 
last chapter is one of the simplest ex- 
planations on this written. Yet it is 
quite complete. 

The pictures in the salon section are 
well chosen. We could quarrel with the 
color tones in which some of these are 
reproduced. The blues, greens and reds 
distract rather than add to picture 
quality. They look like badly toned 
prints. The other reproductions are 
quite good. 

Photokinks is easily worth more 
than the small sum of 75c asked for it. 

——NORMAN ROTHSCHILD 


PROGRESS IN PHOTOGRAPHY, 1951- 
1954, D. A. Spencer, Editor-in-Chief; 336 
pages, some photographs, many line il- 
lustrations and charts. The Focal Press, 
London. Price, $10. 


This is volume two of a remarkable 
project—a periodical publication, in 
book form, designed to keep a compre- 
hensive, permanent record of signifi- 
cant advances in photography. It deals 
with research, technology, the photo- 
graphic business, and all those aspects 
of other sciences which have direct 
bearing on photography. 

The first volume covered the period 
from 1940-1950. The present work not 
only extends treatment of subjects cov- 
ered in Volume I, but also deals with 
some subjects which didn’t get into 
that book. 

The gathering and sifting of the 
mass of information in Progress in 
Photography has been done by a distin- 
guished group of editors and writers. 

(Continued on page 30) 
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Famous 3-WAY FORMULA 




























for Your Success through 
NYI’s HOME TRAINING COURSE 


1. As an NY! Home Study student, 
you learn step-by-step from illustrated 
how-to-do-it lessons prepared and 
kept up to the minute by some of the 
world’s TOP PHOTO AUTHORITIES. 
You get the benefit of their years of 
experience in a splendid way that 
enables you to go over the course as 
often as you wish and use it for refer- 
ence purposes for many years. Here 
is photographic know-how that would 
cost you a fortune on your own. 


2. Back of the experts who prepared 
your lessons are NYI‘s staff of pro- 
fessional instructors. Throughout your 
training, your success is their serious 
concern. They give you INDIVIDUAL 
_ATTENTION. Their personal letters to 
you are filled with helpful comments 


and suggestions. You may consult 
them as often as you wish. Your ques- 
tions receive prompt, individual 
replies — just like talking to them 
face-to-face. And they are never 
farther away than your mail box! 


3. The only way to learn any craft is 
by DOING IT YOURSELF. Shortly 
after your first lessons, you begin a 
series of interesting, picture-taking 
assignments. These are instructive, 
pleasurable, valuable. In this way, 
you apply what you've learned, gain 
confidence as you watch your own 
rapid progress and receive the bene- 
fit of professional criticism of your 
output. It’s thrilling . . . it’s satisfying 
... it’s rewarding . . . and best of all 
it can mean a great future for YOU! 


DO YOURSELF A FAVOR... 


Mopern PHOTOGRAPHY 
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6-7. ROM a routine job in a small town to #1 man with 
the Burton and Stan Rockfield Studios—top-flight 
New York fashion photographers! That’s the success 
story that NYI training made possible for me. Not only 
that, but NYI helped me find the job right after gradu- 
ation. In the three years since, my salary has tripled and 
free-lance work of all kinds adds plenty to my income. 
I owe a lot to NYI’s wonderful training. For the money 
I make, the fun and excitement and the future ahead of 
me, I wouldn’t swap jobs with anyone!” 

Letters like the one from Bill Woodring pour in from 
all over the world telling us the success stories of NYI 
graduates. They’re in well-paid jobs, running their own 
studios, or adding plenty to their incomes with spare 
time photography. All agree that training — NYI 
TRAINING—is the key to their success. Only NYI can 
point to 45 years of successful teaching experience! 
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Yi develop YOUR Photographic 


Talent for SUCCESS... Like Mine Ul 


NY! GRADUATE 


MAKE YOUR CAMERA SPELL P-R-O-F-I-T 
FOR YOU ... right from the start! 


Send for the new 45th Anniversary 
Edition of our big FREE illustrated 
book that’s just off the press. Read 
for yourself how this wide-open field 
offers such tremendous opportunities 
... how NYI’s unique, learn-by-doing 
training methods can develop your 
own hidden talents. Discover, too, 
how hundreds of students earned 
more than the cost of their training 
out of spare-time picture taking. 
Your success in photography is just 
ahead. Send for our book TODAY! 











NEW YORK INSTITUTE OF PHOTOGRAPHY, Dept.117, 10 West 33 Street, New York 1, N. Y. 


Approved Member, National Home Study Council 


RESIDENT TRAINING COURSES — Visit, write or phone our 
Resident School if you prefer On-the-Spot training. Your choice 
of four regular courses or special short-term courses, tailored 
to your individual requirements. Complete facilities include 14 
studios, 18 streamlined labs, glamorous models, all types of 
cameras, and the finest up-to-date Speedlight and Color equip- 
ment. Day and night sessions. Co-ed. Deferred payment plan. 


Free Placement Service. 


MAIL THIS COUPON TODAY! 
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"I tried it myself" 


THAT often good-natured trickster, Satire, can be great 
fun in pictures. Look at the take-off on glamourous high 
fashion, below. Pose, expression, props and setting mimic 
a similar type of picture which millions of women take 
very seriously in other media. A satirical or spoofing 
idea usually comes across most effectively when the pic- 
ture elements are kept as uncomplex as possible. That is, 
a good “picture joke” should be understood at once, 
without being corny. Often you may have to set up the 
situation, as below. Other times, you may simply come 
across a funny, satirical scene by chance. 

“I Tried It Myself” is a monthly contest for black- 
and-white pictures. You may submit any number of 
prints, but they should be 4 x 5 or larger. Be sure your 
name, address, and all technical data appear on the 
reverse side of each picture. Please enclose a stamped 
(first class postage) self-addressed envelope if you want 
us to return prints we cannot use. All entries are con- 
sidered for use elsewhere in the magazine. Send them to 
the attention of the Columns Editor, MopERN PHoToc- 
RAPHY, 33 West 60th Street, New York 23, N. Y. 






























THIRD PRIZE $10. For a “human” touch, include 
people in your design shots. Leon Schnall, of Brook- 
lyn, N. Y., was primarily interested in design of 
chairs, umbrella, wall, but made a livelier picture 


by including engrossed couple that was quite una- 
ware of his Rollei. Super-XX, £/5.6 and 1/50. 









SECOND PRIZE $15. Out-of-focus woods back- 
ground set off fashion ad satire by Ellery 
Stone, of Deerfield, Mass. It was an overcast 
October day, so he set his Ikoflex Ia at f/4 
and 1/100 second.on Plus-X film. Stone proe- 
essed it in Harvey Panthermic 777 develop- 
er, then made the enlargement on Varigam. 








THIRD PRIZE $10. He’s not a snake-eater, but an oboist, pictured 
by F. B. Grunzweig, of New York, N. Y. Division of background 
into abrupt dark and light areas gives picture depth. Exposure: 
f/4.5 and 1/40 second, with a Leica and Super-XX film. 


MODERN 
PHOTOGRAPHY'S 
MONTHLY CONTEST 


FIRST PRIZE $25 
SECOND PRIZE $15 
THIRD PRIZES $10 


HEADIN 


<] $25 FIRST PRIZE. An unexpected shot. 
James Morey, of Athens, Ohio, had been 
photographing interior of New Orleans cathe- 
dral. When nuns appeared in vestibule, a 
lounging guide threw away cigaret, snapped 
to attention. Morey calls it After Devotions, 
and made the picture with a Ciroflex, Plus-X 
film, using an exposure of f/4 and 1/5 sec. 


THIRD PRIZE $10. Un-camera-conscious gos- 
siping girls were caught by the light of two 
No. 2 floods bounced off the ceiling—a de- 
vice recommended to soften your illumina- 
tion and relax your subjects. Gilbert Kenna, 
of New Haven, Conn., shot with a Rolleiflex 
and Super-XX film. He gave an exposure of 
f/4 and 1/25. Note low camera level. V 











35-MM AUTOMATIC SINGLE-LENS REFLEX CAMERAS MADE HISTORY IN 1954 


THEY WILL MAKE GREATER HISTORY IN 1955 


In 1954 the automatic single-lens reflex camera captured the imo 





utilize any focal length lens fo omposition, fo ng and picture tc 
































































Extension tubes, microscope 
adapters, bellows extensions, 

and many other accessories are 
available for the Pentacon and Praktiflex 


parallax. This swing to the tru n odern camera will set an eve 
and more photographers look through the viewfinder of a Penta 


advantages and flexibility of seeing the actual picture 


When you try one of these automatic single-lens reflex 


immediately r nize that here is photography at its best 


and yet effortlessly simple. Yes, here is the tool that t 


versatile system of photography unlimited in scope so : aii THE AUTOMATIC PENTACON 


50-mm., #/2 fully automatic preset diaphragm Westagon......$259.50 
50-mm., f/1.5 preset diaphragm Angenieux $21.......... . 299.50 
Fully automatic Westagon alone 110.00 


Here is the aristocrat of the automatic single-lens reflexes — the 
luxurious and impressive 35-mm. Pentacon, superb product of 
German engineering and manufacturing precision. The Pentacon 
shows you the actual picture you are getting in the enlarged, film- 
size, eye-level prism viewfinder up to the instant of exposure to 
assure complete control of composition, image sharpness and 
depth of field. The image is erect with sides unreversed ~ a dis- 
tinct advantage in sports and other fast action photography. 









Some of the other outstanding Pentacon features are: coupled film 
transport and shutter cocking; speeds from 1 second to 1/1000th 
with a focal plane shutter; built-in synchronization for regular and 
electronic flash; built-in delayed action self-timer; interchange- 
ability of lenses ranging in focal length from 28 to 1,000-mm.; no 
parallax; available with a complete line of fully automatic and 
preset diaphragm lenses. We invite you to see the new Automatic 
Pentacon at your dealer. 


THE AUTOMATIC PRAKTIFLEX FX 


AUTOMATIC PRAKTIFLEX FX WITH 





The Automatic Praktiflex FX is the latest model of the camera that 
has made photographic history by bringing you the countless ad- 
vantages of the 35-mm., single-lens, reflex system with the ver- 
satility, operating speed and ease of the fully automatic preset 
diaphragm lens at a very moderate price. 


The Automatic Praktiflex FX gives you the exact picture you see on 
the viewfinder ground glass by means of through-the-lens focusing—. 
no parallax, complete control of composition, sharpness and 
depth of field, an upright image on the group glass. An accessory 
prismatic finder converts your regular finder so it can be used at 
eye level and provides an upright image with the sides unreversed 
for following fast action. Other features include: interchange- 
ability of lenses from 28 to 1,000 mm., including a complete line 
of fully automatic and preset diaphragm lenses; built-in synchro- 
nization for regular and electronic flash; speeds from ¥2 to 1/500 
second with focal plane shutter; and coupled film transport and 
shutter cocking. We invite you to see the new Automatic Praktiflex 
FX at your dealer. 


PEER OF GERMAN METERS 
THE HORVEX EXPOSURE METER 


Horvex Meter with incident light converter, 
and chrome neck chain $23.95 
Supersensitive Amplifier Unit for Low Light...................../ Sreeee 7.50 





The Horvex Exposure meter is the newest companion to the 
finest of cameras—accurate, dependable and capable of giving you 
precise exposure readings for either reflected light (direct method) 
or incident light (indirect method). It is built on the most recent 
electronic principles by the foremost experts in the field. No other 
meter can be compared with the Horvex. This peer of German 
meters has an amplifier unit, or additional supersensitive unit 
that permits accurate light readings to be made even under the 
poorest of conditions. This dual range of sensitivity, plus the easy 
conversion from reflected-to incident-light measurement methods 
permits you to fully utilize modern fast films and lenses. The 
Horvex is calibrated on one scale for films with Weston, A.S.A. 
and 10° DIN speed ratings and provides exposure readings rang- 
ing from 2 minutes to 1/1000th of a second, f/1.4 to f/22 aper- 
tures. The Horvex is equipped with a chrome neck chain and is 
widely accepted and recommended for both still and movie photog- 
raphy. We invite you to see and test it at your dealer today. 






WARRANTY —Included with each Pentacon 
and Praktiflex camera, imported and supplied 
by Prakticon Co., Inc., is a factory authorized Guarantee Certificate, 
Import Certificate and Owner's Registration Card, all of which are imprirtted with the 
serial numbers of the camera and lens issued by The Prakticon Co., Inc. 















The Guarantee Certificate insures your camera for one year against any defects 
in material or workmanship . . . the Owner's Registration Card gives protection in the event 
of loss or theft and entitles you to free information and Technical Services... the Import Certificate provides for the duty free 
re-entry of your Pentacon or Praktiflex camera when traveling abroad. 


PRAKTICON Cco., INC. 705 Bronx River Road, Bronxville 8, N. Y. 


Exclusive factory appointed rep tives in the U.*°S. A. for Sales and Service of Pentacon and Praktifiex Cameras, and Horvex Exposure Meters, 
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AT 
UNITED’S 


THREE 


MANSFIELD'S 
ACTION EDITOR 
SAVE 40% 


Price Complete 


eee ee $23.95 
INDY Sic hescnssis d's 2 25.95 
. Automatic outioer 

@ 1200 f 


e Ali motel die. cas viewer 
@ Screen 214x314. SSieoe Prism Shutter 
@ America’s Lowest Priced Action Editor 


SAVE up to 40% 
Brand New 


IMPORTED 
MOVIE LENSES =| 


For 8mm Cameras | 
Brand New Imported Telephoto and 
Wide Angle Lenses for all Ampro 
models, Keystone, Bell & Howell, Kodak 
Reliant, DeJur, Revere & Bolex L8. 
NORMAL 8MM LENS 
%" fl. o Focusing Mount 1” to Inf. 
Click 8 $22.50 
TELEPHOTO 8MM LENSES 
1%” £3.5 Fixed Focus, D Mount.......§ 6.58 








1%4” f1.4 3’ 5” to Inf., Click Stops... 29.95 
WIDE ANGLE LENSES 
7mm f2.5 Fixed Focus, Click 44 17.95 
6%mm f1.9 Fixed Focus, Click Sto 
ae 
6mm f1.9 Focusing Mount, Click Stops 34.50 
FOR 16MM CAMERAS 
WITH C MOUNTS 
17mm f2.7 Wide Angie, 4 ge = 24.95 








3” 3.5 Telephoto 3’ 5 nf. 
Click Stops 22.75 
3” £2.5 Telephoto 5’ 5” to Inf. 


Click Stops. 9. 
3” 1.9 Telephoto 4’ to Inf. Click Stops 35. 3 


ons. a 
VIE NDERS 
For Bell & Morell, ‘auto 8-172A, 172B, 


172C, 8mm Tri- 
—— sg eee or Telephoto Lenses 


For Bell & Howell 16mm Cameras 


Wide Angie. or Telephoto Lenses 
Reg. $8.9 6.95 


SAVINGS TO 75% 
ENLARGERS—USED MODELS 
REG. 
ag Seea eats. 
3133 DE JUR 4x5 Compiete w/iens 3a: ‘30 





$4.95 

















99 DE JUR VERSATILE Ii w/iens 59.50 
226 DE JUR VERSATILE I w/lens 75.00 


ENLARGERS—NEW MODELS 


49 FEDERAL 135, 35mm Se. peer 37.50 
39 FEDERAL 269, with Iens........ 29.50 
109 FERERAL 450, 4x5 w/ lens... 82.00 





RICOHFLEX 
‘“*MODEL VI"’ 
F:3.5 ctd. synchro. 


BRAND 
NEW 


Complete with case. 


$34.95 


35mm back attachment ... $9.50 
All Prices F.0.B. N.Y.C 
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You Will Recognize the NEW Deluxe se aks 


and Satin Trim 28.50 MORSE G3 DEVELOPING 
TANK 


Fane ease aaeeacaadas 50 dean River 

. mode! C 32.50 MORSE M30 FILM DRYER.. 24.50 
For Negatives modes —, 27.50 PREMIER Al ROTO DRYER 19.25 Paradise 

to 24 x 3% Diffusion Condensers ae 4 PREMIER =. Socate ORVER aoe 
CB aa caseccssstcnscsccna $19. 00 $24. 95 24-95 Srovomavie eucancine 17.50 
= e* Achromatic SO TITERS ° 

IEE 22.35 27.95] 4.05 sTaticmasteR peeeores 

A. 


wih ‘wh Ctd. Elgeet 








seat ietacssessnsseseenntinsin 30.59 35.95 2.05 YANKEE SAFELIGHTS ‘a. 
coer with Negative Carrier— 5.95 MARK TIME 60 SECOND 8: 
specify size. ‘ Nation 
Extra Negative Carriers...each $ 2.75 
Counterbalance for 2/4 x 3% 2.95 CINE* PRO STRIPMETER.... ‘98 
Model 3.99 3.95 PRECISE ENLARGING 
SS ae 7.19 ws 2.19 
For Neaat Model 100 ¢ z .: Florida 
t Negatives le i. 3 \° i 
to4x5 Ditiusion Goabeteee 5.95 ECONOMY Cc 4 EASE ; % : A. _— 
95 G RVALTIMERS 7. . fondernere 
BOR iccosinitcnrcscoceed $36.95 $52.95 9-95 scnen SHENAE Ste z: Ae ences incsteiee 


- he Ctd. Elgeet 
—- seer 58.95 74.95 


Bee with Negative Carrier— 














Drastically DARKROOM SUPPLIES 
! REG. SALE 
Reduced! S$ 2.95 YANKEECLIPPERAD). TaNn’ “Sis NATURAL COLOR SLIDES 
Brand New 77:35 YANKEE ahaha favs 2x2 SIZE 
LATEST Model | 19.77 oi 
14.95 33 | 10 SLIDES IN ‘00 
FOTO- | 33: 33] EACH SET $]. 
6.85 
LARGERS | 22 






wees 
» 31/4x 
2% x 3% Models by the Red Bellows} .1-9° GWACLABUNIVER EsEGEES. ae A DELUXE VIEWER FREE WITH $10. ORDER 
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NOW! See the World— 





(Minimum order $2.00) (per set) 


PLEASE ADVISE SECOND CHOICE 


Weshineton. D.c. 
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9. 
4.95 
specify size. “38 a3: ite 
Extra Negative carriers each $ 4.39 1.45 31. 
#100 Counterbalance for 4x5 3:33 33° Park 
Models 4.29 7-62 34A. 
ae 11.95 19:76 3733 37: Park 
Note: Condenser Models are furnished| 4:52 3:59 rt 
with interchangeable Diffusion System OND ... a 6.39] 44a. Michigan 
28: & Acadia Nat. Park 


SPECIAL SALE ON DATED FILMS 


TYPE DATED LIST SPECIAL 
- . 54 4.15 $1.95 










8mm Magaz. Kodak Super X ..Oct I ° 
lémm Magaz. Kodak Super XX Feb. 54 6.10 x 
lémm Magaz. Kodak Super X. Nov. 54 6.10 2.95 
828 Kodachrome Type A..... Oct. 54 1.85 -95 
Kodak 828 Super Roll. Oct. 54 45 -25 
4x5 Kodak Infrared Cut 53 3.95 1.19 


MINIMUM ORDER $2.00. PLUS ‘SHIPPING CHARGES. 
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The World’s FIRST Battery Operated 
POCKET TAPE RECORDER 


the MOHAWK midgetape 
*The midgetape has features never before available in a tape 
“DIMENSIONS: %. inehes long, me tastes wide, 1% inches 
Weight—3 !bs. 
FEATURES... 


e FIRST Battery Operated POCKET pare Gonder 

° Sim of San a5 May Bae 

Srey asa yn gas, noue ONLY 

¢ Remo waleae $229-50 
e American Made POSTPAID 





The Mohawk midgetape includes hour long cartridge of record- 
ing tape, crystal microphone, earphone and batteries 


AVAILABLE ACCESSORIES 








1. Recording cartridge (1 hour) $11.50 
2. Throat Microphone, for recording in noisy locations 19.75 
3. Wristwatch Microphone, for secret recordings 33.50 
4. Telephone Adapter, for recording two-way tele 00 








5. Amplifier with 2” speaker, plugs into AC or de curre’ 
6. Carrying case, genuine brown cowhide, with adjustable  auoaidor strap 























& pouch for accessories. 14.75 
7. Motor & Filament Battery Pack (has 45 hour life)... 9.50 
8. Amplifier ” ‘B” Battery (has 100 hour life) 2.00 
G9. Single Earphone. ...........ccesserersersrssseesesssnersesceesenseeesenee a . 2.50 
10. Double Earph REDE .. 14.50 
11. Crystal lapel mi h .. 1250 






















and Modern 
Bombay 
in Bombay 


oee8ene 





Mexico 
Playground 
Havana 





S8pSszeeepseeeese 


- Classic 
202. Canada 


Canada 
206. Newfoundland 
208. Australia 
211. Haifa & Tel Aviv 
c-1 Day at the Circus 
c-2 Under the Big Top 





c-9 Tarzan 

C-10 Fun at the Fair 
P-2 Pin Up Girls 
P-3 Backstage 

P-4 Cc. 





Ice Capades 
A-2 Brookfield Zoo 
A-3 Brookfield Zoo 
R-3 Passion Play 
s-2 Tournament of Roses Calif. 
F-1 Brooklyn Botanic Gardens 
F-2 Brooklyn Botanic Garders 















1140 Avenue of Americas (cor. 


ADDRESS ALL MAIL ORDERS TO 83 CHAMBERS STREET, NEW YORK 7, . Y. 
















44th St.) N. Y. MU 2-8574 


265 Madison Avenue (Corner 39th Street) N. Y. LE 2-682? 


83 Chambers Street New York 
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GARTEL "$” SAVERS NEW PHOTO BOOKS 


(Continued from page 24) 
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The result is a book which should be in 
every technical library. 
There are eit main sections, each 


Fresh 1956 dated, original sealed factory pack, 
Day. or Tung. — at World’s lowest prices! 


McGregor COLOR FILM 


’ 44 


ne Se 
ty Pe 





ae PWS, 
























Processing and Mounting included 


—. 


Diffraction; Photographic Business 
and Industry; Photographic Organiza- 


tion and Standards. gs HIFT a GEAR 


While much of this is of a highly 
scientific nature, there are also chap- WHEN YO U NEED 


ters of astonishing interest to anyone 


having more than a passing involve- SUPER POWERED 














Movie Film - a Film jenn K) containing s-veral chapters: Photo- | © : q T TG 
pea ro §.25 Reg. 3.95 ea. . 7,59 RY | STaphic Equipment; Photographic e i 
2 FOR 20 Exp. 3 for ) Theory and Materials; Colour Photog- 
1 aati “se egg - — N raphy; Photographic Processing; Cine- * 
anh vn Reg. 1.98 en. 4,25 , matography; Special Techniques; Spe- 
4 cial Applications; Radiography and 





Fa IOSD GINO GIOIA GAG. 


~ 


Original sealed Kits with film, chemicals for home 

process, instructions. NEW emulsion not to be con- 

i fused with old-style Aero Ektachrome. Dated late 

) 1954. 

51/,''x20' — 7.95 51/,"'x40' — 15.95 
91/,'"x75° — 39.95 

TO CUT FIEM USERS—this means pennies per sheet! 
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; for Home 35mm RELOADS ment in photography. 

p KITS | a> . Sesees. SS shares For example, in a chapter on legal LIGHT! 
gal. gal. * films! 20-EXP. 3 for photography, by O’Hara and Oster- er 

‘2.49 4.95 cea ee burg of the New York City Police De- 
jggeauces: ‘A Roll! partment, there are described a great . 

se a VODACHROME Save 3.50 A CoLOR variety of ways in which criminals are 

= 100’ rolls. 1omm ANSCO pack tracked down and sentenced by photo- 

© scaled. 1954 wate graphic means. And they don’t once 





Ansco process 








mention the concealed camera—simply 
photo-analysis of evidence. 

Discussing the preservation and 
storage of photographic records, John 
G. Bradley describes what could hap- 
pen to a community, or an entire state, 
if fire or explosion should destroy all 
records of birth, deeds, crimes, etc. 
It reads like a bit from George Orwell’s 
novel, 1984. 

On the subject of light sources, you 
might be interested to learn of an en- 





Now Only 






35mm SAFETY FILM —— FRESH 1956 


PLUS X—SUPER XX 


B 100’ —Q.79 20 exp. 3 for a | .00 
50’ — 1-50 36 exp. 3 for ] 50 


This is the same film we supply to the 
most exacting professionals. 












































































; larger for warships, or other vibrating 
HOME PORTRAIT METER e : eh 
Makes professional quality portraits places, in which the light for exposure 
psc AB > nye Me Al comes from an electronic flash unit. 
your lights. Comes with There are some horrible statistics on 
42-page booklet containing 2 97 ks a 
various portrait examples. &e lack of standardization of common- FEATURING 
place materials and equipment, and A Unique Control Switch 
SAVE $7! BRAND NEW! — nent cea he pth seg ‘ Megalume 2, built to the xenith of 
POS cientists are still trying to decide quality by a company with nearly a 
NORWOOD EXPOSURE |METER hen li 4 bd l half century's experience in naling 
(Please specify). Set dial what happens when light hits an emul- Precision equipment for the Armed 
. + « Sight subject . <a sion—discussions of latent image Services, has been created to fill a 
That's all! ‘ Supplies perfect : longtime need of commercial photog- 
solution to accurate exposure. special! 4,92 theory go on apace. rap ors. The usique control switch 
r res e “ and ponder” permits use o watt seconds 
New ETALK _The gs © ere pause P from one flash head or 100 watt 
35mm ANSCO COLOR nd Bo bits of information in a chapter by L. seconds from either one or two flash 
New emulsion types | This new film Is 2 times Fritz Gruber on the phenomenal post- heads with economizer circuit in use 
535 (day.) and 534 faster than Super-XX. So hot hic ind when only one 100 ‘watt seconds head 
(tung.) Factory Fresh fast, you can take indoor war growth of the photographic indus- pe revolutionary ewhheting 
1956. shots by existing ight! ry emen ensures equa ouTpu 
20-EXP. RELOADS peers at night without try in Western Germany. In 1952 about from two heads. Don't buy any 
3 for 3.50 ‘teen! Berves en 250,000 people were employed. Camera speedilight until you have examined 
factory-fresh. fim! GUAR: duction totalled 2,560,000 units. Of a MEGALUME 2 
factory-fresh film J - % ° 
peep "ae ANTEED. us $1.29 Sse 1.422 000 mt ex; seth, ‘ vhost 
56’ w/10 ctdgs 33.78 csarean cupery am tr. » 4, ’ : Pp ’ © Shoulder weight only 11 Ibs. 
112/ w/10 etdgs 24.95 | jolts 38mm bulk —¢y 79 than 50 per cent going to the U.S.A. thik ee 06 eo ee ee 
path a Md Ae at an average rate of 1,500 cameras batlery 7 








AERIAL FILM SPECIALS daily. Exports in 1953 were double 
those of 1938. 

Another chapter takes one into the 
Russian Zone of Germany with the 
first detailed information we have Uniform light from flash to flash 
seen on the organization of the photo- Charge condition of easily acces- 
graphic industry there. Not only are sible battery visible at all times 
there ideological differences—this, ap- 


Recycles in 6 to 10 seconds 


Minimum light output at 200 watt 
seconds 6400 BCPS 









Aug. °54........ 





5i4”"x20’ Infra-Red (ASA100), 
Bil4"’x20’ Super-XX, Feb. 1954 
51Q"x56! Tri-X, Aug. 1054 «....0.c0sse 
91_"x75’ Tri-X (ASA200), 1954 . 
912"200’ Tri-X (ASA200), 1954 
912"390’ Tri-X (ASA200), 1954 


TIITIZLLL Aa r — CONTACT PAPER 
asm INFRARED [CONTACT P 

































Limited | supp OADS on ie. 2, hg : . 
ONLY, fantastically | 8. 4. 100 99¢ parently, is the world of the single-lens NEMS-CLAREE 
photog “Brand mew or ae flex- pe py chapters in the book are ne hd 7 f Se ee 
Jeased. by EK: . Fe 99¢ good and some are outstanding. One of 919 JESUP-BLAIR 
froues_ 3 for 1,50 th t disappointing was New De- DRIVE 
al a hid SILVER SPRING 
PHOTO SUPPLY velopments in America. The author MARYLAND 
e744 I E COMPANY tells us, for example: “The series of 
Nikkor lenses, imports from Japan, oi Ween dae — 





were reported by Life Magazine 


575 Newbridge Ave., East Meadow, L.I., N.Y. 
(Continued on page 108) 


(Please include postage with order) 


DESCRIPTIVE FOLDER 

















30 PLEASE SAY YOU SAW IT IN MODERN Mopern PHOTOGRAPHY 



































SAVE $47.55 BRAND NEW 
ROLLEICORD IV 


e F3.5 Xenar Ctd. Lens 

e MX Sync. Disc. 

e Aut tie CC + 

© Rolleifiex 2.86, F2.8 
LATEST L.N. $183.95 


new 989-50 


Only OLDEN delivers FORA 


model S 


TT 8-12 Hours © F1.4 Nikor Ctd. 


e Flash and Strobe 


phone us collect! Faneummhe 




































































BRAND NEW STEREO REALIST Latest. ... SE 
rs ’ e F: wots Y 
SUPER D 35MM CAMERAS NEW LIKE fi, coupled tangefinger 
ed. 22 Ra Alpa Vil, Switar F:1.8............ $459.00 Model B....... $34.95 
Siee *00 — ¥ Case & Hg bs Ray 4 Model B-2.. sone 
on, ar T:1.8, Ponce . Model C, Reflex...... 
BRAND NEW °122-5° ps al 35 Tess. 2.8, Rfdr..... 142.00 SS— ~ yee ae 





Contax II Sonnar F.2.. 





PRAKTICA FX 


FI.9 Ctd. Lens 
omen & Flash 






























Lens adapter for 
M-3 













$10.50 Leica IIIC, ages FI.5.. 








s D NEW 
LEICA HIF, like new Mercury II, F:2.7 ctd............. “ $74.50 
Elmar F:3.5 ....... $132.50 Retina HA Fa Ctd auiom.. 127.80 Reg. $189.50 Special $76 
ae “? “a = Retina NIC F.2 ee 185.00 
ummicron 22... $86.95 Revere Stereo F:3.5 synch... 174.50 ‘ 
Summarit F:1.5... 198.95 Robot Il, Synch. F:2.8......... -...-.0 SURE METERS 

















Voigtlander Prominent F:1.5 270.00 
VoigtlanderVitoll,F:3.5Sync. 54.50 GRAND NEW DEM, MODELS 
WESTON MASTER Ii, reg. 29.95... .$22.40 
G. E. D. W. 68, rr eg. 24. See - 300.88 


G. E. PR—1, rr ee. 42.50 . $23 
NORWOOD DIRECTOR, i. 32.95. : :$23. 33 
SIXTOMAT X-3, reg. 29.95......... $22.25 















REFLEX CAMERAS 


OS | | oe ree 
Exakta 66, Tess. F.2.8, ‘Latest 319.50 
Hasselblad 1000 F, Ektar 2.8 379.50 
Rolleiflex Auto Xenar F:3.5... 0 .......++ 
Rolleiflex Auto Tessar F:3.5  .......... 
Rolleiflex Auto Xen. 3.5'XM' 219.50 
Rolleiflex Auto Tess 3.5'XM' 239.50 H-16, deLuxe, F:1.9 ctd... 239.00 
Rolleicord V MX Xenar 3.5 134.55 © cicsescsce Ba, Leader, F:1.9 ctd...... 146.00 
3'/4x4'/, Super D Graflex........ 289.50 198.00 en 
Omega "120'' Camera £3.5 

MIIIIE  catsarsesupostcnsssesusesctioomeriatas 249.50 148.00 


MOVIE CAMERAS & PROJECTORS 

B & H Companion F:2.5...... 79.95 41,60 
B & H Auto-8, 172-B, F.2.5... 134.95 74.00 
Cine Kodak Mag. 8: F:1.9... 149.50 82.4 
Kodak Brownie F:2.7.... ee 22.2 
Revere 80, F:2.5.......... 
Revere 84, Turret, F:2.5.. 
B & H Mag. 200, F:2.5 
B&H Filmo 70-DL, F. . 
Cine Kodak Mag. 16, 


CONTAFLEX SPECIAL 
Tessar F2.8 Synchro g750 




















































95, Speedliner.. 


Polaroid Model 
80, ees 


H-16, Leader, F:1.9 ctd....$152.00 

































T 
Super Ikonta BX £:2. 
Super Ikonta C Tes ss. £:3.5 Rfdr. . 


All cameras like new, fully guaranteed 


BRAND NEW IKOFLEX IIA 
Tessar F3.5 Synchro 
Disc Model—Save $99.00 


Reg. BRAND 
$176.00 NEW $77.00 
(SAVE 21.50) 


ARGUS 

















RICOHFLEX 


e 2% x ae Reflex 
e F:3.5 ctd. lens 
@ synchro shutter 


BRAND NEW $254 
Ricohkin 35mm attachm ............. 





























































EXAKTA VX 

















Cine Spestet (FI.9 Rice) ace: | aabiouaae 

712-8 aise. Most 100 ft. Film Chamber... .........- BRAND NEW, disc. 
Super Pathe 16 F:1.9.. 510.00 Tessar F:3.5 ‘T’ ctd. pre-set $138.75 
B & H ‘'253' 500 Ww, case $9.95 Biotar F:2 ‘T’ ctd. pre-set 198.00 







23.95 
37.75 


Prismatic Viewfinder 
Rangefinder Prism.. 
Rangefinder Ground 

















Keystone K 70 500 w, case... 74.50 

Revere 85, 500 W, case........ 2 

Revere 90, 750 W.. 7 

Keystone A-82C. 750 W. case 129.50 

wore 161-V splicer,case 159.50 
B & H Filmosound 285-C... 449.95 

B & H 202, Magnetic Sound......719.00 










BRAND NEW 


FLEXARET CROWN 


© 2 Vax2 % Reflex camera 
© F:3.5 coated Lens 















ANN. SPEED GRAPHIC 


with Rfdr., flash & 3 holders 







® Synchro shutter, 1—1/300 : 24x34, Ektar F:4.5 $87.50 
® built-in selftimer LEICA-CONTAX-EXAKTA LENSES 3%qx4Y4, Ektar F:4.7 94.00 
: 4x5, Ektar F :4.7 98.00 


© Direct sports finder 


so SAVE 551% "*Xtw $400 





_ ee. -0 
iow tea Linhof Super 23 outfit 344.95 


Linhof Super 4x5, F :4.7 










135mm Hektor F4.5... 
35mm Biogon F2.8 W.A.. 
85mm Sonnar F.2....... 
135mm _Sonnar F.4..... 











DITTO ‘99/ 
e Rapid - 35 mm 
© F:2.8 ctd. 

. hig synchro a 

eg. $99.00 SAVE $51.00 









OLDEN CAMERA & LENS CO. cy | ! 














1265 BROADWAY at 32nd STREET . . . . NEW YORK1.N.Y. 
Y, Repos 
HH Repos WJ 
RO 
‘ f om interested in j 
j t with fo trode the following prease mait FREE quotation { 
b NAME i 
f ADDRESS C1T¥ STATE | 
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ATTENTION 
STUDIO OWNERS 
AMATEURS 
PROFESSIONALS 
... and all 
photo fans 





Kk 


TELE-LENS Wess 


Remember those rave notices in the national 
magazines? This is the famous Japanese lens. 
4X faster than £2.5's—3X magnification. 


Coated optics, click 
stops, roonsins, — 
BRAND 
* Specify a 3 when ordering. For 


H dd 2.95 
Case 75c. poste & ins. 65¢ 


6mm [1.9 Extreme Wide 
Angle lens, NEW 24.50 
















ELWOOD 
ENLARGER 







BINOCULARS 


All coated op- 
tics. Individ- 















bellows. 















BRAND. ‘ecisio: 
NEW lite weight. 
BRAND-NEW 
5450* 
*Plus 10% 
FET; case 
6.95. 85¢ post. 


6 x 30 PRISM TYPE, 
NEW 17.95* 




















7 x 50 PRISM TYPE, 
NEW 22.50* 





SAVE 33.55 BRAND-NEW 
THRIFTLITE Iix 


ELECTRONIC FLASH 
Complete one piece unit 


Reg. 59.50 

me | /1000 sec. 95 
(7)! portable AC 24. 

‘ ims y BRAND-NEW 


Super fast flash—all metal body 
Specify camera when ordering. 1.40 post. & ins. 























. WORLD’S FAMOUS WIDE ANGLE 
100mm {6.3 COATED 
MEYER ARISTOSTIGMAT 
COMPUR-RAPID, SYNC 


For all 4x5’s 
‘ 3 32 
RAND-NEW... 


85¢ post. & Ins. 


















HOME MOVIE SCREENS 


Glass beaded to tuff fabric 





Tripod-based stand 


BRAND-NEW 

30x40 List 15.00 6.29* 
40x40 List 17.00 7.95* 
37x50 List 21.00 10.90 

*85¢ post. Shpd via express 






































SLIDE PROJECTOR 


For 2x2 (35mm) slides. 

Thermal draft cool- 

ing. All metal with 
Watt. 


SUPER XX 


MOVIE FILM 


Here's one sure way of saving 


1émm ANSCO COLOR 


in 100 ft. rolls; with 
free processing, ea. 


16x50’ noe: x, mag....... 2.39 
16x50’ Super XX, mag 
16x100’ Super X, rolls......3.95 
All aon with free ‘samme 


FILM PACK 


4x 5 Kodak Sup XX 


4x5 CUT FILM 


ROLLEICORD V 


M- x sync, 3. 5 ctd 


a 7950 | 2: 








SUPPLIER TO 


PLEASE SAY YOU SAW IT IN MODERN 


a Oenee SA 2 


COLOR FILM 


35mm Aero 


FOUR TIMES SPEED OF KODACHROME 


35mm x 20 exposure cartrid 
ges in t¢ 
or ae (specify) Processing Fk 98 


Add 45¢ post. & ins. 


clu 


35mm ANSCO COLOR iN BULK 


bad foot cette. tw released b’ 
y Gov't. S 
} ak S. 20 ox D. cartridges. Use Indoor or out, 
@ with type A filter (specify size) . 


35¢ post. 


35mmx20 ae x 2 Ansco Color reloads, 
10c ea. post, 


r 5.50. 


120 or 626 ROLL FILM 


The film all U. S. is 249 


talking about. ASA 200 


10 rolls 25¢ post. 


Save money. 120 or 620 
ROLL FILM. ASA 100 2 g 


10 rolls 
5¢ post. 









ee 


CHECK THESE PRICES = 


QQ, 
se ie 






SEE HOW I SAVE MONEY 
JUMBO GADGET BAG 









ry} ra ive 2% i 


Ektachrome 


tae noe 


| ee 
PT Lr bert bd 





BULK FILM LOADER 


Slash your film 
costs as much as 
90%. Load your 
= 35mm car- 
ridges. 
BRAND 4% 
NEW 





45¢ post. & ins. 


EXTRA SPECIAL 


100 ft. of 35mm Black & White 

film and above 

loader. Special... 595 
65¢ post. & ins. 


100 ft. rolls in 


16mm Kodachrome '::«'*,-.;; 


processing 


16mm Ansco Color m2 375 


2Vax3V4 Kodak Plus-X 
3 for 295 


3 for 3.75. 35¢ post. & ins. 





ASA 100, 
grain. dt 
Min. order 6 dz. = 
5¢ post. & ins. 





SAVE 40%—BRAND-NEW 


8mm DEJUR 


MOVIE CAMERAS 
ty: with 1%” 
1.9 Amitar, ctd. 
Tele- lens with click 
stops and focusing 
mount 
Reg. $102.50 





ASSY: azine, Req. 
sisi. 95 with i /2" #1.9 Ami- 
r, ctd. with click stops and 79 15 

focuein mount. Ew ° 
Ada 8 85¢ post. & ins. 





IR PHOTO SUPPLY CORP. 


THE UNITED STATES GOVERNMENT 








3 for 10.50 


35mm FILM 


100 ft. rolls, at BARGAIN 
prices; you're sure to save. 











Ansco Ult Speed.......... 1.50 
DuPont Sup #2............+4- 1.25 
Background X .. FS 
Kodak Tri-X ........ me 
Kodak Positive ................ 1.58 
Kodak PANATOMIC X.....2.25 
Kedak Super XX..............-- 1.79 
35¢ post. & ins. ea. 
Special 
INFRA RED 
Now you can do the un- 
usual with the most fasci- 
nating film 50 
For 120, 620 roll film 
“Seater 


35¢ post. & ins. 


CUT FILM SPECIALS 


4x5 Super Pan Press 50 shts. 3.30 
4x5 Ansco Tri-S Pan 25 shts. 1.39 
75 shts. 3.75 


25¢ ea. post. & ins. 
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MOVIE LENS 
For l6mm Camera* 
















> 
es 











Sy LO oes nt iss ae : 
10x10 sitet 87" Bae 150 BE hana 











5. 95 Fi t Y 
/e ilters Exakta Mix5 press 17.95 









et me tube 













a = -2_¢ 
29g°e7 P22 OMe: 


Raf se sw. ly 50 shts 375 


one eet x} 
Add 75¢ post. ea. order. 


11x14 « 
11x14 = 7) ae” shits 375 


85¢ post. & Ins. 






* 
a*e 





ADs 






K-20 Aerial Camera 
6%” £4.5 Kodak Anastigmat 


Rapid se- 
quence on 4x5 
neg. Shutter 
speeds to 


Here’s a fast lens with 3X magni- 
fication and 3X the speed of f3.5's. 
Focusing mount, click stops to 122; 
coated optics. 


Reg. $67.50 


BRAND 2 750 











ax 
we 
we 







oe 
aeas— 























NEW ....... L/seete. 
re™, 
Pati yd (en... S Add 75¢ post. & ins. operation. 


*Specify camera when ordering. 





Gov't cost 
$800. 


Guaranteed 16800 


Shpg Wt 20 Ibs 






500 WATT, 2x2 (35mm) 
AMPRO SLIDE Double weight 
PROJECTOR 10x10 CONTACT semi slot shts 415 
"3.5 lens. © >_> 
List 84.50 “3 
1% 
used special 


1.65 post. & ins. 
WITH AUTOMATIC CHANGER 





F-8 
AERIAL 
CAMERA 


15” £5.6 




































GRAFLEX 
CUT FILM MAGAZINES 
For 5x7 film 
Pat aoe 29 

1.25 post. & ins. 






- 11x14 ENLARGING *=.#°% 295 
ENLARGING PAPER 


Totowsigt glossy, 5x7 Sing Wt, glossy #3 100 1.95 
x 10 BROMIDE Hae ae grad ¢s 29 &xi0 Dble Wit. 
x Fi, a. A. 4 by shts semi-mat #3 100 4.29 


3 for 9.75 
ener byw wt, semi- 
















ie on roll 
im. Value 


Takes 5x7 
film or cut 
over $400. 










AERIAL 
FILM 


NEW LOW PRICES 
Fresh Surplus 


vie <3 aM Kodak 














Guaranteed 


179-50 


Shpg. wt. 
45 ibs. 











































1.98 6.40 2.25 
984x200 Aare ames * on 2.08 S14" © 38 Kodak | nape 
= moon Xi ne Ror rex 4.50 

51 ex100° Kodak 
11x14 ENLARGING 22,28: 350 CONTACT Pare sect 
x 10x10 Sing We, semi- { 100 1.50 Bf iemm Sup 2% 7-80 806 

#2, 3. 3.75 HOUSTON 4x5 OMEGA 

2024 Sing Wr. yn { 3 fer zs K-1A FILM NF COLD LITE 
FAMOUS NAME DEVELOPER MODEL 






With 14.5 


or ne lens, Used 


= reversal 







and play-back. 
Many 
fine N 
features 3 


TAPE RECORDER 4x5 ENLARGING slouy #2, Gre 





Reconditioned 2950. 00 
Shpe Wt 2,000 Ibs 














EXTENSION BELLOWS 








‘ - : / Soveycttt dom, BRAND-NEW 
ee 698 Le MT 





Permits double extension 
close-up work. German 

made. For Exakta, etc. 
EXTENSION vers 
Consists of 2 an*n~ 
and 3 tubes. For | Exakta, 
etc. NEW...........004 6.95 


1.65 post. & ins. 




















2x2 SLIDE PROJECTOR with 
300 WATT; BLOWER 
FAMOUS NAME 
Stange GRAND NEW. O95 
1.50 post. & ins. 






20x24 CONTACT #2": 295 








Also available for other 
siamo fens refiexes— 
WRITE 










GUARAN TEED - cursus rand -suaranteed,. You 
SAFE DELIVERY $2.50. '50¢ tervice charge for 
Anywhere in the World ' 






AIR PHOTO SUPPLY CORP. 
55S E. TREMONT NEW YORK 57, N. ¥ 


BARGAIN BULLETIN. Thousands 
of items our lowest prices. 
Your chance of a itetime & 
save . SAVE. day 









DEPT MA-4 S55 EAST TREMONT 


NEW YORK 57, NEW YORK a 
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QUALITY 


you can hear and feel 


two-speed, 
dual-track 


When buying any record- 

ing equipment you, as a high fidelity 

enthusiast, are interested in its many technical 

aspects. Frequency response, signal-to-noise ratio, flutter and 
wow are, certainly, all important. And in these aspects the 
FME Tape Recorder is incomparable in its price class. 


Yet in the truest sense only your ear can really distinguish 
the quality of fine recorded sound. Only your trained touch 
can really judge the simple, smooth operation of a tape re- 
corder. It is for this reason that Federal, without bold refer- 
ences to technical specifications, invites you, the real jury, 
to listen to the FME. 


Hear for yourself Federal’s triumph in sound. Feel for 
yourself its quality construction, its smooth, simple opera- 
tion. Playback any tape—either 334 or 714 IPS. Test its single 
knob control, its fast forward and rewind, its separate volume, 
and tone controls and many other wanted features. 


Then look at the price—you'll be delightfully surprised. 


Only $139.95; slightly higher on West Coast. Supplied 
complete with ceramic microphone, reel of magnetic tape, 
take-up reel, power cord and plug. 


L-40 


FEDERAL MANUFACTURING AND ENGINEERING CORP. 


215 Steuben Street, Brooklyn 5,°N. Y 


EXPORT DIVISION: 25 Worren St. NY. 7, N.Y * Cables SIMONTRICE NEW YORK ALL codes 
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new products 


Bolsey Explorer 35mm Camera 


The Bolsey Explorer 35mm camera, 
which comes with case and flash gun, 
has many of the features of more ex- 
pensive 35mm cameras. There is a 
45mm f/2.8 Steinheil Cassar lens, with 
aperture stops from f/2.8 to f/16. The 




















































Gauthier shutter provides speeds from 
1/25 to 1/200 and bulb. The camera is 
made in Western Germany. 

Film transport, film counter and 
shutter cocking mechanism are coupled 
in the Bolsey Explorer. Other features 
include: optical viewfinder, body shut- 
ter release, depth of field ring, rapid 
wind lever. The camera body, of die- 
cast aluminum, is covered in gray imi- 
tation leather, trimmed in chrome and 
black. Price, for the camera, case and 
flash, $47.95. For additional infor- 
mation, write: 

BOLSEY CORP. OF AMERICA 
118 E. 25TH ST., NEW YORK 10, N. Y. 


New Westagon Lens For Exakta 


The new 50mm, f/2 Westagon lens 
for 35mm Exakta cameras features a 
fully automatic diaphragm. This per- 
mits focusing at full aperture. After 
the lens aperture has been pre-set, a 
single pressure on the release button 
closes the lens down automatically to 
the pre-selected aperture and trips the 
shutter. 

The six element lens (made in Ger- 
many by Isco Optische Werke of Got- 
tingen) can be used with all Exakta 
cameras including Models I, II, V, 
VX and Automatic VX. If desired it 
can also be operated without the auto- 
matic features. Price of the Automatic 
Westagon lens, $110; with the Auto- 
matic Exakta VX with waist-level view 
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finder, $279.50. For additional informa- 
tion write: 

EXAKTA CAMERA COMPANY 

705 BRONX RIVER ROAD 

BRONXVILLE, NEW YORK 


Brooksmount for Stereos 


Greater flexibility in mounting your 
own stereo pictures is provided in the 
new Brooksmount stereo mounts. They 
are made in distant, medium, and 
close-up spacing, and feature horizon- 
tal alignment control. The manufac- 
turer claims that no projection adjust- 
ment is required for stereos mounted 
in the Brooksmount. Die-cut from 
durable black paper, the Brooksmount 
may be used as an inexpensive paper 
mount, or used separately in glass with 
tape or metal frames. The Brooks- 
mount is sold in assortments of all 
three types and is priced at $3 for a 
package of 100. For $3.50, a Duo-Slide 
File is included. For additional infor- 
mation, and a free copy of “How to 
Mount 35mm Stereos for Projection,” 
by L. B. Dunnigan, write: 

BROOKS MFG. CO. 
1514 ASTER PL., CINCINNATI 24, OHIO 


Revere ‘‘36’’ Movie Camera 


Simplified magazine loading, long- 
run spring motor, simplified exposure 
dial, and single frame exposure are 
among the features of the Revere “36” 
16mm movie camera. It comes with a 
one-inch f/2.5 Normal Cine Raptar 
lens in a fixed focus mount, but is also 
available with an f/1.9 or f/1.5 Normal 
Cine Raptar in a focusing mount. 





The Revere “36” features five 
speeds: 12, 16, 24, 32 and 48 frames per 
second. Price, with the f/2.5 lens, is 
$139.50, and is slightly higher with the 
other lenses mentioned above. For ad- 
ditional information, write: 

REVERE CAMERA CO. 
320 E. 21ST ST., CHICAGO 16, ILL. 


Hico-Lite Electronic Flash 


The new Hico-Lite model 228 Elec- 
tronic Flash unit features light weight 
(614 lbs., including dry batteries) and 
a sturdy leather case that is curved to 
fit the hip. A color guide of 60-75 for 
color, and up to 400 for black-and- 
white is claimed for the unit. It is said 
to deliver 230 watt-seconds, and re- 
cycle in eight seconds. Flash duration 
is 1/500 second. The lamphead used 

(Continued on page 88) 
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“EARLY - BIRD” 


GET YOUR 


NEW JUBILEE CATALOG 


PATRICIAN SCREEN Send 10¢—get 25¢ refund on first order. 


Worthy of its name! A portable tripod screen that brilliantly reproduces your black-and-white and 
color slides and movies. Rugged dependable construction; superior quality; priced for everyone, 
@ Square heavy-duty upright @ Handsome, chrome-plated protective end caps 
*® Aut tic height adjust t @ Perfectly balanced; easy to set up 
@ Deluxe large size, double-duty screen housing @ SMART COLORFUL APPEARANCE 

XN, «©: Sturdy reinforced tripod legs Pius these exclusive features: 

DELUXE WASHABLE, FLAMEPROOF, MILDEWPROOF BEADED VINYL FABRIC. 
rs AUTOMATIC SCREEN LEVELING DEVICE for perfect projection in non-level areas. 


+ 10-YEAR GUARANTEE FROM OUR SUPERMARKET 












Fotoshop Price 




















30340" AE oca-es BARGAIN DEPARTMENT 
50"x50” 29.75 18.95 


Shio Express Collect for Shipping Charges 


#1 =. sa. Semi-Matte CONTACT PAPER, 
54 dat 


NEW! FAMOUS BRAND 4x5, #3 200 sheets $2.00 
~ 400 sheets $3.75 

8x 10, #20r #4 200 sheets of one grade $3.25 

400 sheets, may be asstd. $6.00 





TRIPOD 







¥ 4x5 Ansco Color, daylight, 10 sheets pe ok 
3 Se ae” #2 (repackaged from on re cepliae tally Swarentecd) 
The finest in true precision tripods. $2.95 per pkg. - 3 pkgs.forS7.50 - 6 pkgs.for $12.75 
eared elevation. 120 or 620 Pan Film 

List 34.00 $23 95 #3 (Current dating—fully guaranteed) 

Species = 6 tor $2.00 — 12 for $3.75 — 25 for $7.00 
Ansco Color Reloads 

AMAZING TWIN- LENS #4 20-exposures, daylight or tungsten 

a $1.25 ea. — 5 for $5.00 — 10 for $8.50 
! 4x5 Print Folders (grey-whit 
REFLEX BUY! #5 24 ter $1.00 grey-white) 


From a well-known foreign manufacturer. 

@ £3.5 coated matched lenses 

e@ Flash synchronization 

@ Shutter speeds from 1/25 to 1/100 
plus bulb 

e All-metal construction 

@ Single-lev aie double-action 
and releas: 

e Ground zines focusing and critical 
magnifi er 


#6 Coronet 3-D Camera Kit 


° 3-D CAMERA 
° 3-D VIEWER * GADGET BAG 


Simple to use as a box camera. Synchronized for 
flas akes pictures indoors or outdoors. Takes 4 
breathtaking 3-D pictures or 8 snapshots on ey 27 
Kod List $19.95 


Complete special $9.95 


* FLASH UNIT 


cocking 


some leatherette covering 
$59.50 


an 
e@ List price 
Case 4.00 


Fotoshop price $] 9- 95 Flash 5.95 


FOTOSHOP POCKET TRIPODS 


finished in black rubber- 
cord, fully "quarentecd. 





Projection Screens. 
brands. Values 


#7 Brand New! 37”x50” Tripod 
Beaded fabric. Assorted Famous 
te $28.00. 





#8 Simmons Electric Shutter for enlarging, lighting, 
Lit'sa7'e a aid. Specify AC or DC. Brand New. 










os sQHT me ist $5.95 
MODEL: OF Oren nee ween ot, PRICE #9 ? 2. + Battery-Hluminating Slide Viewer. 
with tiitop 46” 103 10.7 7.99 dive $1.25 
wi i Pp I Oz. “75 ' 
teaeeee S514" “Tir “OSS oe: 19:50 Bes #10 3-Drawer Stide File. Holds 600 readymount or 300 
with tiltop 4744" 812” 101% oz. 12.75 9.60 glass or metal slides. $5.99 
— se 9” 1612 oz. 10.75 8.07 
with tiltop 4712” 10” 18 oz. 12.00 8.99 


NORWOOD FLASHRITE 


BRAND NEW! 
Final Close-out. Just 22 left! 


The perfect solution to accurate 
exposure in flash photography. 
Amazing zly accurate. a guide num- 

bers putations 
or caleulatin *ns, s easy to. use as a range- 
finder, Reg. $11 












LATEST MODEL 


BAIA ACTION EDITORS 


Complete outfit includes Ba 
Action Viewer with one — threadin 

frame marking outer. automatic focus, large viewing 

= screen. Also has famous stainless-steel Baia splicer, 

pair of standard rewinds with 800 ft. capacity, and 

t base with provision at water 

bottles. Choice of 8mm or 16m 


Fotoshop price $38.89 
Carrying case 7.95 
Se Se eee eB SSS SS SS SS SB SSeS eee eee =e 


FOR RUSH SERVICE ATTACH COUPON TO YOUR ORDER 


Bee eee SSS SS SSS SS SSS ee eee 
Gentlemen: 


0 Send Jubilee Catalog. 
(C Rush attached order. 
NAME 
CTI oscccepscncscsensccesscesevssseoeeve 
ciITY STATE 


us 
nm rich grey and 
ASS SSB SSS Se ee eee eS 


$31.95 
31 Mail Srgare Filled. Add approximate postage. 20°% deposit 
Case $6.80 on C.0.D All items sub,ect to p-tor saie 


house of personal service 








and cement 
(specify). List $56.75 





ROCKET PROJECTOR 
with Airequipt Automatic Changer 
Blower-cooled, finger-tip tilt de- 
vice, solid pa ee construction. 3- 





1 enclose 10c. 








with 2x2, Manual Slide Carrier 
The very 


‘wood blue 
List $49.95 





NEW JUBILEE CATALOG 
136 WEST 32nd STREET —Send 10¢ . . . 25¢ re- 
New York 1, N. Y em bam funded on your first order. 


Use coupon above. 
NEAR PENN STATION 


OTOSTIOP 
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That “Gee Whiz” expression was caught by Andre de Dienes with 
a Sylvania Press 25 at £/8 and 1/100 


“You mean Sylvanias giving " 
this Pocket Album... FREE / 

















Yes ... and it’s yours when you send in the coupons from two packs 


of Sylvania Press 25 Blue Dots. Plastic pockets hold nine of your most treasured 
pictures. Keep them clean, fresh, always neat! Two side pockets 
for identification cards and other papers. Sylvania Blue Dots 
are designed and manufactured with an extra margin of 
care and precision that make them the “quality bulb.” 
So sure-firing, they outsell all other brands combined! 
SyL_vania Evectric Propucts INc. 
1740 Broadway, New York 19, N. Y. 


LIGHTING « RADIO » ELECTRONICS 
TELEVISION ¢ ATOMIC ENERGY 







Buy two packs of 
Sylvania Press 25’s. 
Send in the coupons 
attached for this 
handy Pocket Album. 
Offer expires 

April 15, 1955. 





Look for the Blue Dot ~~ 


«+. it pays off in finer flash pictures 


® 
SYLVANIA.. fastest growing name in sight! 
Mopvern PHOTOGRAPHY 
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SUPER TECHNIKA CAMERAS 212 


The work of the fine craftsman is the most 
enduring part of his greatness. . . his 
mark, the symbol of his skill. 


Modern technology has changed none 
of this. The machine has served only to 
provide the craft with faster tools... 
and has brought the romance of exact- 
ing precision into the work. 


THE MARK 
OF 
GREATNESS 


x3%° 4x5 5x7 


In all fields there are products that bear 
the mark of greatness. In photography, 
the Linhof name inscribed upon a product 
denotes superb design, faultless optics, 
exacting precision and unexcelled 
workmanship. 


As there is pride in owning fine things . . . 
so is there a pride in owning a Linhof. 


At Franchised Linhof Dealers or write to Sole U. S. Lehkoff. Distributor 
KLING PHOTO CORP. © 235 Fourth Ave., New York 3, N. Y. © 7303 Melrose Ave., Los Angeles 46, Calif. 
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LOWEST PRICE! 


ECONOMY 35 MM 
DEVELOPING AND PRINTING 


AT LAST! You can now get wonderful quality 
- National Photo Labs 35mm fine grain developing at 
a real rock bottom price! Just think—your 36 ex- 
posure roll developed and printed by skilled labora- 
tory technicians to King Size wallet prints—2%4” x 
334” clear glossies on DuPont Varigam (except '/2 
frame mercury, etc. $2.00). 4 days’ service. 


AT THE LOWEST PRICE 
Ol ANYWHERE (36 Prints), ony $1.25 


§NEW FAST EKTACHROME}$ 
{TOP QUALITY RELOADS}) 
$ Now, you, can, get, the new, FAST aden rita 





mo or Tungsten. 


en “3 50 i ex 
Hi wile 50 
vou SAVE 50¢ 


§ 

gH 2°, 8 20, 
$ YOU SAVE 45¢ ) 
goer FREE ENLARGEMENTS? 
2... . with AMAZING LOW PRICED? 
)EKTACHROME PROCESSING, 
( 
4 
; 
( 
, 


)Just think—to Bp quality p processing and mounting 
of your new ktachrome film E 4 
dE NLARGE aig — at Cy 36 low a= Bt, 


20 20 exp. 2 

Pte, Hrsg ge enon 
One color enlargement free with each 20 exp. roll 

FREES color enlargements free with each 36 exp. roll § 





) 
] 
) 
6 exp. $2. ‘508 
2 
5 
, 








New! KODAK wnt x 
EED B & W 


SU ILM 
35MM PRELOADS AT BIG SAVINGS 

This new fast film is twice as fast as Super XX. It 
offers new exciting picture-taking possibilities. Take 
indoor shots by existing light . . . night sporting 
events without a flash . fast, action pictures even 
on dull days. ASA daylight exposure rating better 
than 200. Reloaded — original 100 ft. Kodak 
factory-fresh packed n. FULLY GUARANTEED. 
You can’t buy fresher film anywhere. 
0 36 exp. rolls 65¢ oO . - rolls 45¢ 

5 rolls Y 5 8 

Plus X 0 Super XX “available same price 
Z TRI-X also available - 120 & 620 size—50¢e a roll 


WALLET SIZE 
coton prints ONLY 35c ea. 
ou can get quality full. A eon size 214”"x 
31%” color points —_ yo mm color trans- 
parencies at this iow Dr By ot Wonderful a 
dvi ivid color prints you’ll be proud to show 


ur friends 
pS"AT JUST 35¢ EACH! 


] FREE COLOR ENLARGEMENT ee 


( 

4 

$ 

4 

. with every roll color film processed at 
LY $1.00. Any size ANSCO COLOR or EKTA- 

¢ CHROME ceanos bey by ampere s (35mm 

+ 

q 

« 

4 

ie 





»i is mounted), ‘ a get FREE coupon good 
or 2Y —— a" color en argement—a IG value 
) for ony: $1 oo. 


)ANSCO 35MM COLOR RELOADS | 
) Made from factory-fresh brand new Ansco film. 
Do not confuse our quality reloads with othe: 

) types offered that are made from short ends of 
cited. ‘Das thy on m. P ae aw Back If Not ¢ 
Satisfie ay or Tung 

(5 for $6. 95 (SAVES YOU 55¢) § 


SMM BLACK & WHITE SLIDES 
The most thrilling way to look at your pictures is 
on the screen. Now a s Ce $ y 
pictures at the same time. 
size negative or photo. Specify cardboard mounts 
or film str . 
OD Se per frame from complete 35mm roll unmounted 
0 10¢ mounte d 
O 2S¢ ea. from negatives larger than 35mm 
0 40¢ from photos 


HEADQUARTERS FOR NEWEST 
TYPE FOREIGN FILMS 
FROM GERMANY. . . ADOX FILM 
designed for your 35mm camera 
ADOX KB-14 (ABA 16 § Desi tant Medium Speed 
ADOX KB-17 ‘s SA ight) High ooeed 
ADOX KB-21 (ASA 80 Dayli ght) Super S 
36 exposure Pr 
Also in 50 FOOT ROLLS—ONLY 
FROM ENGLAND. 
FAMOUS 35MM ILFORD FILM 
. 3 
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GEVAERT GEVAPAN ‘SSM 
FOR OUR LOW PRICES! 


EVERYTHING IS FULLY GUARANTEED 


NATIONAL PHOTO LABS 
New Hyde Park 44, New York 
, a ee for the items and services 














NAME 





STRLET ADDRESS 





cITy ZONE STATE 


OSend me pth ar ones. a somele print 
wing of list of services 


NATIONAL PHOTO LABS 


New Hyde Park 44, New York 





modern STEREO 


GOVINO AAA 





TNL 


BY TOMMY THOMAS 


For interesting 3-D Glamour 
shots, try deliberately tilting your 
camera occasionally 


Let’s photograph some pretty girls 
this month. Your wife or best girl or 
maybe an attractive friend. And let’s 
do it differently than you’ve ever done 
it before. Here are some special tech- 
niques for you to try—a bit unortho- 
dox, perhaps, but maybe worth a bit of 
experimentation and exploration upon 
your part. 

For instance, have you ever tried 
deliberately tilting your stereo cam- 
era when taking a picture? Probably 
you’ve been warned against this at 
least a dozen times. Maybe you even 
have a built-in level in your camera 
viewfinder so that you can’t possibly 
“go wrong.” But you’re due for a pleas- 
ant surprise if you believe that you 
can’t tilt a stereo camera, and quite 
successfully. It’s a good something-dif- 
ferent approach especially adaptable 
to stereos of lovely young ladies (and 
it’s great with kids, too). Take a look 
at Miss Jacqueline Spicer in Photo 1, 
to get the idea. Here, everything’s 
tilted—the girl and the camera both— 
and yet, because it’s different, and also 
because it isn’t being done very often, 
it’s rather effective. This particular 
example was especially made for illus- 
trative emphasis and therefore was 
overdone just a bit. The columns and 
shadows at the sides indicate imme- 
diately that the camera was tilted. 

Actually you’re usually better off if 
your background is a bit more vague, 
with little or nothing to make the tilt- 
ing especially apparent. The back- 


1. For a new and novel effect, try de- 
liberately tilting your stereo camera. 


PLEASE SAY YOU SAW IT IN MODERN 


ground behind Snoka Thordarson, in 
Photo 2, is like this. In the original 
stereo you’re somewhat aware of the 
trees, a little patch of blue sky and 
even an oddly tilted running stream 
behind the girl, but they’re not overly 
noticeable because they’re so dark and 
shadowy. Snoka, spotlighted by the 
brilliant sunshine, has the stage and 
most people never consciously look any 
further. I took the stereo both ways— 
“straight” and tilted—and the tilted 
one turned out quite obviously the bet- 
ter of the two. The downhill effect of 
the girl on the rocks, caused solely by 
the tilt of the camera, seems to add 
that little bit of “action” that keynotes 
the final result. 

There’s no special limit to how far 
you should tilt the camera each time. 
If you remember the first photo in last 
month’s column you'll recall that the 
camera was completely rotated around 
the girl—eight views taken at eight 
different angles. Your background will 
usually give you your clue. When mak- 
ing a decision as to whether or not to 
tilt and, if so, which way and how far, 
be sure to study your subject carefully 
in the camera viewfinder. Most likely 
you’ll usually want your subject’s head 
(just the head alone) tilted to corre- 
spond with the new position of the 
camera. Important: When you tilt your 
stereo camera be sure that you tilt 
your entire head right along with it. 
Somehow, it seems easy to fall into 
the habit of just rotating the camera 
alone, without following through with 
your own head and eyes. That wouldn’t 
work out satisfactorily at all so bear 

(Continued on page 115) 


2. Tilting cay works out best when 
the background is kept rather vague. 
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...now with automatic speed-stop selector and cross-coupled 
linear scales - Synchro-Compur shutter with self-timer - 
double-exposure prevention, with release - automatic flash 
plug lock + large focusing knob with film speed reminder 
+ automatic film transport (no red window) + automatic 
for panoramic shots — parallax compensation - built-in light baffles - Schneider 
Fg ne Xenar f:3.5 lens. See it today at leading camera stores, 


click stops for partial, 
or full 360° panoramic views. only $134.55 (case extra). 


Burleign Brooks, ine. 10 West 46th Street, New York 36, N. Y. 
et Ais 1 tows PONDER & BEST) ING: asin cov antsougesls arenas 


Apri, 1955 PLEASE SAY YOU SAW IT IN MODERN 














NOTHING) 


BUT PLENTY OF 


BARGAINS 


MITCHELL CAMERA 
LEICA IF 


The very latest “Red 
Dial” model with fully 
synchronized shutter, 
speeds from 1 sec. to 
1/1000 sec., built-in 
rangefinder. 





—" SUMMICRON 


Brand New a ho 


A terrific buy of one of the 
best single-lens reflex cam- 
eras. This is the newest 
model with F2:8 TESSAR 
and PRESET DIA- 
PHRAGM. 

Fully synched. 


Brand New $79.50 


SAVE 50% Brand New 
REFLEKTA OUTFIT 


Twin-Lens Reflex 
e Precision German Import 
e Ctd. F :3.5 lenses 
¢ Built-in Synch. 
e Metal Construction 
ONLY . Complete with CASE 
$39 25. & FLASH GUN 
Reg. $58.50 


SAVE $24 on a Brand New 2's x 2% 
GOLDE REFLEX PROJECTOR 





ra $164. 00 








30 W. Blower 
Cooled. F :3.5 lens ONLY 


35mm adapter. Free $60- 


Y Case $84 reg. 





BRAND NEW 
DAVIDSON STAR D 
TRIPOD 


Conquest Reg. Now 

Elevator $19.95 $13.95 
3 section 15.40 9.49 7 
4 section 17.50 10.95 


—- ON A BRAND NEW 
AIREQUIPT 

AUTOMATIC 

SLIDE CHANGER 


Newest way to store and show 





Reg. $14.95 
$ 


10.86 


E 4 
Mag. Reg. $2.25 36 slides and adapter. Specify pro- 


Spec. jector model. 
8MM — LENSES 


Tam F2.5 W 

6.5mm Fl. 9 % BLiNLEN W.A. RETROFOCUS 28.75 
3.2 FOC iT. 10.75 

.. 12.95 

.. 15.99 

.. 23.25 








16MM MOVIE LENSES 


17mm F2.7 W. 
. F3.5 FOCUS "ING 
” F1.9 FOCUSING 








eth camera stores, i inc. 


WEST SOth STREET W YORK 19. N. Y 








WHAT 
AHEAD? 


by LLOYD E. VARDEN 


New “light amplification” tech- 
niques may provide exciting ad- 
vances in photography, TV. 


The photographer has been per- 
petually interested in higher film 
speed. His demands today almost ap- 
proach the limits imposed by the law 
of the conservation of energy. Perhaps 
photographers should become more in- 
terested in electronics, where it is pos- 
sible to indirectly increase the initially 
available image-forming light energy 
to a visible or recordable level by sup- 
plying additional energy during the 
act of image formation. A still more 
exciting approach is the recently pub- 
licized “direct” light amplification 
technique cooked up by the electronics 
boys at General Electric. 


Principles of Light Amplification 

The terminology with regard to 
“light amplification” is at present con- 
fusing. In Zworykin and Ramberg’s 
book (Photoelectricity and Its Appli- 
cations—1949) they carefully avoid 
the expression, even though they do 
have a discussion on the “enhancement 
of vision.” In reviewing this subject 
they show a diagram of an electronic 
image-forming tube that is capable of 
receiving an invisible level of light 
energy and converting it into a visible 
image level. In this case, the faint sub- 
ject-light is focused onto the front 
photocathode of an image-forming 
tube that has several internal stages. 
The initial photocathode image is elec- 
¢ronically focused to a second photo- 
cathode, and this image is then direct- 
ed to a third photocathode before it is 
directed to an image viewing surface. 
From stage to stage, the electrons fo- 
cused from one photocathode to the 
next are given a “boost” so that the 
final image has an intensity far greater 
than the initial image. Thus, there is 
an amplification of light, at least for all 
practical purposes. (Asan aside, Imight 
explain that electrons impinging upon 
a fluorescent surface produce a great- 
er effect, the higher their speed. Elec- 
trons can be accelerated in speed by an 
increased electrical potential between 
their source and focused point.) 


Direct Light Amplification 
We might consider all light intensi- 
fying devices based on electronic 
multistage image-forming tubes as 
“indirect.” At least, for purposes here, 
this will avoid confusion with the re- 
cently described “direct” amplification 

(Continued on page 44) 
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MORE PHOTOGRAPHERS 


USE fe 
‘mfeteiies 


CHEMICALS 
THAN ANY 
OTHER BRAND! 


4 THE FR CORPORATION 


955 Brook Ave., New York 51, N. Y. 
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announcing... 


onic Flash 


nGeolel-Colalgelanl-maGlel (elm mole) 












2% lbs. including batteries 





Only *5495 


FR Electronic conversion filters needed—use daylight film when- 
ever shooting color. 

FR Electronic Flash is completely shock-proof and 
iKelanl ol-ted olgelehemmUlareclareitilelarel Name] Uleleelal cielo 


Here’s big, money-saving news! 
im oriaimeh4-t Me ZelUMm-tol | ham elle pime(-yel-talelolo) (Mlle shmolUhi alts 
comparable to units costing twice as much! . Guide 


=50 with Kodachrome .. . 80-100 with new Ekta- 5 
‘ wae So light you'll want to carry it everywhere! And 

chrome. The light is evenly distributed, too, over a 

: if 3 the head clips instantly to the case. 
wider area, with excellent depth and is hot spots. Only $54.95, FR Electronic Flash comes complete 

Uses 4 15c flashlight batteries giving up to 300 with power pack, universal mounting bracket, coil 
flashes before needing replacement—that's 5 flashes folge Molaro Mal-YolaMma=teloh Aalto] ahem Koll] ame (ciel (-Yamual mel (elel bY] . 
for 1c! Use it outdoors, too, to fill in shadows. No fit it to your camera. 

10-DAY TRIAL OFFER — see for yourself — ask your dealer : Write for free booklet 


ici y THE FR CORPORATION $95: Brook Avenue New York 51. N.Y. 














Customer Satisfaction Assured 
All Merchandise Guaranteed 


Buy Your Photo Needs on Our 
Convenient Credit Terms 





WESTEVS 


Some Of The Many Good Buys From Our Used Department 





We Have Taken Inventory—First Come! First Served! 





view cameras 


other cameras 


8mm equipment 








4x5 Brand All-metal View 7%” _ ~~ 1/400. 
$79.50. Ansco 4x5 View, $59.50. Korona 4x5 
View, $39.50. 5x7 Deardorf View, $129.50. 8x10 
Deardorf Commercial View, $239.50. Eastman 
Kodak 5x7 View 33A, $39.50 8x10 B&J View- 
Commercial, $57.50. Eastman 5x7 2-D, $69.50. 
Newton View 4x5 All-metal, $29.50. Graphic 
View 714” Raptar lens, case, head, $99.00. 5x7 
Seneca, Bausch & Lomb lens in shutter, $99.00. 
Korona 5x7 View, $39.50. B&J 5x7 Commercial 
View, $49.50. Agfa 5x7 View 8%” B&L Tessar, 
shutter, case, $89.50. Copy attach. for 4x5—5x7 
Solar enlarger, $15.00. 





still cameras 





4x5 Speed Graphic Anniv. £4.5, R.F. Case, $99.00. 
3%x4% Kalart camera, f4.5, R.F. focuspot, flash, 
$99.00. 4x5 B&J Press, £4.5 "Zeiss Tessar, $69.00. 
9x12 Ernaman Press Reflex, £4.5 Zeiss Tessar, 
369. 00. 34 _ratg -B. Graflex, £4.5, $59.00. 

%x4% Super D Graflex, Ektar, $119.00. 4x5 
Super D Graflex Ektar, $139.00. Plaubel Makina 

4x3%, R.F., £2.9, $79.00. Linhof 2%4x3% 
1 chnika, R-F. £4.5 Zeiss Tessar, $99.00. Linhof 
4x5 Super Technika, 150mm f3.5 Xenar, $199.00. 
Linhof 4x5 Super Technika, 3-lens, 90, 150, & 
240mm, $475.00. Speed Graphic 2} 4x3%4 Anniv. 
R.F. 3.5 Zeiss, com $89.00. peed Graphic 
24%4x3% Anniv. R.F. £4.5, Case, $79.00. Busch 
Press 21%4x3%,_ 4.5, $59.00. 314x4%4 Speed 
Graphic Anniv. 5” Ektar, $89.00.,21%4x3% Prin- 
er. All- yy police camera f£3.5 Xenar, MX 





35mm cameras 





Nikon, f2 Nikkor, $99.00. Zeiss 85mm f4 lens for 
Contax, $39.00. Nikkor 135mm £3.5 for Contax, 
$89.00. Zeiss Universal finder for Gm. $39.00. 
Leica III, , $79.00. Leica II, £3.5, R.F., 
49.00. Leica Ii, £2, R.F. $59.00. Alpa en Re- 
ex, £2.9, $1 39.00. Alpa Reflex, £2.9, $79.00. 
Prism finder for Exakta I, II, $29.00. a 
II, £2.7 1/1000 sec, $19. 95. "Agfa Karat £4 
$9. 95. Argus Color camera, f4, Meter, $9.95. Rec- 
taflex, £2.9 Angenieux, $69.00. Perfex 101, £4.5 
R.F., $19.50. Perfex 55, £2.8, 1/1250 sec., $19. 95. 
C iarus, f2 Raptar, R.F. 1/1000 . op $59. 700. Bell 
& Howell Foton 35mm f2.2, $225.00. Konica £3.5 
R.F., $29.00. Jubilette folding £2.9 Compur, Case, 
$24. 30. Zeiss Tenax, rapid poyermes £2 Sonnar, 
$89.00. Kodak Retina II, R.F. £3.5 Ektar, $49.00. 
Dolina, £2 Xenon, R.F., $39.50. Exakta V.P. £2 
Biotar, 12 sec. to 1/1000 sec., $79.00. Exakta 
V.P. 1/500 sec. £3.5, $29.00. Robot I £3.5 lens, 
$29.50. Robot Telephoto 75mm f3.8, $29.95. 
Kodak Ektra, interchangeable backs, built-i -in univ. 
finder, £1.9 Ektar, 1/1000 sec., $179.50. Maga- 
zine back for Ektra, $59.50. Ektra close focus 
attach., $49.50. Ektra 90mm f3.5 Tele., $74.50. 
Ektra 35mm f3.3 W.A., $84.50. Zeiss 180mm 
f2.8 Sonnar and Flectoscope reflex housing for 
Contax, $295.00. 180mm f3.5 Meyer in Flecto- 
scope for Contax, $195.00. Contax Plate back set 
with film holders, $49.50. 





reflex cameras 





Master Reflex 214” sq. Zeiss Tessar £2.8, $125.00. 
Master Reflex, £3.5 toa 2 $99.00. Primarefiex, 
2%4” sq. £2.8 Meyer, $79.00. “Korelle Retlex £3.5, 
$34.50. Primareflex 4.5 and Telephoto, $59.00. 
Kodak Reflex II, £3.5, $57.00. Ciroflex C, £3.5 
Rapax, $45.00. Ciroflex D, £3.5 Alphax synch, 
$47.00. Flexaret 2%” sq. £3.5 full synch, $49.00. 
Ansco Auto Reflex £3.5, synch, $69.50. Zeiss 
Ikofiex I, £3.5 Zeiss, $39, 00. Zeiss Ikoflex III 
£2.8, $99. 00. Rollei, £3.5 Tessar, $39.00. Zeiss 
Ikoflex Il, £3.5 Tessar, $59.00. Zeiss Ikoflex Ia, 
£3.5 Zeiss, $59.00. Rolleicord I, £4.5, $32.50. 
Rolleicord II, £3.5, ts 00. Argoflex £4.5, $17.00. 
National Grafl ex, $3.5 B&L Tessar, $29. 50. Gra- 
flex D, 4x5, 18cm Zeiss Tessar, $79.00. Auto 


Grafiex, double ext. 3%4x4%, £4.5, $99.00. 


\ Yury (1 





iierone 2cis) SANTA BARBARA, CALIFORNIA 
Check with order speeds delivery 






42 








Foth Derby 127, 1/500 sec., $14.50. Kodak Duo 
620, £3.5, 1/500th, $22.50. Ansco Speedex, 244” 
sq. folding, $17.50. 234” sq. Balda £2.8 Zeiss Tes- 
sar, R.F., $39.50. Voigtlander Bessa, oo eae 
compur rapid, $39.50. Kodak Tourist, £4.5, 1/800 
sec., $47.50. 6x9 cm Kodak Recomar, £4.5, 
holders, case, $37.50. 9x12 cm Kawee thin, cut 
film or pack, £4.5, compur, $29.50. 9x12 cm Kodak 
Recomar, holders, Case, $39.50. Stereo Realist, 
$79.00. ee Medalist Il, $109.00. Zeiss Super 
f 9.00. eo Super. B, £2.8, $79.50. 
— Super x. £3.5, $59 1, Byles "Super > 44.5, 
Ux44 Jewel, R .F, Graphic and Zeiss 
ack Zeiss Protar Conv. hidrs, Case, $145.00. 
F8 5x7 Aerial Camera, 15” £5.6 lens, Case, $99.00. 
Stainless Steel developing tanks for F8 camera, 
4 ro Film dryer with motor for F8 camera, 








400mm f5.6 Mirror reflex for Korelle Reflex, 
$89.00. Astro 500mm for 35mm Reflex camera, 
$195.00. Astro 640mm for 35mm Reflex camera, 
$325.00. Astro 1000mm for 35mm Reflex camera, 
$595.00. Dagor 180mm f6.8, full synch, 69.00. 
Dagor 180mm f4.5, synch, $99.00. 60mm f6.8 
Dagor, $54.00. Conv. 94mm, 150mm & 180mm 
Goerz Pantor, SV shutter, $75.00. 10” 5.5 Tele 
Optar, $69.00. 12” Wollensak enlarging yes 
$12.00. 135mm f3.8 Xenar $/9.00 7 $6 
10” Tele Xenar, (Compur } a £2.5 Aero 
Ektar, $69.00. 8” £2.9 FRc $59. 00. 240mm 
£5.5 Telomar, $89.00. Wollensak 4%” £6.3 in 
shutter, $15. 60. B&L Tessar, Ic, 5%” £4.5 in 
Betax, $29.00. Kodak anastig. 514” f4.5, Compur, 
$19.00. Kodak enlarging Ektar, 50mm f4.5, 
$29.95. Zeiss Tessar, 80mm f2.8, Compur, $25.00. 
Voigtlander Sko oper — £4.5 Ibsor, $17.50. 
Wollensak 5x7 Betax, $19. 50. Zeiss 
Tessar 150mm f4. $ int ak $19. 50. Steinheil 
Cassar, 105mm f3.8, Compur, 10.00. Roden- 
stock double anastig. 105mm f4.5, 
B&L Protar W.A. f18 in barrel, J 
Rapid Rect. shutter, $5.00. Kodak Ektar 105mm 
£3.7 in supermatic full synch, $59.00. Gundlach 
Protar 12” £4.5 Betax, $99.00. 180mm Tri-color 
Epteplest f3 in compound, $59.00. B&L 88mm 
WV.A. £6.8 in supermatic, $79.00. Voigtlander Col- 
bas ‘Skopar * 75mm £3.5 Compur, $19.95. Conley 
6%” anastig. £6.3 in shutter, $0.00. Schneider 
apart 105mm f4.5 Compur, $12.00. Voigtlander 
135mm f6.3, Ibso, $10.00. B&L Zeiss Tessar 5%” 
f6.3 compound, $15.00. Wollensak Veritar 7%4” 
f4 in barrel, $49.00. Gunlach triple-cony. 10%4-17- 
4 in barrel, $39.00. Goerz Dopp anastig. 240mm 
7.7 in barrel, $29.50. Sutter Aplanat 10” in bar- 
rel, $12.50. Voigtlander Collinear 12” £12.5 in 
barrel, $15.00. Voigtlander Portrait lens 10” £8 
in old style shutter, $24.50. Schneider Symmar 
Conv. 135mm f6.8, Compur, $55.00. Schneider 
Symmar Conv. 180mm Compur rapid MX, $89.50. 
Plaubel Anticomar 180mm f2.9 in barrel, $79.00. 
Goerz Gotar 14” £8 in barrel, $79.00. Goerz Dopp 
Anastig, 180mm f6.8 Ilex synch, $89.50. Goerz 
Dagor 5” {6.8 supermatic, $69.00. Goerz Dopp 
anastig 8%” 6.8 in shutter, $49.00. Goerz Dagor 
165mm £f6.8, Compur, $49.00. Turner Reich Conv. 
8%” 15” £6.8, $49.00. 5” Ross f4 in barrel, 
$19.95. Leitz Dimax 150mm in barrel, $9.95. 
Zeiss Tesser 300mm f4.5 in barrel, $119.00. 
Zeiss Tessar 250mm f4.5 in barrel, $69.00. Zeiss 
Tessar 210mm f4.5, compound, $109.00. Meyer 
Aristostigmat 734” £4.5, Ilex, $59.00. Meyer Satz 
Plasmat, 15cm, 22cm, 32cm, £4.5, Compur, $89.00. 
Wollensak 6%", 10”, 12354”, Conv. Raptar, f6.8, 
Rapax, $89.50. Wollensak triple conv. 12”, 18”, 
24” {6.3 Alphax synch, $119.00. Turner Reich 
Triple conv. 10”, 18”, 24” £6.8 Ilex synch., $99.00. 
Turner Reich Triple conv. 12”, 19”, 25”, Ilex £7, 
$109.00. Turner Reich Triple conv. 12”, 21”, 28”, 
Tlex £6.8, $99.00. Wollensak Conv. Raptar IA, 
13”, 20”, 25%”, Betax, $129.00. 14” £5.6 Cook 
Aviar, $89.00. 270mm £5.5 Tele Xenar X synch, 
$99.00. 8x10 Thornwall triple conv., $49.00. 
300mm f4 Zeiss Sonnar pre-set for Exakta, 
$249.00. 90mm f2.5 Angenieux for Rectaflex, 
$69.00. 75mm f1.5 Biotar, $89.00. 73mm f1.9 
Leitz Hektor, $68.00. 90mm f2.2 Leitz Thambar, 
89.00. 135mm f4 Serenar for Leica, $39.00. 90mm 
4 Nikkor, $39.00. 85mm f2 Nikkor, $89.00. 85mm 
f2 Sonnar, $99.00. 9em Nooky, $17.50. 210mm 
£3.5 Xenar for Reflex housing, $99.50. 21” Wol- 
lensak Portrait lens £3.8 in Studio shutter, $69.50. 
12” B&L Tessar £4.5 in Betax shutter, $89.50. 
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Telephoto Attachment for 8mm cameras, $4.95. 
Wide Angle attachment for 8mm cameras, $7.95. 
Kodak Magazine 7mm W.A. £2.7, $29.95. Elgeet 
W.A. finder for 8mm cameras, $4.95. Cooke 
12%mm standard f1.4 for B&H Sportster or Com- 
panion, $89.00. Revere 8mm projector lens, $6.95. 
Kodak Magazine 8 focus finder, $17.50. Bolex 
H-S three lenses, complete, $199. 00. 





16mm equipment 





Cooke 3%” Telephoto f£3.3, $99.00. Zeiss Movie- 
kon W.A. Tessar 15mm f2.7, $59.00. Cooke Tele- 
Kinic 4”, £4.5, $49.00. Wollensak 6” Tele, f4, 
$39.00. Goerz 3” Hypar f3, $29.00. Cine Kodak 
6” £4.5 Telephoto, $49.00. Cine Kodak 4” f2.7, 
Telephoto, $39.00. Kodak 3” Telephoto for model K, 
$29.50. Kodak 2” Telephoto for model K, $17. 50. 
Cine Kodak B, 100’ reel capacity, $29.00. Cinkiox, 
12, 16, 48 frame, 100’ reel, £2.5 lens, $29. 
Simplex Mag. load B&L f3. on $19. 50. Zeiss 
Moviekon f1.4, Coupled Rangefinder, $195.00. 
Pathe, turret, through lens focusing, latest, 
$295.00. Victor 4, turret with 3 lenses, back wind, 
$125.00. Cine Kodak Model E, 100’ reel, £3.5, 
$37.50. B&H 141-B Magazine, f2.7 Cooke lens, 
$69.00. Kodak Magazine, £1.9, $69.50. B&H Mag- 
azine focusing finder w/prism, $12.95. 3” Kodak 
Telephoto, $19.50. Cine Balowstar 1%” f1.3 for 
Cine special, $195.00. £2.5 Cooke W.A. 15mm, 
$69.00. Bolex H-16 R.F. for £1.4, $9.95. Tele 
Xenar 3” £3.8, $29.50. — 2” £3.5, $27.50. 

B&H _ Close-up ‘attachm’t for 8 or 16mm, $9.00. 
Kodak 15mm f2.7 W.A. lens, $29.00. Kodak ex- 
tension close-up tube set 10” ‘for Mag. 16, $9.95. 
Kodak Magazine focus finder, $19.50. Kodak 
63mm £2.7 Tele, $27.50. Auricon 16 sound camera 
200 ft. studio model, Auto-parallax range-view 
finder, full set controls including portable field 
pack, $975.00. 





projectors 





Leitz 35mm Strip-film Proj. 200 watt, $14.50. 
Cobiwe 200 watt oe Projector, blower cooled, 
project portions of large pictures or sheets, $89.50. 
Star D Duo for 35mm & 2%” sq. 2 lenses, case, 
$39.00. Bessler.34%4x4” Lantern slide proj., 500 
watt, case, $34.50. Golde 31%4x4” Proj., 500 watt, 
blower, case, $39.50. Natco 16mm sound proj., 
single case, $139.50. Movie-Mite home sound 
projector, $99.50. Holmes 1000 watt Sound Proj., 
12” power speaker, $129.50. Amplicorp-Magne- 
mite portable tape recorder. Self- -——— bat- 
teries, spring motor driven, $199.50. Graflarger 
45 with stand, $39.50. Argus C3 copy attach. set, 
$17.50. Curtis Color Printer 35mm to 2%4x34", 
filters, voltage cont. 2” Wollensak ae $29.50. 
Eastman Commercial tripod Model 8 $24.50. 
DeVry 35mm motion picture proj. $39.50. 





miscellaneous 





Medatron Medical close-up unit for Exakta_ with 
strob and case, $195.00. Leica Motor, $29.00. Leica 
Speed-O-Copy, $19.00, Reflex Housing for Leica, 
Kilfitt, $59.00. Weston Exp. meter bracket for 
Kodak Precision Enlarger, $9.50. 5x7 Solar En- 
larger, $49.50. 4x5 Printex, B&L condensers, 
$59.50. Elwood 5x7 Enlarger, $39.50. Weston 650 
exp. meter, $5.95. Zeiss Ikophot exp. meter, 
$13.50. DeJur 5-B exp. meter, $5.50. Pocket range 
finder, $1.95. Realt Direct Reading exp. meter, 
$6.95. Solar 2%4x3% auto focus condenser en- 
larger, $69.00. Paquin 2% sq. Condenser enlarger 
f4.5, $39.00. Leitz 35mm enlarger with lens, 
$49.50. Bee Bee 35mm condenser enlarger f4.5, 
$39.50. Kodak Fluorite 24x34” enlarger, $49.00. 
Solar 4x5 Diffusion enlarger, $59.00. Federal 246 
Condenser 2%x3% enlarger, $19.50. Sun Ray 
2%x3% condenser enlarger, $29.50. Argus 35mm 
enlarger for Argus A or C-3, $14.50. Standard 
Jumbo size 35mm speed printer w/lens, $19.50. 
Dejur Versatile 2%4x3%” cold lite, $49.50. 
DeJur Professional 4x5 condenser enlacgee, $89.00. 
New Kalart range finders for Graphic cameras, 
$19.50. Leica Eldia Printer, $12.50. Buckley 
Speed-lite, portable, 100 watt sec. chargeable bat- 
teries, sealed beam lite, $79.50. Thrift-lite AC 
model, $19.95. Reliance Strobe, portable, wet 
cells, 349. 50. CeBe pocket model strobe, oF bat- 
teries, $35.00. Meissner Disk recorder, 3 3 & 78 
speed, radio and play back phono, $89.50. Webcor 
Dictation recorder, foot control, mike, earphones, 
$89.50. Webcor Wire recorder, portable, $39.95. 
Spencer Delineascope stripfilm 35mm proj. 200 
watt, case, $19.50. 
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EXACTLY AS ADVERTISED! GUARANTEED DELIVERIE 


NEW STYLED 1955 
COMPLETE GRAPHIC OUTFITS 


1955 Models * Brand New ° Listed are all items in each Graphic outfit 
Size of camera and choice of lens determines price of complete outfit. 


(That is, you get the complete Graphic outfit as listed to the right, and 
the price you pay is shown following the camera and lens you choose.) 
COMPLETE OUTFIT pad 


SIZE LENS Gharuic GRAPHIC ; 
#4.5 Ektar 4”* $289.00 $259.00 ’ ! 
scieaee acon 2ee.co 259-00 | HERE’S WHAT WE SEND YOU! 
QWVaX3Vq 3.5 Zeiss Tessar 4%" 319.00 275.00 (All Items Are Brand New!) 
. 1 #4.7 Schneider Xenar 5” 305.00 asane | 0 Camera you sotect 
3YaX4Vq4 = £4.7 Ektar 5” or Optar 5%" 319.00 279.00 || « Coated lens of your choice 


.8 Goerz Berlin Dagor 6” 299.00 } e Synchro Shutter 


£6 
4X5 a4 —- Xenar 5” pase e Coupled Rangefinder 
Includes new Graphic p74 Optar 51%” 319.00 e Complete 3 Cell Flash Gun 
3. 


Graphic 
| Rangefinder! 











Rangefinder, with : —_ vaeter sagt 334.00 e 4 Cut Film Holders 
Rangelite, Opti- 3.8 Schneider Xenar 51/4” 349.00 : 

Gee "Sieoliades, pa #4.5 Ektar 6” 335.00 e Roll Film Holder 
new Coil Wire Frame €4,5 Zeiss Tessar 6” e Sunshade 


Finder #3.5 Schneider Xenar 6” e Adapter Ring 


Complete 2'/4x3'/4 4.5 Graftar ... e 4 Series VI Filters 
4.5 Ektar 4”* e Deluxe Fitted Carrying Case 


q f 
Century Graphic Outfits ¢3:5 Zeiss Tessar 
e Factory Guarantee 
utfits furn w talite Screens at no charge. *With 1/800 sec. flash super- 
matic shutter at $13.00 additional. All Zeiss lenses ''T'' coated. All Graphics with e Complete Instruction Book 


GRAFLOK backs. iso AVAILABLE—Speed and Crown Graphic boxes only. 
ANece EXAKTA 66. 


A_single-lens reflex camera, 21% x 21% 
on in the in: i 











f-timer @ Auto- 
matic film transport @ Double exposure 
i lenses 





@ : Pre-set diaphra me 
able filr maga $319.50 
easy n 
Berenice $31.95 vown 


tronic flash. 
5x7 
e Multifocus 


efinder 
Rance Sting Wl New ROLLEICORD V 
* ey. With These Plus Features! 
a i x ° test Value 
its iP: cale 
ss ying 5 f 6 ~ Exposure SUPER TECH 
e Drop Bed sion . 4 Table ra NIKA 4x5 
4 Triple BAe *) : MX Shutter “{y) 1955 MODEL 
\ oe i od - 
Beandard Back , e Film Speed * Multifocus 
. Reminder ; Rangefinder 
» Large Focus- f 4 ° Interchange- 


a, ing Knob : 3)“ / b 3 
we All these new fea- 7) | Ys oot revolving 
regular features which have ' ‘a, ° Tilts—a 
fned such a terrific reputation ' If), Swings nd— 
Including” nave $1495 4 Mt Ue ft * Drop Bed 
" 39 Down / @ © Trip A 
on Ne | Vp. lg Bellows tension 
NS Ge ° Universal g, 
x . ’. Ektalite Field 
802 STATE STREET ONE LENS ourriT: Sper 18 P ens 
ler Xenar coa a4x5 wi 
ARA THRE Coated lens. with 4.7 
SANTA BARB PrecoupeeNS OUTFIT: Cam $389.75 


CALIFORNIA Angulon 16.8 Was anyies:, Xenar * ea ymatched, 
Telephone 22-9181 m Tele «Sete 
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CAMERA CENTER” 


“TRADE-INS” 
e our busi eel at 
EVERYTHING sss 

WS.G.E, WEL PLEASE. TELL 


OF MAKE. A 
OAS WHAT HAVE YOU? WHAT 00 YOU NEED? 


Automatic 


1955 EXAKTA VX 


Yr ory improved shutter 


ew _ Exposure Counter 
with 1 Exte rnal Gear 


eo , 
WALL STREET 
EW YORK 5,N. Y- 


~ JUST ARRIVED! 
Brand New 1955 





————RETINA HIC OUTFIT 


Retina IIIC Camera 

(with interchangeable lenses) 

50mm f2 Xenon lens 

35mm 5.6 Xenon Wide Angle Lens 
80mm f4 Xenon Telephoto Lens 
35-80mm Optical Finder 

DeLuxe Chrome-Trim Case 

Brand New $361.00 


Retina I1IC Camera w. f2 Xenon lens $89.00 
Pius your Retina IIA in trade. 








e Brand New Exakta VX* 

e Pre-set Biotar f2 Lens 

e Penta Prism Eye-level Finder 

e Split-Image Rangefinder Insert 
Extra Waist-Level Finder 
100mm f4 Exakta Co. Telephoto Lens 
Zeiss Tessar Wide Angle Lens 
Leather Case 
*(1953 model) 


REGULAR cpeciat $7995° 


$548.70 


—- EXAKTA VX OUTFIT — 





The New 1955 
CANON IVS-2 OUTFIT 


Cano! 
F1.8 High Bosed 50mm lens 
35mm f3.2 Wide Angle lens 
100mm _f4 Telephoto lens 
35mm View Finder 
100mm View Finder 
Leather Cases for Camera & Lenses 


Exclusive 5 year Guarantee 
Reg. $496.15 SPECIAL." 397°" 








Rewind Button mete, © 
your 
$4350 old Exakta VX* 





Noe LEICA HIF 


@ Built-in Self Timer e New 
Red dial Synchro Scale @ Stand: 
ard Speeds e Fully ae egg 
PLUS 
$4950 oid LEICA ‘TIF 
(Red D 





"so CONTAX IIIA 


@ Fully Flash Synchronized 
e@ Takes all pune & strobe | 





. 
no special cords. 


m $6950 oS Contax 
NEW AUTOMATIC ROLLEIFLEX 


e New Light Value System 
° pupomans c Exposure on 
a large aang, to 
° Tocantionnt Double aposure Device. 


$7750 PLUS your old 








TRADES ACCEPTED 








Just Arrived! 
The New 1955 ROLLEICORD V 


@ New Light Value Scale e £3.5 Xenar lens 
e Full MX Sync e 1-1/500 Shutter 
e Double Exposure Prevention 


only $1.49-50 
TRADE YOUR ROLLEICORD IV NOW! 








SAVE 





























> ROLLEIFLEX MX 
NEW © chroniged 
A 1955 = — first 
+ Specas 0% 


PLUS "your 
$4950 ,,, MINOX 111 














r Co 

os +. 69. y Rolleicond ITT 
olle iflex 839 +3 rar Roitets.5 MX 
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new AUTOMATIC 
1955 PRAKTIFLEX FX 


e@ Fully Automatic Lenses 
e Fully Flash eae 


LUS your 
S3BR50 od, PRAKTICA* 


WNBELIEVABLE? 

iw, 

pestis ¢ the shore aD: 
golutely, true. 
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CAMERAS 
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B) “The new 1955 

6) ui year guat~ 

D) Service for the 


life of your cam 
era. 
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27. 
PX 46.50+your Ansco 35 








ALL STILL & MOVIE CAMERAS & LENSES TRADED 


What Have You? 
What Do You Need? 


“SHOP AND SWAP 


CAMERA CENTER” 


WALL ST. CAMERA EXCH. Meee? 
80 Wall St., N.Y. 5M, N.Y., Dept. M45 


(J! WANT TO BUY.* Rush best offer on... 





(J! WANT TO TRADE.* Rush best offer for 
my 
Name 
Address 
City/Town 


© Send Copy of Wall St. Camera News Free! 


All our merchandise fully guaran- 
teed | year. 10 day return privilege. 
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WHAT’S AHEAD? 
(Continued from page 40) 


method of the General Electric Com- 
pany. In their direct method, no elec- 
tronic tubes are used. Instead, a so- 
called ‘“photoluminescent” surface is 
employed, which is an electrolumines- 
cent panel sensitive to light. 

The effect is shown in the photo- 
graphs reproduced below. The images 
on the left and right were projected 
onto a photoluminescent screen (the 


light amplifier) in succession. Pictures 
were taken of the screen images. 
The projection conditions were the 
same for both film exposures, as were 
the camera exposure and diaphragm 
settings. However, the “right” image 
is the result of normal screen pro- 
jection, whereas the exposure for the 
“left” image was made after a vol- 
tage potential had been applied across 
the photoluminescent screen. In other 
words, the increased brightness in the 
left image is the direct result of light 
amplification by the screen itself. The 
screen is capable of increasing the 
light which strikes it by a factor of 10 
times. The light amplification is so di- 
rectly proportional to intensity, that 
the tone relationships in picture 
images remain constant. (I base this 
statement on data released byG. E., but 
I hope you won’t mind if I suggest a 
conservative attitude on this point.) 
Although the major commercial ap- 
plication for direct light amplifying 
screens will probably be found in tele- 
vision, there are a few interesting pos- 
sibilities in photography. In television, 
of course, the present limitations in 
obtaining adequate screen brightness 
by projection techniques can be over- 
come. Their use can lead to flat, wall 
television viewing screens for home 
use; not to mention commercial appli- 
cations in theaters and other public 
places. The photographic possibilities 
I leave for the moment to the inventive 
ingenuity of my readers. Unique ideas 
submitted to the Editors of MODERN 
PHOTOGRAPHY will be considered for 
publication.—THE END 


ARE YOU GOING TO MEXICO? 


Then be sure to take with you a copy of ‘‘Photo- 
graphing Mexico,’’ by Cecil B. Atwater, veteran 
traveler, noted photographer, and regular visitor to 
that delightful country for many years. Spots 
missed by the average tourist are covered in this 
unique book you need to make your trip a success. 
Send $3.50 to (add 37% sales tax for N. Y. C. delivery) 


AMERICAN PHOTOGRAPHIC BOOK PUB. CO. INC. 
New York 23, N. Y. 
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An Advertised Statement 
Summarizing the Features 
of the New Wlikon S-2 


The long awaited, new model Nikon, 
Model S-2, has arrived. And it is quite 
evident that the manufacturer has gone 
to great lengths to make it the most com- 
plete 35mm camera of its kind. It does, 
in fact, combine more known 35mm cam- 
era features than any other of its type on 
the market. 


Life-Size Rangefinder-Viewfinder 
One of the outstanding improvements in 
the new Nikon S-2 is in the finder. You 
feel as if you aren’t looking through a 
camera finder at all, but rather that you 
are framing the subject itself in a lumin- 
ous rectangle. The image is life-size. The 
illusion of realism is so effective that you 
can actually use the finder with both eyes 
open. It is of the single eyepiece type and 
provides 1:1 magnification. And because 
it also incorporates the function of a 
long-base coincident rangefinder, the ad- 
vantage of this life-size image applies to 
focusing as well as viewing — it is easier, 
more certain and more accurate. 


Rapid Film Transport and Rewind 


Two extremely useful features have been 
incorporated in the new Nikon S-2 which 
have, for some reason, been overlooked 
by some of the other 35mm cameras. They 
are the Rapid Film Transport and Hi- 
Speed Rewind. 

The Rapid Film Transport consists of 
a lever operated by the user’s thumb. 
One short stroke advances the film to the 
next exposure and simultaneously winds 
the shutter. There is no danger of inad- 
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vertant double or partial exposure. Yet, 
double exposures can be deliberately 
made without rewinding the film. 

The Hi-Speed Rewind consists of a 
lever-crank on the rewind knob. It per- 
mits a completed, 36-exposure roll to be 
rewound in less than 20 seconds. When 
not in use, the lever crank folds and nests 
flush with the rewind knob. 


Synchro Selector 


A calibrated dial permits the shutter to 
be set for positive synchronization with 
all flash bulbs. Settings are possible for 
shutter speeds up to 1/1000th second. 
There is also provision for synchroniza- 
tion with speedlight units at 1/50th. 


Other Desirable Features 


Experience with 35mm photography dur- 
ing the last 25 years has demonstrated 
and established the desirability of cer- 
tain camera construction features. The 
Nikon S-2 has retained all of these, in 
addition to the new ones discussed, in an 
effort to develop the 35mm camera with 
‘every feature you’d want’, 

All settings and adjustments, except 
lens aperture, are conveniently located 
at the top of the camera. Shutter speeds 
can be set either before or after the shut- 
ter is wound. And the range covers i2 
speeds from 1 second to 1/1000th, each 
consecutive setting representing 14 of 
last exposure, plus Time and Bulb. It is 
significant that the shutter includes a 
1/15 second exposure setting. This speed 
had been requested by professionals who 
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find it indispensable for available light 
photography under adverse light condi- 
tions. 

The focusing control for normal and 
wide angle lenses, also situated’ at the 
top of the camera body, is operated with 
the middle finger of the right hand while 
the forefinger rests on the shutter release, 
ready for the exposure. The left hand is 
free to support the camera without per- 
forming any other function. This is 
smoother and more certain than the early 
method of focusing by manipulating the 
camera mount directly. 

Two other popular features have been 
retained on the new Nikon S-2. The com- 
pletely removable camera back and fixed 
take-up spool offer the advantage of utter 
simplicity in loading the camera, also 
insuring that the film is correctly aligned. 
Another welcome improvement is the lo- 
cation of the tripod socket, eliminating 
stress and strain to the camera base and 
back. In the new Nikon S-2, the tripod 
socket is built directly into the body 
and is centered for better balance. 

The main flash terminal has been so lo- 
cated as not to interfere with focusing, 
viewing and general handling of the cam- 
era. The bayonet lens mount has also 
been retained, thereby continuing a fea- 
ture which has since been adopted by 
other camera manufacturers. In this way 
only is there absolute assurance of 
proper seating of the lens and its correct 
alignment with relation to the film plane. 
A quarter-turn lock action permits quick 
and easy interchange of lenses. 

An auxiliary flash terminal has been 
included in front of the camera accessory 
clip. It is expected that a special compact 
flash unit will be shortly announced, de- 
signed to slide into the accessory clip. 
Contact with the flash terminal will be 
made without the need for external wires. 

Last, and certainly not least, is the fact 
that the Nikon camera is furnished with 
Nikkor lenses as standard equipment. 
This is quite natural inasmuch as both 
the Nikon camera and Nikkor lenses are 
made by the same manufacturer, under 
the same roof. However, because of the 
tremendous preference for Nikkor lenses 
expressed by so many users of other 
35mm cameras, the availability of the 
Nikkor lenses with the Nikon S-2 must 
be regarded as an important feature. 





Prices are: Nikon S-2 with 50mm Nikkor 
f2 lens $299.50; Nikon S-2 with 50mm 
Nikkor f1.4 lens $345.00. Additional in- 
formation may be obtained by writing to 
NIKON Incorporated, 277 Fifth Avenue, 
New York 16, N. Y. 
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BOLEX ANNOUNCES THE 
NEW PAN CINOR-36 ZOOM LENS 
FOR Sm MOVIE CAMERAS 


One lens now transforms your 8 mm camera into a versatile camera which can zoom 
from normal focal length to telephoto and back while filming. Bolex offers this new, 
exciting lens to those camera fans wanting greater variety in their movies. 


The 8 mm Pan Cinor-36 Som Berthiot zoom-type lens fits any standard “D” mount 
camera, and has focal lengths in a continuous range from 12.5 mm to 36 mm. You can 
zoom up to your subject just as though the camera were mounted on a dolly. Lens 
speed is F:2.8. 


The Pan Cinor-36 Som Berthiot 8 mm lens focuses accurately from 2% feet to infinity! 
Close-ups are sharply detailed. And the Pan Cinor-36 has a 
coupled optical view finder which zooms right with the lens— 
you see exactly what you shoot and how you zoom at 

all times. This is the only zoom-type lens which is 
adjustable for parallax. 


This one lens, priced at $219.50, adds to your camera 
the tremendous flexibility of a turret camera. 


See your Franchised Bolex Dealer; he will show you the 
8 mm Pan Cinor-36—and you will want Fes *sserssaennnnnnnnnnnnsss o=ne 
to see the other exciting new Bolex items. Paillard Products. inc. 
i iti Department MP-4 

Send the coupon in for additional a 
information. New York 13, N. Y. 

Please send me additional information about the 

8 mm Pan Cinor-36 zoom-type lens. 


Name__ 





Street and Number. 





City. Zone. State 





B-152 


0 
0 
r 
y 


Fine mechanisms 
since 1814 @ 


PLEASE SAY YOU SAW IT IN MODERN Mopern PHOTOGRAPHY 























Modern asks 


Samson Raphaelson 


WHAT 


IS 
GLAMOUR? 





Note: Samson Raphaelson—playwright, photographer 
and husband—is a brave man to even attempt this. And 
what he has to say does not necessarily represent the opin- 
ions of MopERN’s editors—well, not all of them anyhow. 
If you'd like to toss your own verbal bouquets or 
choice epithets, please feel free to do so.—H. K. 


LET US IMAGINE that you have a camera, lights and a 
pretty girl. Let us imagine that you know how to use 
your camera and your lights, and that your pretty girl 
is an able and willing model. Let us also imagine that 
you wish to achieve glamour. What must you know, above 
and beyond the technique of photography, in order to 
produce a glamourous photograph instead of a photo- 
graph which has, perhaps, merely beauty and character? 
There is a difference, and I think it can be defined. 

I say beauty is only incident to glamour, and char- 
acter is glamour’s deadliest enemy. 

To give a simple illustration: You see a girl on the 
beach in the distance. You gasp, you dream, you de- 
sire. You come closer. The legs are pleasing, the torso 








Portraits by Relang? 





Action by Wayman? 


Tricks by Beausacq? 





cordial, the arms friendly and the face a symmetrical 
mystery. She is still glamourous. You talk to her, and, 
to your great good fortune, she answers. You become 
acquainted, engaged, married. You love her. She loves 
you. Is she glamourous any more? No. Because now 
you know her. She is a person. She has character. If 
you photograph her as you know her to be, you produce 
a portrait. But if you capture her characterless self as 
you first saw it, you achieve glamour. 

This is a baffling truth, and I blame it all on pic- 
tures. I think we live in a world of dreams based on 
pictures. When I say live, I mean love. In other words, 
I am talking about love life from the first shy glance of 
a six-year-old boy at the six-year-old girl beside him 
in kindergarten to the golden anniversary kiss. I say 
that the six-year-old boy found enchantment in the 
kindergarten girl because she reminded him of an in- 
effable story-book picture, gold and pink and blue, of 
Mary with her little lamb. 

From the first beguiling picture on, it’s dreamland. 
The pictures cut in ahead of the realities. By the time 
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you're eleven or seventeen, you’ve seen a thousand phcto- 
graphs of pretty girls in magazines, movies and television. 
At the same time, being a properly brought up Western- 
culture boy, at seventeen you’re not even engaged, let 
alone married. So you are much more at home with your 
dream-girl than with any real girl. Of course, there 
are real girls in your life. One of them, let us say, 
lives next door. Her name is Susie, and she is attractive. 
But Susie, although she does not know it, is probably 
a substitute for the dream-girl who has settled down 
luxuriously in your brain. The dream-girl may have no 
precise features, but she is wondrously beautiful, and 
her figure is heaven on a spree. 

Comes your first kiss. Let’s say you’re seventeen, or 
maybe thirteen, I don’t care. Let’s give Susie every- 
thing—figure, face, eyes, hair, soul, the very best. No- 
body in his right mind could ask for more. You shut 
your eyes and you kiss Susie. Now, with your eyes shut, 
do you still think you’re kissing Susie? You are not. 
You are kissing Gladys, your dream-girl. I have decided 
to call her Gladys. 

I say that Gladys resides in the hearts of American 
men. I can prove it. Why do we look at the thousands, 
perhaps millions, of photographs of strange pretty girls— 
and by strange I mean young ladies with whom we are 
not acquainted, whose characters we do not know, whose 
voices we do not hear, and who are sitting with a some- 
what silly and meaningless smile, pulling in their abdo- 
mens, or coyly peeking over their shoulders, or archly 
displaying their bosoms? Susie is as pretty as they are. 
In fact, a good deal of the time she is prettier. Why do 
we look at them at all? Why are we not content with the 
sight of Susie, whom we love, and the sight of Susie’s 
picture? Why do we represent a never-ending demand 
for endless galaxies of unknown pretties? Because, though 
we love Susie, we are be-glamorized by Gladys. And all 
these girls rolled into one are Gladys. 


Perhaps we had better investigate the nature of 
Gladys a little further. Is she the same for all of us? 
Or does each of us have his own Gladys, as individual 
in. her way as Susie is in hers? The trail gets a little 
narrow here and winding. For even to one of us Gladys 
may not be consistent. Your first Gladys is a blurred 
goddess, perhaps. Then one day you see Roman Holiday. 
You desert your blurred goddess promptly for a blurred 
Audrey Hepburn. I do not wish to be personal, so let’s 
change Audrey’s name. Let’s call her Genevieve. 
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Raphaelson: ‘‘I say that beauty is only incident to 
glamour,and character is glamour’s deadliest enemy.’ 


Here is Genevieve. She is real. She exists. She has a 
name, an address, a telephone number, a living room 
with a sofa, a porch with a hammock, a car with a back 
seat. In this real life of hers, she knows some actual men. 
Let’s name her dearest boy friend Jack. Jack actually 
kisses the actual, unblurred Genevieve. Genevieve, who 
is Gladys to you, is Genevieve to Jack. What happens 
when he is kissing Genevieve? Does he shut his eyes and 
think of Genevieve? I venture to regret to say that he 
does not. If he is true to the spirit of Americanism in 
the twentieth century, he shuts his eyes and thinks of 
Rita or Marilyn. And Cuthbert, who is kissing Rita or 
Marilyn, shuts his eyes and thinks of Barbara Bel 
Geddes. I cannot go any further because I happen to know 
Windsor Lewis, the husband of Barbara Bel Geddes, 
whose story is that when he kisses Barbara he shuts his 
eyes and thinks of Barbara Bel Geddes. This does not 
help me at all, so I shall ignore it. 


I think | am safe in defining Gladys as a female 
whom we do not know, desirable and veiled. So far 
as I am concerned, that will do as a definition of glamour, 
also. Gladys, by any other name, and no matter how you 
slice her, is glamour. 

Let us get back to you. I have left you standing with 
a camera, lights, and a model who is pretty, able and 
willing. I think I had better warn you that this may not 
turn out to be a detailed step-by-step how-to-do-it piece. 
You will find such instruction in various other parts of 
this magazine, covering lights, background and the 
young lady’s body. I am seeking, with your permission, 
to understand what it is all about, why it exists, and 
how it happened, for I have the notion that a glimmer 
of this in the photographer’s mind may produce a glow 
in the photograph. 

What you say to yourself as you go through the 
mechanics and technique of making the picture is of the 
greatest importance, and I think I can illustrate that by 
speculating on what certain well-known photographers 
say to themselves. Offhand, I choose three photographers, 
none of whom is interested in glamour. In fact, they 
represent points of view which are the opposite of the 
glamour photographer’s and which will serve to cast a 
light on what, at a distinguished level, glamour photog- 
raphy is not. Take Eugene Smith, Dorothea Lange and 
Edward Weston. 

Smith, according to me, wouldn’t think of photo- 
graphing the girl if she did not interest him as an in- 
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dividual human being. Then he would say to himself, 
“What is it about her that makes her unique, one in a 
billion?” He would proceed on the conviction that every- 
body is one in a billion, and that the artist’s function 
is to discover and reveal that fact. He would work days, 
perhaps weeks, until he understood her and himself in 
relation to her. Then he would begin to photograph, in 
a passionate effort to express his exciting discovery. 

Dorothea Lange would come in through another door, 
I imagine. She might say: “This girl is a model. What 
makes an attractive woman in our current society wish 
to earn her living by the display of her contours and 
rhythms in photographs? Why is she not a stenographer, 
a saleslady, an actress, an artist, a housewife, an editor?” 
Dorothea Lange would be seeking to pin down the sig- 
nificance of this girl in terms of the society in which 
she lives. She might go to a model agency, talk to many 
models, examine statistics on the various means of em- 
ployment of young women, and then she might come 
back to this model with ideas of what she wanted to do— 
and she would photograph the young lady’s way of liv- 
ing in a manner designed to reveal how models live. And 
you'd see some superb photographs. 

Edward Weston would look at the -girl, and I don’t 
want to take a chance on what he would say to himself. 
But I think he would regard the young lady much as he 
would regard a rock formation, a desert vista or a green 
pepper. He would think of her in terms of the potential 
elements of pure design in her. That pure design he 
would relate to some ultimate expression of himself in 
symbolic terms. The resulting photograph would not be 
the girl herself or Woman, but a living organic shape 
or series of shapes which touch the observer obscurely 
and deeply. 


What does, or should, the glamour photographer 
say to himself? I think, something like this: “I must 
find a way of stylizing this young lady. I must achieve, 
somehow, the feeling that she is a stranger to me. I must 
not know her, or seem to know her. I must express, 
through her, the attributes of woman, rather than the 
flavor of herself. When she stands, or sits, or lies down, 
or walks, no one should be able to say, ‘That’s just like 
Susie!’ Instead, one should feel that no one in life ever 
stood, sat, lay, or walked like that. At the same time, 
one might wish that every girl would stand, sit, lie, or 
walk like that!” 






Poses by Gowland? 








a 
Double prints by Samerjan? 


He would continue talking to himself: “Stylization! 
If she smiles, it should not be a personal smile, meant 
for another person. It should be a smile for an audience. 
She may express emotions, but never as an individual. 
Instead of being gay, she should express the spirit of 
gaiety. Instead of being seductive, she should express the 
spirit of seduction. She should be seductive impersonally, 
and to an audience. I shall deliberately heighten and 
make artificial everything about her, from her wind-swept 
hair to the curl of her little finger. She will be a dance, a 
pose, an attitude. No matter how vivid and intimate she 
will seem, her true personality will be remote. She will 
be as faithful to my idea as a fashion model is faithful 
to the dress she is modeling, as a ballet dancer is faith- 
ful to the classic form of ballet. She must obliterate her- 
self and come to life again as Gladys!” 


There is an interesting example in this very maga- 
zine of lovely photography which both confirms and 
contradicts the Gladys theory of glamour. The pho- 
tographs by de Dienes, of the Swedish actress, Anita 
Ekberg. I consider Mr. de Dienes a gifted photographer. 
I have no idea whether he said to himself, when making 
those photographs, “My purpose is glamour.” I don’t 
know him, and I don’t know how he talks to himself. 
Maybe he doesn’t talk to himself at all. Maybe he just 
makes pictures. In that case, I herewith invite him, next 
time, to start talking to himself. Here is my quarrel with 
Mr. de Dienes. The poses of Miss Ekberg are the frankly 
artificial poses of glamour photography, which is fine. 
For no reason at all, the lady, wearing a very thin night- 
gown, sits on a stairway displaying her lovely legs and 
listens to somebody who is presumably dropping an 
epigram. I have no quarrel (Continued on page 105) 
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BY HERBERT KEPPLER 


John Rawlings 


from Vogue to Coca-Cola 


| GLAMOUR 


TRADEMARK 


“YM FASCINATED BY WOMEN. I enjoy watching ‘and an- 
alyzing their every movement—how they move, sit, eat, 
and walk~-how they use their eyes when they talk—in 
restaurants, in the theatre. I’ve watched my wife. And 
the next day found that I was posing a model in the 
exact same mood.” 

These are the words of John Rawlings, who for over 
15 years has photographed the most glamourous women 
in the most glamourous settings for the most glamourous 
fashion magazines. This field (fashion) is a most dif_h- 
cult one. His viewers are, for the most part, women who 
think of glamour as synonymous with elegance, taste, 
dignity and warmth. A pert smile or a shapely pair of 
legs, which may rivet a man’s gaze to a picture, will not 
do for Rawlings’ audience. And while Rawlings’ subject 
matter may often have a basic unreality, such as the girl 
asleep on a pillow of diamonds (right), his problem is to 
make the reader identify with the girl in the picture. The 
reader must be able to feel that she, too, could sleep on 
a pile of diamonds. 

Perhaps the best descriptive term for a Rawlings pho- 
tograph, taken today or 15 years ago, is elegance. “Glam- 
our can be seductive, elegant, or wretched,” explains 
Rawlings. “It can be implied by a lifted eyebrow or the 
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twist of a toe. With someone like Susie Parker (see 
cover), glamour is inherent. But with nine out of ten 
models, it must be instilled.” 

Just how does Rawlings go about instilling glamour? 

“You must make your model feel she is beautiful,” he 
explains. “I try to make the model feel that she is the 
most important thing in my life at the moment. She is. 
If I can’t make her feel that way, I can’t get anything 
from her and my client won’t get a good picture from 
me. If I feel that things are not right, rather than force 
anything, I call off the shooting, wait for another day, 
or hire a different model. But the wonderful thing about 
a model and a situation is that, with a given situation 
and a good model, you can direct her into the mood 
you wish. Especially with those situations that you 
can do over and over until you get exactly the expres- 
sion, the body line, the composition you wish. Very 
often I will rehearse and rehearse a situation for as 
much as half an hour, then shoot the photograph in five 
minutes.” 

When dealing with young models or subjects unaccus- 
tomed to taking orders, Rawlings does not bully, direct 
like a disciplinarian, or cajole. He will explain a situa- 
tion as simply as possible—what the scene represents, 








When one technique for glamour seemed limited, 


Rawlings sought to replace 


it with more suitable ones. 


Techniques in lighting have changed. During the thirties, 
tungsten illumination was the fashion for glamour. Dra- 
matic, theatrical lighting partially hid the model’s fea- 
tures and helped obscure portions of her attire (near 
right). Posing was done carefully to highlight certain 
details. Models were almost nailed to a small area and 
then pinpointed with light. Exposures were very long. 
To achieve a more natural effect, Rawlings in 1944 tried 
daylight streaming through a studio window (center). 
He was able to pose the girl on either side of the table 
without changing a single light. Rawlings longed for more 
of the freedom daylight offered. He remodeled a top floor 
loft to incorporate a large skylight. In his new studio, 
shadows were easily controlled or eliminated (far right). 
Under best conditions exposures were 1/100 sec. at £/5.6 
with color film as compared to previous tungsten expo- 
sures of 1 sec. or more. Electronic flash (see cover) gives 
Rawlings another dimension in which to work—motion. 
Brilliance, even greater than with daylight, is achieved. 


MOTION LIGHTING 








His experiments are far from chaotic. Each is 


achieved through planning 


and then precise execution. 


Experimentation in photography has often come to mean 
employing some strange technique and then being pleas- 
antly surprised when an interesting picture results. 
Rawlings, however, is a photographer of far more precise 
mind. A swirling cluster of flowers racing madly around 
in a circle—do you turn the camera around, or the flow- 
ers? Rawlings tried both. A two-second exposure with 
the table revolving about one inch in all was the final 
choice (far left). But what do you do with a model in 
evening dress? Rawlings decided to give the photograph 
a realistic setting. He made the photograph out-of-doors, 
at 7 P.M., to take advantage of the overall blue effect 
achieved after the sun has gone down (center). Most 
Rawlings pictures have excellent definition. But when 
certain parts of a Rawlings photograph are unsharp, they 
are unsharp purposely. Rawlings heightened the mystery 
of the portrait against a black background (left) by us- 
ing a large opening with a 14-inch lens, throwing every- 
thing out of focus, save for a thin plane of sharpness. 
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Two different techniques, two purposes. 


A portrait featuring the latest in millinery must be handled quite dif- 
ferently from a portrait illustrating mood—in this case, a dream se- 
quence. Fashion demands the explicit, the exact. The viewer wishes to 
know as much about the fashion creation as the camera can catch. 
Sharpness is essential. An editorial theme, such as the dream, allows 
more freedom, perhaps, but demands another facet of the photographer— 
imagination. This Rawlings has furnished. But, again, imagination is 
not synonymous with wild experimentation. Rather, it means experi- 
ments carefully conceived. Here, Rawlings used a special lens to achieve 
the soft effect he wished. The Artoplast 42cm lens, which achieves a 
unique soft quality (there are few in existence), has no diaphragm in 
the usual sense of the word. Openings are changed by varying the 
front elements of the lens. Two photographs, two moods, two techniques. 


























how the subject should fit into it, and what the final 
picture should say. He tries to make the subject at home 
before the camera as if the contrived setting were the 
most natural place in the world. 

“It was February outside,” recalls Rawlings. “In the 
studio I had built a portion of a set representing the 
Westport summer theater. The models were a young girl 
in evening dress and a boy in black tie. They were to 
be photographed relaxing, sipping Coca-Cola during an 
intermission. It was important that they should actually 
feel the scene. They went before the camera. I didn’t 
start shooting pictures immediately. Soon the boy and 
girl began to talk to each other, almost forgetting the 
camera. The boy went over to the false wall and leaned 
against it, crossing his legs just as he might at the real 
theater. And that single natural pose made the picture. 
It was an unreal scene, yet the models had caught the 
reality of it and were acting as if it were the Westport 
theater.” 


Rawlings brought his 
editorial fashion ap- 
proach to a perfume 
advertisement. He il- 
lustrated a line by 
Keats: “Beauty is 
truth, truth—beauty.” 
8 x 10 view camera and 
natural light in studio. 


When he photographs a personality, such as a famous 
actress, Rawlings handles her in the same manner, with 
slight variations. “If the subject is a woman, you must 
never forget that she thinks she’s attractive. Every im- 
portant personality that I have photographed has had 
something—a certain kind of elegance and beauty—and 
each has known it. Most of the people whom the public 
think of as glamourous have intelligence. Have you ever 
watched the way an intelligent person listens? This is 
a key moment for the photographer. You are talking to 
them about themselves—you pose them questions. At 
some point as they are listening, there is the sly smile, 
an awareness, or, perhaps, a look of puzzlement. These 
fleeting expressions are only one facet of a personality, 
but they are always interesting and, most often, beautiful. 

“If I’m photographing a young actress, J try to learn 
all about her first.” 

When he was assigned to Gwen Verdon (picture, page 
60), Rawlings first went to see the Broadway musical in 
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RAWLINGS . Continued 


which she was playing at the time, Can-Can. This gave 
him a natural topic of conversation and a preview of her 
expressions and movements. 

His techniques are evident when you watch a Rawlings 
shooting session. The cover for MoDERN was to be light 
and gay in mood. And that’s just how the cover was pho- 
tographed. It seemed more like play than work. When 
Susie Parker went before the camera, Rawlings’ specially 
built 4x5 twin-lens reflex was loaded and ready, the 
seamless background was in place and the large Ascor 
electronic flash units were connected. As Susie made last- 
minute adjustments with her hair and attire, Rawlings 
watched her on the ground glass of his camera and gave 
directions as to the placing of the colored pillows at her 
feet. Rawlings indicated that he was ready and Susie 
assumed what she felt was a natural pose. Rawlings sug- 
gested that she turn a bit more this or that way, make 
a brief change in the angle of an arm. At the right mo- 
ment, he pressed the cable release, and the electronic 
flash went off with a loud crack. Victor Tanaka, Rawlings’ 
assistant, changed film holders while Rawlings impa- 
tiently waited eighteen seconds for the electronic flash 
capacitors to build up to full strength. He and Susie con- 
tinued an animated conversation about Susie’s pictures 
(she’s an accomplished photographer), some new fash- 
ions they had both seen, Susie’s ideas on living abroad, 
on college education, and many other topics. Susie moved 
about before the camera continuously. Sometimes Rawl- 
ings would see a pose he wanted before the capacitors 
had built up a full charge. Then after the full charge had 
been reached, Rawlings would attempt to direct Susie 
into the previous pose. Sometimes they would recapture 
the pose. At other times he would, in the course of search- 
ing for the old one, come across some movement and 

(Text continued on page 60) 
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tungsten light. 


15 years of fashions and photography 


1942. Veronica Lake long hair was style. 





1944. Ostriches: not war materials. 1944, War meant tight skirts. 1949, Short hair vogue begins. 








1947. Rawlings book, 100 Studies of the Figure, was milestone in publishing. 





phy reflect their changes through Rawlings’ pictures. 





“ALL PHOTOS COURTESY CONDE NAST 
PUBLICATIONS EXCEPT AS NOTED. 
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1955. Glamour comes to Coca-Cola. 


1953. Small hats, soft shoulders. 
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RAWLINGS 


Continued 


The gown and chairs 
were of antique styl- 
ing. Using model with 
classic features, Rawl- 
ings made this fashion 
photograph for Vogue. 
He accentuated the 
lines of the chair by 
having model slouch 
in it, assume its con- 
tours. The photograph 
was made with natural 
light. The shadow bars 
across the background 
are caused by the con- 
struction of the sky- 
light which is now a 
Rawlings trademark. | 























RAWLINGS (continued) 
expression he liked even better. The cover reflects their 
mood exactly. 

But how did Rawlings know just where to place the 
pillows at Susie’s feet—or what color pillows to use? 
Perhaps a look at his background can give us this and 
other answers to his success. 

He did not start out to be a photographer. The knowl- 
edge of clothing and taste and fashion came first. He 
grew up in an atmosphere in which people were conscious 
of clothing since his parents were in the department 
store business, mainly women’s wear. In summers, after 
school in the Midwest, he held jobs in thé stores. He 
worked on window displays. But when he went to college 
his father wanted him to study hotel management. One 
summer, as preparation, he worked in a large New Jer- 
sey resort hotel—behind the desk, as clerk; also as 
second cook. He met a friend of his father’s, a dress 
manufacturer who offered him a job in his showroom as 
a salesclerk. 

“After about two weeks he felt I needed some real 
foundation, so he sent me to work in the factory,” adds 
Rawlings. Here he learned how dresses were cut and 
sewn, what determined style. He returned to the show- 
room, worked awhile, then left to take a job with a hat 
manufacturer. Here he made his first pictures—with an 


In Can-Can, Gwen Verdon played rowdy Parisienne. Rawl- 
ings saw the musical, portrayed her in the same spirit. 
He used a Rolleiflex, part tungsten, part natural light. 





inexpensive folding camera. He developed and printed 
the film himself. He had learned processing in high 
school from his biology teacher, an ardent photographer. 
After six months, he left this job and worked in a num- 
ber of New York department stores to learn about win- 
dow and counter display. At the last store in which he 
worked he got a chance to use photographic equipment 
again. The store owner was extremely jealous of a rival 
store that had a camera department, so he asked Rawlings 
to start one in his store. This gave Rawlings the oppor- 
tunity of trying out everything in the photographic de- 
partment. By the time he was finished, he had recorded 
every square inch of New York’s Central Park. 

A friend of his, an artist, knew Condé Nast, owner of 
Condé Nast Publications, which included Vogue. “He 
told Mr. Nast that he should see my pictures,” explains 
Rawlings. “Mr. Nast seemed impressed. He saw me per- 
sonally and offered me a job as a prop boy in the Vogue 
studios. So I quit my $100-a-week job at the department 
store and went to work as a prop boy at $25 a week.” 

As a prop boy, Rawlings walked his feet off obtain- 
ing whatever furniture and accessories the pictures 
called for. He knew every antique store and dealer and 
what each carried. He hunted props for Cecil Beaton, 
Anton Breuhl, Lusha Nelson. (Continued on page 94) 


Looking for an exotic way to display diamonds, Rawlings, 
with grease paint, turned a figure model into an ebonized 
statue. Taken with an 8 x 10 view camera in natural light. 





















“S"' curve in this compact pose This type of kheeling pose accentu- This basic pose lends itself to unlimited 
results from tilting the head and ates the bust line. Cross-lighting can variations. Don’t forget close-up ‘‘over 
pushing the hips to the same side. be used for even greater emphasis. the shoulder’’ portrait possibilities. 
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GLAMOUR 
POSING CHART 














A good basic pose for a subject who 
has.a beautiful back as well as shapely 
shoulders and legs. 





On these 4 pages, Peter 
Gowland presents V en- 
etia Stevenson in 30 
basic “‘idea’’ poses. 


Each pose lends itself 

to countless variations. 
Try them with different 
lights and costumes, 
both indoors and out. 





For a limber subject, this com- Slate! ol-)hatctefMeleomtclaleliarclalstemelalehilohir-la-te: 
eke Kegs Lek t-Mele [aM ol-Ma0] (-0m) (oe) Mate Tae Me tfelelelarel mecolan) oles thirelamamy (el (=m sale] maint 
ommended for heavy subjects! head is tipped to break the straight line. 








ted In this seated pose, the body lines flow Adiltm okert-melilemaelul-iaeMelilel(-melelermy2-11e lal Very few poses lend them-_ 
ver in a graceful ellipse. Note the tilt of the to the thighs. Fine for slender subjects, . selves to ‘coy’ expressions. 
al -rele mellem ialelUi (elas Wiahikelic-ialale Micl@il-teh a welt e This one quite often does. 












ho An unusual pose results from having Basic ‘‘rule’’ to posing is to keep the 
aly the subject lean away from the cam- tummy in, the toes pointed. Note how 
era. This pose emphasizes the legs. Venetia does it consistently. retevaliialercre, 





This pose also flatters the leg lines. A full length, diagonally composed shot ele Welale MM lela @mele-MaslelollaMmiste| 
Note that the feet are arched, legs evany ol ale bp 4+ ololeh mllal-+ mel tom i-lehitiag- mite) aUlactem oS Amit -Mellelelolalel im olel1-melile| 
lengthened by pointing the toes relate Malelacehwmn 2eltie ellsige Malate |(-m 








This pose features face and bust. 
Notice that the head ts turned in 
the: direction of the cross light. 


GOWLAND'S 
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POSING CHART 
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complete oval composition. 





If a subject isn't sitting, kneeling, or 
reclining, she usually appears more 
relaxed with something to lean upon. 









Unorthodox pose adds variety to any 
series of full length, diagonally composed 


A low stool is a handy prop for a semi- 
shots. Again, keep the toes pointed. 


kneeling pose which features a long leg 
and body line. 


A compact pose lets you move in for a 


This can be a cute pose for a slender 
larger negative image. Head is. tilted to 


subject, but isn't recommended for one 
with heavy upper legs. 
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Don't overlook the back angle with a Carefree pose (visualize this one 
shapely subject. Note that even here on the beach) with fingers ex 
Venetia is never ‘‘flat-footed.”’ 


tended. Not for chubby models. 



























Entire body receives equal empha- This is a good ‘‘standard"’ pose to A graceful pose which enables sub- 
sis in a seated pose of this kind. use in making test shots of a new ject to rest elbow on knee. Notice 
Note the arch of the feet. subject. Tilting head improves line. the finger. arrangement. 








A variation of the elbow-on-knee pose Higher stool, higher camera angle. Long Variation of the same basic pose 
(above, right). Suitable only for subjects diagonal features the body lines. Head shown in upper left corner of 
of medium or slender build. tilted forward to terminate the line. the opposite page. 





Rope ‘‘prop"’ gives subject something Carefree pose, front view. Notice tilt of 
to do with her hands in this standing head to-same side as hips. The higher 
pose. Notice how the foot is pointed subject can rise on her toes, the better. 



























GLAMOUR PORTRAITS 


You can make professional glamour portraits in your 
own back yard. Here’s how a top photographer does it. 


NOT EVERY would-be glamour photographer has a studio to call 
his or her own. And often, professionals don’t have one either. 
Relang, one of Germany’s top fashion photographers, does have a 
yard behind her house where her neighbors hang their wash to 
dry. The yard frequently has even, diffused lighting. So, Relang 
decided to make use of it. She employed apron strings and other 
pieces of wash in her compositions, sometimes added a seamless 
paper background to eliminate the confusion in the yard. Some 
Relang advice: Illumination on a lightly overcast day is best. 
It’s possible to work in poor weather, but the picture mood will 
be somewhat dull. Your subject should always be some distance 
from the background so that there is subject-background separa- 
tion. Don’t include anything in your picture which disturbs the 
composition—a forgotten part of a hand or part of an arm.—H. K. 





Top left: Relang working in her backyard studio. 
Note small boy holding reflector to reduce shadows 
on face. Left: Gray day without sun, position of arms 
helps frame face. Rollei, £/11, 14 sec. Ilford FP3 film. 
Above: Relang uses apron string as a prop. Sun 
couldn’t be avoided. Reflector lessened highlight- 
shadow contrast. Rollei, £11, 145 sec. Plus-X film. 


























Under ideal conditions—a lightly overcast day—you can get soft skin 
tones with no sharp shadows. Even so, you may find that you want 
to lessen the shadows that do exist. Here Relang used a reflector to 
lighten the area under chin so that detail would not be obscured. Her 
exposure with a Rolleiflex was at f/8 and ¥ sec. on Ilford FP3 film. 
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GLAMOUR IN ACTION 





If Your Glamour Shots Are Too Dry, Take Stan Wayman’s Advice 


WHY SHOULD SHE always face your camera sitting still? 
Since most modern cameras have shutter speeds that 
stop average motion, there’s no reason why you can’t keep 
your model on the move. The natural grace and line of 
her body is sure to lend itself very well to action pictures. 
Furthermore, freedom of movement on your model’s be- 
half is bound to encourage those spontaneous, playful 
attitudes that produce natural expressions—such as Gigi 
Reynolds’ (above), or Pat Cooper’s (opp., top). 

Stan Wayman, who’s responsible for the splash of 
lively ladies here, found the beach a remarkably suitable 
setting for glamour in action. That crazy water nearly 
shouts for activity—especially if there’s a heavy surf! 
For added props, you can give her a beach ball to bobble 
or a rubber raft. 

Don’t worry about light if the weather’s off-beat. In 
fact, Wayman’s pictures of Pat Cooper and Pat Gale 
(opposite page) were made in squally weather during a 
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light drizzle. “This produced a pleasingly soft light and 
required no ‘flash help,’ ” he says. 

Shooting into a bright early morning sun, on the Gigi 
Reynolds picture, above, however, demanded fill-in flash 
to lighten her otherwise heavily shadowed face. Then he 
could expose for the scene, rather than her facial shad- 
ows, and correctly register the detail in the water. 

Wayman prefers flash to silvered reflectors for such 
pictures as these because it gives the model more free- 
dom. In other words, with reflectors she’d have to stay 
in one place and the result would look posed. But although 
Wayman thinks flash is a wonderful help in action glam- 
our, he is always careful to use it judiciously as a sup- 
plement. “I put it away if my shadows are transparent, 
or light, and if I’m sure I can make a good print with 
balanced highlights and shadow detail. But I gratefully 
use synchro-sunlight if my model is marked with harsh, 
unflatteringly black shadows.” —-JOHN FRANKLIN-SMITH 














A Racing towards camera, kicking up foam, 
Pat Cooper cuts pretty figure against pale 
gray day background. For pictures, this 
page, Wayman used a Rolleiflex, Super-XX, 
which was processed 9 minutes in D-23. 


<] Gigi Reynolds, opposite page, was back- 
lighted, so Wayman used small dry-cell 
speedlight for fill. Red filter added con- 
trast, “‘made water look wet!” After deter- 
mining overall exposure—f/11 and 1/500 
—Wayman used flash at about 8 ft. from 
model. Whenever he moved in for a closeup 
shot, he covered flash with a handkerchief. 


Not flotsam, not jetsam, but Pat Cooper [> 
again in a novel glamour pose. Exposures 
for pictures, this page, were determined 
by meter, ranged from f/3.5 to £/5.6 at 
1/500 second. Wayman, who likes quality 
of rainy day light, reserves flash fill to 
kill harsh shadows in bright sunlight. 






Here’s a prop that’s a challenge for Pat Gale, 
and one which helps spark spirit of fun and 
foolishness. A raft or similar prop will add in- 
terest to pictures of glamour in action. V 


























NATURAL LIGHT 
IS BEST FOR 
GLAMOUR 


ndre de Dienes is famous for his ability to photograph young 

actresses in such a way that nearly every picture in a series 

becomes an “eye-stopper.” He has done it with Linda Chris- 

tian, Dorothy McGuire, Ruth Roman, and Marilyn Monroe, to 
name a few. And recently with Scandinavian-born Anita Ekberg, whose 
pictures appear on the next five pages. 

The natural beauty of a subject does not, by itself, account for the 
impact of a de Dienes photograph. Instead, the eye-arresting quality 
stems mostly from two things: 1. The way de Dienes uses lights, poses, 
settings, costumes, etc., to enhance a girl’s beauty; 2. The way in which 
he interprets her individual personal magnetism on film. 

Anita Ekberg, for example, presented an entirely different photo- 
graphic problem than, say, vivacious Monroe or sprightly McGuire. 
Anita Ekberg is a large girl with a type of beauty that is more languid 
than sirenish, more straightforward than “cute.” Rather than attempt to 
“glamourize” her by rule or formula, de Dienes simply drew upon his 
skill to accentuate her natural attractiveness. 

Notice in the picture opposite, as well as in the pictures which follow, 
the simplicity of the settings, poses, costumes, and expressions. Indoors, 
de Dienes used natural daylight to enhance the skin tones and modeling; 
outdoors, the direction of the sunlight, the pose, and the windy locale 
compliment the figure, but at the same time focus attention upon the face 
and hair. With due respect to the figure, the framing of the face and the 
expressive eyes are largely responsible for the impact of these pictures. 
Notice particularly how de Dienes has managed to exclude or deempha- 
size anything that might divert attention from his subject. With no busy 
backgrounds or tinseled costumes, no intrusive photographic trickery, 
nothing in the pictures to emphasize scale, a viewer has little choice but to 

- appreciate Ekberg precisely as de Dienes intended he should.—a. AHLERS 


Natural light from a window illuminated Anita Ekberg for this picture. 
Rolleiflex camera, Plus-X film, 1/10 second at f/8. Microdol developer. 
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Technical data on all indoor shots is the same. In each case, 
camera was tripod-supported, exposure was by meter reading. 


Outdoor shot, right, was exposed 1/40 sec. at f/8 through 
yellow filter. Plus-X, 4x5 in. negatives developed in Microdol. 
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6 TRICKS FOR 
GLAMOUR PORTRAITS 


YOU HAVE A PORTRAIT of a good looking girl. It’s nice, 
but it might be better. Somehow it isn’t quite as glam- 
ourous as you imagined it would be. Why not go back 
into the darkroom and add the needed allure with one 
of these six darkroom tricks for glamour? There’s no 
limit except your imagination and the suitability of your 
techniques to the actual negative. 

Look around you! Anything might be used, from dark- 
room equipment to household objects. Once you start 
you'll find numberless interesting combinations which 
can be obtained from double printing, making a montage, 
or painting your print with hypo and developer. And 
probably your house contains at least a dozen small ob- 
jects, opaque or translucent, which you can use to place 
on the enlarging paper. You might even want to combine 
two or more of the techniques shown here on one print. 

Whatever you try, the basic test should always be, 
“Does the trick add something to the final photograph? 


* 


1. TRY USING A SCREEN 

as Andre de Dienes did in making this pic- 
ture of movie actress Ursula Thiess. First 
de Dienes made the portrait of Ursula by 
natural light using a Graflex D camera at f/11 
and 1/10 second. Then he sandwiched the 
negative together with a negative of a bam- 
boo screen—placed them in the enlarger and 
printed them both at one time. If you try 
this trick, be sure your shade or screen has 
spaces which are large enough so the por- 
trait can be seen when you print the nega- 
tives together. This means photographing 
the screen against a plain white background, 
from the proper angle. If you plan to show 
detail in the bamboo slats or screen cross- 
pieces, be sure that they are well lighted. 


Does it belong? If you’re after glamour, is the result 
glamourous?” Suppose you’re not sure. You can always 
handle the same negative in several different ways—try 
a wide range of tricks with it. Then when you're all 
through, line up the photographs and look them over. 
Decide which ones add that “extra” quality to the origi- 
nal photograph, and which ones should be discarded be- 
cause the trick and the girl just don’t jibe. 

Don’t be afraid to experiment. Sometimes weird, crazy 
combinations result in the most interesting photographs. 
For the greatest leeway, start out with a sharp negative, 
because you can always throw it out of focus in the en- 
larger for a soft effect, as Peter Basch did in the photo- 
graph shown on page 78. And whenever you combine 
several objects—perhaps two negatives, or one negative 
and a prop—make sure they form a single unit on the 
final print. This is the key to using darkroom tricks to 
add glamour to your portraits.—c. w. 








2. PAINT WITH DEVELOPER AND HYPO and change the 
mood of your original portrait completely. Peter Basch began by making a straight 
print of his subject. Immediately after development he swabbed the light areas 
shown here with hypo, using cotton, and sprinkled drops of hypo around the edges. 
Then he flashed the paper to light, washed briefly and redeveloped. Basch fin- 
ished off his experiment by fixing and washing the print in the usual manner. 





3. TRY A MONTAGE 


There are a thousand and one vari- 
ations to this trick. Often it in- 
volves printing several negatives 
separately on one piece of paper, 
and masking part of the paper dur- 
ing one of the exposures. Peter 
James Samerjan, who made the 
picture at right, began by print- 
ing the girl’s head. With that 
done he removed the negative and 
made a second exposure with a 
cloud negative. During the sec- 
ond exposure the light areas on 
the final print were masked with 
opaque strips cut to various widths. 


4. MAKE A FRAME FOR PORTRAITS 


Here’s where you can use innumerable small objects 
in and about your house. Play around with this trick, 
trying the objects which you think suit your pic- 
ture. Plain hypo crystals, a photograph of his wife 
and imagination were the ingredients Peter Basch 
combined here. The crystals were laid on the enlarg- 
ing paper before exposure. The negative itself was 
thrown out of focus to accentuate the difference be- 
tween the sharp crystals and the softer face. Be- 
cause hypo crystals are translucent, they stand out 
clearly from the black background. With a lighter 
background you might prefer to use darker objects. 





5. DIFFUSE YOUR SHOT 


You don’t need a special lens or any expensive 
equipment for this trick either. Just get a jar 
of petroleum jelly and a sheet of clear glass 
about the same size as your enlarging paper. 
Project your image and place the glass over it. 
Now start applying that jelly wherever you 
want a soft effect. How much diffusion you get 
depends on the original negative and on how 
thickly you spread the jelly. It should be ap- 
plied liberally for a very soft effect. This trick 
is particularly good for portraits of women with 
delicate features, such as Ingeborg De Beau- 
sacq’s picture at right (Rollei, two No. 2 floods, 
£/8 at 1/25 sec.). It is also suitable for photo- 
graphs where the over-all effect is high key. 


6. SANDWICH NEGATIVES 


You never can tell just how two nega- 
tives will look together until you project 
them in your enlarger. Don’t be afraid 
to try all sorts of combinations till 
you get one that appeals to you. Action 
often mixes well with a still shot, a 
closeup with a middle distance negative, 
as in the picture, left, by Anthony 
Guyther. You don’t need to limit your- 
self to using two black and white nega- 
tives either. Sometimes you can get 
unusual results from printing one nega- 
tive and one color transparency together. 
The transparency will, of course, appear 
as a negative on your print. But then, 
that may add to the effect you’re after. 
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After covering horse show assignment with speedlights, Silverstein decided to shoot for himself, by existing light. 


DONALD SILVERSTEIN 


In the Studio, Big Cameras; for Reportage, a 35mm 


THE STYLE of cool high fashion often is accompanied 
by as arch an outlook on the rest of the world as you’d 
ever want to see. It is particularly refreshing to stumble 
across a young fashion photographer who is as enthusi- 
astic about recording the heat of the real world as the 
somewhat cold flare of haute couture. 

Still in his early twenties, Donald Silverstein is be- 
ing published commercially. He has been at photography 
since he was twelve. On the way up, he was fortunate 
enough to work closely, and to advantage, with such 
successful photographic illustrators as Ben Rose, John 
Rawlings. Now Silverstein has his own business. But 
whenever he is away from it, he does another kind of 
photography which he calls (Continued on page 114) 


<j Elegance and high style finance the reportage camera. 


Studio onlooker, unposed. No exposure data for pictures. [> 
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...and how to fill up the living room wall with your favorite scenery ... who made 


the first coupled-rangefinder camera, and when. . . how to use a piece of fogged film 
to monitor a smudge of smoke... why the viewfinder of the Kodak Stereo Camera 
goes around corners ... and a curious virtue of Kodak's new ultra-speed films. 


Fast-action color 


Don’t look now, but your miniature- 
camera lens is three times as fast as it 
used to be. You’ll be taking more fast- 
action color shots this year than ever 
before. And, if you do your own film 
processing, you'll be looking at the day’s 
transparencies within an hour or so after 
supper. 

People are just beginning to realize 
what the new triple-speed Kodak Ekta- 
chrome Films, E135 and E828, mean to 
action color. The daylight index is 32. 
Average exposure, in sunshine, 1/50 at 
SAL or 1/200 at f/5.6 or 1/500 at £/3.5. 
That’s three times as fast as Kodachrome 
Film, Daylight Type. 

Even with big-aperture lenses, fast- 
action color shots have always been a 
three-way fight between shutter speed, 
field depth, and available light. The new 
Ektachrome Film helps chop this prob- 
lem down to size. 

There’s also a companion film, Kodak 
Ektachrome Film, Type F (for clear 
flash) in 35mm and 828 size. The speed 
difference is not quite as dramatic as for 
the daylight film, but it’s there. A typical 
flash guide number is 120 (vs. 80 for Ko- 
dachrome Film, Type A, under the same 
conditions). 

You can process any of these higher- 
speed Kodak Ektachrome Films in 
about an hour, ending up with full-color 
positive transparencies. You need only 
the simplest home darkroom equipment, 
and a $1.80 processing kit, Process E-2. 
(Make sure it’s E-2.) You can also have 
the film processed at a commercial color 
lab, if you’re too busy. 

A 20-exposure roll of E135 costs 
$1.85; an 8-exposure roll of E828, $1. 
Try some soon, and see what a difference 
a triple-speed film makes. 


Flashed densities 


Most of our film is sold unexposed. 
Most, we say. There’s a useful excep- 
tion. We refer to Kodak Flashed Densi- 
ties, used for cutting down light by a 
specific fraction. It’s precisely exposed, 
precisely processed, and precisely cali- 
brated film (not to be confused with 
Kodak Wratten Neutral Density Filters, 
in which diffuse density nearly equals 
specular density). One application is in 


equipment for monitoring the smoke 
output of distant chimneys by compari- 
son with adjacent sky seen through the 
film. We thought you’d like to know 
about this pre-exposed film just so you 
can say you’ve heard everything. For 
camera use, of course, better stick to 





Kodak Plus-X, Super-XX, Verichrome, 
Royal Pan, Ortho-X, Tri-X, Super Or- 
tho Press, Portrait Pan, Super Panchro- 
Press Type B, Commercial Ortho, Mi- 
cro-File, Kodachrome, Kodacolor, Ek- 
tachrome, Ektacolor, Kodak Infrared, 
and so forth. 


Film saver 


We'd be willing to bet there’s a lot of 
Type A Kodachrome Film wasted be- 
cause people get within a few frames of 
the end of a roil and then take some 
shots they don’t need because they want 
to switch to Daylight Type Kodachrome. 
It doesn’t take many such wasted frames 
to pay for a Kodak Daylight Filter for 
Kodak Type A Color Film that lets you 
use the indoor film outdoors. Prices 
start at $1.75 in Series IV. 


Efficient films 


This is a sort of the-rich-get-richer story. 
Kodak Royal Pan Sheet Film and Kodak 
Tri-X Roll Film are enormously fast to 
begin with—ASA 200 Daylight, 160 
Tungsten. (Some people say they’re five 
times that fast.) Naturally, such fast 
films are more likely to be used at smaller 
lens openings. And a smaller lens open- 
ing is more efficient with a between-the- 
lens shutter, because the whole opening is 


uncovered for almost the entire exposure. 

This extra ‘“‘exposure bonus” must be 
allowed for in order to avoid too-dense 
negatives. It may double your index 
when you combine a small lens opening 
with a high shutter speed. Practice will 
tell. What it boils down to is that these 
remarkable films. permit you to use the 
settings that give the films a chance to do 
their best. You win two ways. 


Stereo periscope 


When you first examine a Kodak Stereo 
Camera, you may wonder how the view- 
finder gets from hither to thither. The 
eyepiece, you’ll notice, goes in at the top 
of the back, and the objective lens comes 
out squarely in the middle of the camera 
front. 

Okay, it’s done with mirrors, like a 
periscope. And for three very important 
reasons: (1) the eyepiece belongs at the 
top of the back, so you can brace the 
camera firmly across nose and cheek, (2) 
the front lens needs to be centered, to 





give you complete freedom from paral- 
lax error, and (3) the long-base “‘scope- 
sight” finder improves your accuracy of 
framing even if your eye isn’t precisely 
centered on the eyepiece. 

In our opinion, this is practically the 
perfect eye-level viewfinder. Gives you a 
clear, critically sharp, accurately framed, 
undistorted, parallax-free image; helps 
you hold the camera steady and level. 
Comes only on the $84.50 Kodak Stereo 
Camera, which we consider the most 
practical stereo camera yet built. 














20 Projectors 


Scenery by the yard 


Super-size enlargements are dramatic 
things around the house, and photo- 
murals are even more so. Strictly speak- 
ing, a photomural covers an entire wall 
of your game room, living room, dining 
room, or study. This can be quite im- 
pressive to your neighbors or guests, es- 
pecially if the subject is Niagara Falls 
or the Grand Canyon. 

However, we usually counsel restraint 
on the first try—such as one-piece 
prints about 40 inches by some handy 
length. This eliminates problems of mak- 
ing joints and matching image tone. 
Actually, giant prints and photomurals 
are neither expensive nor difficult, if you 
plan the operation sensibly in advance. 

A roll of Kodak Mural Paper 42 
inches wide and 30 feet long costs only 
$11.35. You and two of your friends 
could team up on such a roll, and end 
up with three prints, each 8 feet long 
(even if you used up 6 feet of paper for 
test strips). The 8-foot length is easy 
enough for two people to manipulate 
through a trough of developer and just 
right for gluing to an 8-foot sheet of 
composition board—for wall hanging 
with a neat moulding all around. For 
$5.35, you can get a 40-inch by 10-foot 
roll of Kodabromide Paper (which has a 
relative speed of 2000 against Mural’s 
800). If you’d like a handy survey of 
techniques, our Sales Service Division 
will be happy to send you a copy of the 
booklet ““Making and Mounting Giant 
Prints and Photomurals,” free of charge. 


Focus on history 


Who manufactured the first hand cam- 
era with a focus-coupled rangefinder? 
We did, here at Kodak, so far as we can 
discover. That first historic camera was 
a No. 3A Autographic Special. We pre- 
sented it in February, 1916. The range- 
finder was down in front, below the lens, 
where you grabbed hold to slide the 
bellows in and out. It worked; but, like a 
lot of pioneering ideas, it was ahead of 
its time. Only in the 1920’s, when minia- 
ture cameras with high-aperture lenses 
became popular, did the coupled range- 
finder idea catch on. 

It’s a far cry from 1916 to the range- 
finder of today’s Kodak Signet 35 or 
Kodak Chevron Camera. A lot of engi- 
neering has gone across the drawing 


boards. The mechanism has moved to a 
big, roomy housing on top of the cam- 
era. The small, cramped design has given 
way to big, husky components. Spring- 
loaded V-bearings now eliminate all fo- 
cusing slack, giving these Kodak range- 
finders unique accuracy. In the Signet, 
the range- and viewfinders have been 
combined, with a big, clear rangefinder 
triangle centered in a full-frame field. 
Some difference. Go down to your Kodak 


dealer’s, try one, and you'll see just how 
good a rangefinder can be. 

(Don’t think from this that the Signet 
and Chevron are just rangefinders float- 
ing in mid-air. The rest of the camera is 
equally good in each case—Kodak Ektar 
f/3.5 Lens, velvet-smooth ball-bearing 
lens mount, accurate shutter, precision 
die-cast aluminum-alloy body, plus other 
useful features. A few Kodak Ekta- 
chrome or Kodachrome transparencies 
will show you how much you get for 
$87.50 in a Signet, $198.50 in a Chevron. 
Today’s a good day to start finding out.) 


20 Projectors 


Recently, all in a splash, we announced 
six new models of the Kodascope Pag- 
eant Sound Projector. This dazzling ar- 
ray of new 16mm sound-on-film equip- 
ment started us wondering how many 
projectors Kodak does make. To add 
them up—still and movie, silent and 
sound—we had to use the fingers on 
both hands, twice. 

First, naturally, we counted the two 
models of the big professional Model 25: 
tungsten, $3485; arc, $4380. These are 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





theater projectors, 16mm sound-on-film. 
Tremendous power; able to handle 


shows in Madison Square Garden (and 
your own high school auditorium). 
Then the six Pageants—four with 15- 
watt amplifiers, two with 7-watts. Beau- 
tiful machines, $425 to $530. (The de- 
tails on the whole series are in an attrac- 





tive new catalog, which our Department 
8-V will be happy to send you free of 
charge.) 

Then the Kodascope Royal, 16mm 
silent, $240; and the Kodascope Ana- 
lyst, a special adaptation of the Royal 
for football coaches, golfers and golf in- 
structors, time-motion analysts, expert 
amateurs who find it especially useful in 
editing as well as showing movies. $295. 

And the popular 8mm Brownie Movie 
Projector, $69.50; and the Kodascope 
Eight-71A, $110. 

And then the Kodaslide Projectors for 
2 x 2-inch slides: the high-powered pro- 
fessional Master Model, $169 up; the 
thrifty 150-watt Kodaslide Merit, $23.95;: 
the 200-watt Highlux II, $35.35; the 
300-watt blower-cooled Highlux III, 
$54.75; the two professional models of 
the 500-watt blower-cooled Signet 500 
for both slides and filmstrips, $98 and 
$105; and the two regular models of the 
Signet 500 (see back cover, this maga- 
zine). 

The moral, we think, is twofold: (i) 
whatever your need in a projector—for 
16mm, 8mm, filmstrip, or 2 x 2 slides— 
Kodak makes one that fits; and (2) 
we’ve had quite a bit of practice in mak- 
ing good projectors. (We made our first 
Kodascope Projector, which was the 
first home-movie projector, back around 
1923.) 


Prices include Federal Tax 
where applicable and are 
subject to change 


without notice. 











NEW! SENSATIONAL 35mm SLIDE PROJECTOR 





No Special Slide Mounts! Magazine 
holds 36 any type 35mm slides. 
Returns them in ready-to-show 
sequence. Permanent file, too. 


Revere GEG" 


Fully automatic—shows 36 slides all by itself 


Lets you sit or stand 
anywhere in the room and 
explain your slides as 
they show themselves at 
the speed you choose! 





No Levers or Buttons! ““888”’ works 
by itself so you can enjoy your 
guests, move about your room. 
True, self-operating projector! 


No Dangling Cords! Function knob 
lets you time the slide change 
to slow, medium, fast, semi- 
automatic or manual operation, 














Built-In Pointer! Enables oper- 
ator to superimpose mov- 
able arrow over scene. It is 

ideal for lectures, etc. 


The new Revere ‘888”’ brings new 
freedom and enjoyment to showing 
favorite slides! Just set the switch and 
it shows 36 slides as fast or as slow 

as you like—without your touching 

a finger to it! It operates completely 
by itself, bringing the most brilliant, 
sharpest pictures without effort. 
Illumination control for individual 
picture brilliance. 20 other exclusive 
features! See it demonstrated! 

With beautiful, durable Irish-linen 
COVETOR CBRE... .. 6c cccccse $119.50 






500-WATT 
ILLUMINATION 


REVERE CAMERA Co, e CHICAGO 16, ILL. 

















"40" 8mm Magazine 
Camera 
Budget priced luxury! Drop- 
in loading; adjustable view- 
finder; 5 speeds. Wollensak 
/2.5 Wocoted lens, in fixed 
focus, inc. tax...e- $99.50 
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"84" 8mm Turret 
Camera 
Uses economical spool film. 
Versatile rotating 3-lens tur- 
ret head. 13mm £/2.5 Wol- 
lensak Wocoted lens in fixed 
focus, inc. tax....$122.50 





"85" 8mm 
Projector 
Long-life 500-watt lamp; 
300 ft. reel; fast 1-inch F1.6 
coated lens; extra 17mm 
Wide Angle attachment. 
With case. ..eeee $124.50 





“T-1100” Dual-Speed 
Tape Recorder 
High Fidelity ''Balanced 
Tone’’; single-knob control. 
With microphone, radio 
attach. cord, 2 reels (one 
with tape), case. . $159.50 
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“T-700-D" Dual-Speed 
Tape Recorder 
High Fidelity ''Balanced 
Tone"; keyboard control. 
With microphone, radio 
attach. cord, 2 reels, (one 
with tape), case..$212.50 
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Dr. Cinema says... 


Tired of filming for a family audience? 
Try a project slanted for big audiences. 


FOR A HOBBYIST “in the know,” there’s 
a lot of fun in movie-making that the 
casual producer of animated snapshots 
misses. Pressing the button on an in- 
teresting bit of action is only the primi- 
tive beginning. To edit, title, and other- 
wise convert the raw film that comes 
back from the processing lab into a 
finished product is a challenge. This 
done, there’s the glow of satisfaction 
one experiences in presenting an 
“above average” home movie to a 
critical audience. 


Once shown, what next? 

Some movie-makers can be satisfied 
with the enjoyment they get out of 
simply producing a good movie. They 
show it to the family and a close circle 
of friends, collect their verbal orchids, 
file the film away to gather dust, and 
start over again on a new project. 

Other amateur movie-makers aren’t 
quite so easily satisfied. They need the 
applause and criticism of larger audi- 
ences and they usually go after it in 
one of two ways: The most obvious 
way is to produce films to be shown 
before movie clubs or to be entered in 
prize contests; not so well known is a 
type of amateur movie-making project 
which promises to continue to grow in 
popularity by leaps and bounds. This 
type of project has to do with produc- 
ing amateur films which have a large 
audience appeal because they fulfill a 
definite need or purpose. 


How project films are made 

Not long ago a group of worried 
parents met in a schoolroom in a mid- 
western city to discuss a problem up- 
permost in their minds—the safety of 
their children. Traffic accidents at a 
hazardous intersection near the school 
had already cost the lives of two chil- 
dren. Petitions for the installation of 
traffic lights at the intersection had 
produced no results. One of the fathers 
at the meeting was an amateur movie- 
maker with an idea. He proposed that 
the next “petition” be in the form of a 
16mm film—a short, visually factual, 
documentary of the existing condi- 
tions. A clock on one corner of the 
intersection would establish the time 
and locale; the sizzling traffic and the 
children trying to cross the street to 
and from school would provide the 
motivation and action. 

The group chipped in to buy the film, 
shared the work involved, and pro- 
duced a film that brought immediate 
results. Not only traffic lights but also 
a uniformed policeman during the busy 


hours became permanent fixtures at 
the intersection. 

You might expect the story to end 
at this point. It doesn’t. With the co- 
operation of the school officials, the 
same group did a “safety first’ film, 
to be shown in the classrooms of their 
own and neighboring schools. In this 
film their own kids were the actors; 
the school playground provided the 
locale; and the theme of the film was to 
dramatize the safest ways in which to 
use heavy playground equipment, 
swing a baseball bat, rescue a kitten 
from a tree, or even slide on an icy 
walk. If the “wise guys” in the film 
ham it up a bit with their dare- 
devil antics, or the “careful ones’ seem 
a little too farsighted, no one gets upset 
about it. The kids never tire of seeing 
themselves on the screen, the adults 
had a lot of fun shooting the picture 
(there are now four more cameras in 
the group), and both this film and a 
still later venture has a “waiting list” 
of schools wanting to screen them. 

Thanks to TV and the regular thea- 
ters, to say nothing of private industry, 
social and educational groups, we are 
definitely in an age of screen-minded- 
ness. It’s no trick at all for anyone, 
with reasonable movie-making skill, to 
find a large and appreciative audience 
practically at his doorstep. Here are a 
few ideas that may serve as a spring- 
board for a neighborhood project of 
your own... 

If your kids belong in Scout groups, 
think over the possibilities of filming 
their merit-badge work, field trips, 
summer-camp activities, and the like. 
Try to entertain while you document, 
teach while you entertain. One or two 
neat tricks on a how-to-do-it theme 
will be worth a dozen genre shots, par- 
ticularly if you’d like your films to in- 
terest troops outside your own locality. 

Many a high-school or small-college 
coach throughout the country credits 
a sports-minded movie hobbyist with 
helping him build a better team. A film 
that points up errors in judgment, or 
helps pave the way to perfecting new 
plays, is invaluable to coach and play- 
ers alike. In some instances a capable 
amateur has been able to wangle film 
and supplies in return for his efforts, 
but for the most part it’s a labor of 


love. The only repayment the hobbyist 
can expect is the knowledge that his 
films will be seen and appreciated by a 
lot of people. 


Don’t overlook church groups 


In all probability there is a church 
group near you that would more than 
welcome an amateur film project. 
Shortly after Christmas last year, sev- 
eral amateur movie-makers wrote that 
their first attempts to photograph 
Christmas plays in their respective 
churches had succeeded far beyond ex- 
pectations. Upon being screened, one 
of the movies brought such an en- 
thusiastic response from the congre- 
gation that a “movie-makers” group 
has already been set up to film next 
year’s play. 

In a somewhat similar vein, a 
church-sponsored social group on Long 
Island recently opened a membership 
drive by pooling their efforts to pro- 
duce an 8mm comedy. Two camera- 
owning hobbyists supplied lights and 
shooting equipment, several profes- 
sional copy writers in the group pre- 
pared the script, the owner of a variety 
store became a “prop” man, and a 
dramatics teacher took on the respon- 
sibilities of a “director.” 

The kitchen and adjoining recreation 
room in the church basement were the 
setting for the film. The humor was 
introduced by a situation in which the 
men in the group undertook to cook 
and serve the dinner which preceded 
the club’s monthly business meeting. 
Needless to say, the men (secretly 
hoping to show their wives a thing or 
two about cooking) went at their as- 
signed tasks with more flourish than 
talent. Somehow plaster of paris and 
turpentine, left in the pantry overnight 
by workmen remodeling the kitchen,. 
inevitably found their way into the 
biscuit mix and tossed salad. Duplica- 
tion of efforts doubled and tripled the 
amount of condiments that went into 
every dish. Suspense was beautifully 
built up by switching from shots of 
the chaos in the kitchen to scenes of 
the women waiting to be served at the 
candle-lit tables in the outer room. The 
pay-off came when, magically, the 
amazed women were served a perfect 
meal. How this came to pass is a secret 
between the men and the corner deli- 
catessen. 

This film not only served its purpose 
in getting new club members from the 
congregation for whom it was slanted, 
but was also borrowed by other 
church social groups for screening in 
connection with their drives. 

If none of these ideas strike a chord 
with you—look around. A large and 
enthusiastic audience is waiting—all 
you have to do is find it.—THE END 
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LIGHTING 
GLAMOUR 


MOVIES 


by PETER GOWLAND 
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1. TWO-LIGHT GLAMOUR SET-UP, /e/z, will illumi- 
nate a subject as shown above. The main light (the one 
being adjusted in this case) is closest to the subject; 
the fill-light, or a reflector, is placed on the opposite 
side and farther away from the subject. Although 
the lighting for color doesn’t have to be “flat,” it is 
best to let the color, rather than differences in bright- 
ness, supply the contrast. A basic set-up of this kind 
produces a much more interesting final result than 
one made with both lights next to the camera. 
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2. THREE-LIGHT GLAMOUR SET-UP, above, right, provides a “halo” effect 
around the subject’s head. Notice that while the two front lights still serve as a 
“main” and a “fill,” they are now at approximately equal heights. These lights 
lend themselves to a great many variations. The third light does not. It should be a 
small reflector-type bulb, one that can be placed low enough behind the subject to 
be hidden from the camera, yet strong enough to rimlight her hair and shoulders. 
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3. BOUNCE LIGHT, above, gives a soft, 
natural look to glamour movies in col- 
or. (To avoid picking up unwanted 
color, it’s a good idea to choose a room 
with neutral colored walls.) Bounce 
light ‘requires either a lot of light or a 
very fast lens. Expose by meter read- 
ing, if possible. Otherwise, make several 
tests before exposing any considerable 
amount of film. Roughly speaking, you 
can expect the light that bounces off a 
white ceiling (of normal height) to be 
about 25% of what the light would be 
if trained directly upon the subject. 


4. MOST POPULAR GLAMOUR lighting 
set-up calls for three lights arranged as 
shown below, left. In this case the main 
light, a photoflood, is located in front of the 
subject and to one side of the camera. A 
hairlight (either a spotlight or a reflec- 
tor spot placed on a boom) is placed op- 
posite the main light above and slightly 
in back of the subject. The background 
light is a photoflood in a reflector which 
is placed on the floor so as to illuminate 
the wall. Notice how much more clearly 
the subject stands out against the back- 
ground in a lighting set-up of this sort 
than with a conventional two-light set-up. 
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When Peter and Hebe Stackpole vacation, 
they often spend much of their holiday 
underwater, for they are the nation’s most enthusiastic 
underwater-photography couple! And quite naturally, they 








take their Canon cameras with them, because Canon 
is ideally suited to even this unusual photographic task. 
Whether exploring the ocean’s sub-surface, or up 
among the outer strata of earth, Canon’s simplicity 
of controls, and complete versatility, make it the 


professional’s No. 1 choice! 


The unusually wide angle of 
view and edge-to-edge sharp- 
ness of the Canon 28mm f :3.5 
are most appreciated under- 
water... because the water 
itself acts as a lens, cutting 
the normal lens angle down. 


Here Pete is artistic- 
ally framed by under- 
sea wreckage... an 
underwater “candid” 
by Park Breck of 
Bermuda. 


Here’s a friend of the Stack- 
poles in a miniature diving 
helmet, playfully feeding 
some underwater acquaint- 
ances by hand. It’s like liv- 
ing inside a goldfish bowl! 
This shot was made by 
Hebe, who is shown at the 
right ‘with her camera rig. 


.# 


™ Pete is an old hand under- 


; 
_f iatest, shown with his 


water, having made some 
of the first watertight 
housings. This is Pete’s 


Canon in operating posi- 
tion. All controls are ac- 
cessible from the outside, 
providing him with all the 
maneuverability of the 
land-lubber’s camera. It 
wouldn’t surprise us if he 
designs a housing tochange 
film underwater, too! 


Peter and Hebe Stackpole are among the many serious 
camera enthusiasts who have chosen Canon. Whatever 
your particular pursuit of photography... the exacting 
precision of the professional ... or the demanding 
versatility of the amateur, Canon is a sound choice. 
Write for our free booklet, “Canon Means Versatility.” 
"s “must” reading for the serious picture-taker! 
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‘System of Photography 


teacg Canon Sales Co., Inc. ¢ 67 Wall Street « New York 5, N. Y. 
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NEW PRODUCTS 
(Continued from page 35) 


with the model 228 is interchangeable 
with other model Hico-Lite lampheads. 
(It is shown here attached to a Crown 
Graphic by means of a Tubular adapt- 
er.) Available accessories include: 
slave-lights, modeling lights and a Hi- 
Lo switch to decrease the light output 


for close-up photography. The power 
unit is equipped with dual connections 
at either end so that extension lights 
may be used by plugging directly into 
the case. Price, for the 228, $179.50. 
For more information, write: 
HAUMAN INSTRUMENTS CO., INC. 

70 COOLIDGE HILL RD., WATERTOWN, MASS. 


New Bell & Howell Tape Recorder 


Four separate speakers—two tweet- 
ers and two woofers—are featured in 
the new Bell & Howell “Music Festi- 
val’ table model tape recorder. Two 


| eight inch woofers (which reproduce 


low tones) are placed at opposite ends 
of the unit. The two tweeters (which 


reproduce high tones) are placed side 
by side behind the front grille. (See 
stripped-down model, shown, page 90.) 

Three separate motors, also featured 
in the “Music Festival,” are said to 
maintain uniform speed and thus cut 
down wow and flutter noises, and per- 

(Continued on page 90) 
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story telling movies, more thrilling Hollywood type movies, 


you need accessory lenses . a wide angle lens 





and a telephoto lens. And for your best buy you'll select 
Ne) OCoerrt a etaleta @trelc ccm G@eliletuce elelctem aleomrhmelitay 


Cootremmerrtelomm Qelerletucmreltrllle sam @elilertucmiacitiles 
4 : Compare price! You'll quickly see why Raptar 


Cinesets are the first choice of people whe know photography best. 


(Orarcew tucmelelar miceelelemilecme) me loilic mueller tacmentc 
higghesc quality Raptar lenses, known the world 
over for superb performance. Whether purchased singly 
or in sets all Cine Raptar accessory lenses come complete 
with coated, optical glass haze filters at no extra cost 
bGoltm bm ireremeclilelterterel mom iia eimai tcame tn taet, 


at the better photographic dealers 
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THE GRAPHIC 2.73 





we the Pole of Your Howl 


Hens is a 214 x 314 press-type camera with features and versatility 
found only in the larger Pacemaker Graphic 45’s. Yet it is compact, 
light weight—more versatile than any other camera in its price 
range. No other 214 x 314 camera can offer so much in photographic 
perfection. Ground glass focusing, exclusive Graflok back, double 
extension bellows, removable lensboard, rising, shifting and tilting 
front, wide variety of lenses, wide choice of films and other out. 
standing features. Features that will open new and wonderful pic- 
ture-taking enjoyment and satisfaction. 

It is an ideal basic camera with a complete assortment of acces- 
sories to enable you to grow with your photographic skill. Visit your 
local Graflex dealer today. He has an installment plan to fit your 
budget. 


THREE MODELS FROM WHICH TO CHOOSE 














CENTURY SPEED 
GRAPHIC GRAPHIC 
FROM FROM 

$27570 
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GRAFLEX® 
(ie Uling Conn 


WRITE FOR FREE CATALOG: DEPT. MP-45, GRAFLEX, INC., ROCHESTER 8, N. Y. 
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NEW PRODUCTS 
(Continued from page 88) 


mit faster forward and rewind opera- 
tions. The unit has brush magnetic 
heads, a program indicator for locat- 
ing each recording on the tape, drop-in 
threading and dual speed (3% in. and 
7% in. per second) operation. 

The “Music Festival’ is available in 
two models: the 300-M, which is in a 





dark mahogany model; and the 300-B, 
in a blonde mahogany cabinet. Price, 
for the 300-M, $299.50; for the 300-B, 
$314.50. For more information, write: 
BELL & HOWELL CO. 

7100 McCORMICK RD., CHICAGO 45, ILL. 


Ditto ““99"" Model Il 


An improved clockwork motor on 
the Ditto ‘99’ Model II increases by 
one third the number of frames that 
can be exposed on a single winding. 
The new Ditto takes 16 exposures as 
fast as the shutter release can be 
pressed. Each time an exposure is 
made the film moves on to the next 





frame, resets the shutter and ad- 
vances the exposure counter. The cam- 
era loads with standard 35mm car- 
tridges. The Ditto “99” has an f/2.8 
Dittar lens, and shutter speeds from 
one second to 1/1000. There is also 
built-in sync. Made in Western Ger- 
many. Price, $99. For additional infor- 
mation, write: 

ERCONA CAMERA CORP. 

527 FIFTH AVE., NEW YORK, N. Y. 


Prize Record Exposure Meter 


Both reflected and incident light may 
be read by the Prize Record photoelec- 
tric exposure meter, from Western 
Germany. As seen on' page 92, the 
meter is set to read reflected light. But 
in order to read incident light, a simple 
adjustment is made (simply flip the 

(Continued on page 92) 
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STROGOVLASH » « - most rugged, 


most dependable, most versatile 
| Portable Electronic Flash Units 


Lamps mouht 
| most anywhere Xs 
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Now, you can select any of three economical 
Graflex-made flash units, designed by Strobo 
Research which has been manufacturing electronic 
flash equipment longer than any other company. 

Stroboflash Units have a built-in three-wire 
Safety Circuit .. . Have been weather tested and 





OR Oh 
Switch 






operate under extreme temperature and moisture 
conditions . . . Protect your shutter contacts from 


a pitting by using an electronic triggering tube . . . 
loht All lampheads, power packs and cords are com- 


pletely interchangeable. 


STROBOFLASH |! 


\ A light weight, compact unit. Flash duration of only 
1/1400 second is ideal for action. Power Pack fits in coat 





Scuf: Proof 






Royalite pocket. 50 watt-seconds. Color guide number 28-35. Sells 
Ce complete with batteries for only...............- $104.90 
Versatile... 
203 lamps 
On | Power Pack 











STROBOFLASH III 


Specifically designed for maximum 
light output without sacrificing 





STROBOFLASH II 


Convenient, all-purpose unit de- 
signed for maximum efficiency . . . 


‘ 


”,, »* a 7a... 
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battery life, power and light output 
and flash duration have been care- 
fully balanced for economy and 
service. 100 watt-seconds. Flash 
duration 1/1000 second. Color guide 
number 40-50. Sells complete with 
batteries for only......... $134.00 





portability. Used regularly for color 
or whenever a lot of light is needed. 
200 watt-seconds. Flash duration 
1/500 second. Color guide number 
56-70. Power pack weighs only 9 lb. 
4 oz. Sells complete with batteries 
I isi s504005550595 $179.85 








GRAFLEX 


Apri, 1955 


WRITE FOR STROBOFLASH FOLDER: Dept. MP-45, 


Grafiex Dealers | 


are in the 


"Yellow Pages’ 


GRAFLEX, INC., ROCHESTER 8, N.Y. 
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Os Oo tend. FLASHES BEAUTIFUL BABIES 





We'd be the last to say that all the work in photo- 
graphing babies is eliminated just by using Heiland 
Strobonars. But they will make your job a lot 
easier. No more worrying about movement, for in- 
stance. No blinking and fidgeting from bright lights. 
Instead, you get a cool, instantaneous flash that cap- 
tures fleeting expressions as no other light can. 


That’s why Constance Bannister—probably the most 
famous baby photographer in the world—is so en- 
thusiastic about her Heiland Strobonars. 


Investigate the many applications Strobonars have 
for almost any photographic subject. And while 
you're at it, ask your dealer to show you the com- 
plete line of Heiland Flash Units—one to fit virtually 
every need, every camera, every budget. 


NEW PRODUCTS 
(Continued from page 90) 


hood on which the word “Record” ap- 
pears). A single control sets the neces- 
sary figures for reading incident light 
and also adjusts for filter factors. The 
Prize Record meter is supplied in a 





leather case and is priced at $18.95. 
For additional information, write: 
INTERSTATE PHOTO SUPPLY CORP. 

28 Ww. 22ND ST., NEW YORK, N. Y. 


Anscoflex Il Introduced 


With a simple turn of two control 
dials on the new Anscoflex II fixed 
focus camera, a built-in close-up lens 
or yellow filter is placed in position in 
front of the taking lens. Also featured 
in the Raymond Loewy designed 
Anscoflex are: rising front which 
erects the reflex finder hood and 


readies the camera for action, double- 
exposure prevention device, and sync. 
The Anscoflex II is priced at $17.95. 
Also available is a flash unit at $4.95, 
and a leather case, $3.50. For more in- 
formation, write: 

ANSCO 

175 CLINTON ST., BINGHAMTON, N. Y. 


Nikon Microscope Attachment 

The Nikon Microflex microscope at- 
tachment is designed for use with 
either Nikon, Contax, Leica or Canon 
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cameras, and fits all standard micro- 

scope tubes. Viewing is through a fo- 

cusing-viewing ocular tube which con- 
(Continued on page 118) 
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EXPERIENCE LEADS TO BELL & HOWELL 





keeps movies sharp—all over. One of five 
speeds can catch a hurdler in slow motion, a 
jet flying. Drop-in spool loading. The 134-TA 
is only $129.95 (auxiliary lenses are extra). 


VOU'LL LOOK FAR to find an 8mm fan 
who wouldn’t like to own a Bell & Howell 
134-TA Tri-Lens. Turret rotates lens and 
viewfinder instantly. Full-frame focusing 


Bell & Howell 


HONORARY ACADEMY AWARD 1954 


To Bell & Howell for 47 Years 
of Pioneering Contributions 
to the Motion Picture Industry 


200-TA AUTO MASTER has three-lens turret, 
five shooting speeds. For 16mm fans, an investment 
in precision at $264.95, with 1” £/2.5 Comat lens. 


q REGENT PROVECTOR with 500-watt lamp out- 
shines all other 8mm projectors, regardless of lamp 
wattage. Has all gear drive, power rewind. $179.95. 




































RAWLINGS 


(Continued from page 60) 


“With Nelson, I had fantastic train- 
ing,” Rawlings remembers. “Like 
Steichen, he really thought of quality. 
Everything was composed on the ground 
glass of an 8 x 10 camera. I worked all 
day propping, and all night learning de- 
veloping and printing. You didn’t fool 
around with enlargements then. Some- 
times you made as many as 60 contact 
prints to get one perfect one—even with 
a perfect negative to begin with.” 

This darkroom training was not to be 
lost on Rawlings. Today, although -his 
studio has separate developing and 
printing rooms, a 4 x 5 Omega enlarger 
and an 8 x 10 Saltzman enlarger manned 
by assistants, Rawlings knows the qual- 
ity he seeks in his prints. 


The big break 


Rawlings got his big break in 1937. 
He was assigned to the British studio of 
Vogue as chief staff photographer. The 
studio itself was located in an old Lon- 
don office building. Rawlings found out- 
side space and built a new studio. 

The candid camera craze had begun 
in 1936 (much the same as we’re having 
now, Rawlings adds) . Rawlings tried out 
Leica, then a Rolleiflex. He still uses 
both cameras, “but my real love was the 
big camera,” he admits. “Like every be- 
ginner I was impressed with the work of 
the great photographers of the time— 
Steichen, Nelson, Horst, Hoyningen- 
Huene. I had a heck of a time trying to 
get the same quality from a small cam- 
era as I could get from an 8 x 10. (To 
some extent, he has now found a happy 
compromise, a specially built twin-lens 
reflex 4 x 5 camera, picture, page 50.) 

“In the studio, I followed a set pattern. 
I was terribly impressed by the lush, 
gutty, dramatic lighting then in favor. 
I wasn’t doing any experimenting. Per- 
haps I was doing photographs a bit dif- 
ferently from other photographers, but 
not too much.” 


Color is easier 


Rawlings found that it was easier to 
make photographs in color than it was 
to shoot them in black-and-white. 

“Black-and-white is often too real,” 
he explains. “You can do so much more 
with color to create the fantasy I must 
have in much of my work. If I had to use 
color exactly the way it is, and I couldn't 
alter it, I'd have trouble. People will ac- 
cept unnatural colors quite easily. But 
they always feel that black-and-white 
must be real. You have to give black-and- 
white a great deal more thought.” 

War in Europe caused Rawlings to 
return to the New York studio of Vogue 
in 1940. Except for the war period of 
1941-1945, when styles were limited by 
government material restrictions (sec 
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pictures, page 56), Rawlings generally 
found himself photographing a new style 
about every six months. 

“You may laugh at certain past ex- 
treme styles,” he explained, “but there 
are many classics—great clothes—just 
as good today as fifteen or eighteen 
years ago.” 


Wife is stylist 


Rawlings has expert assistance in the 
line of fashion. His wife, an experienced 
fashion illustrator and for many years 
an editor of Vogue here, as well as in 
London and Paris, is his chief stylist. 
“You must keep your eyes open and use 
the latest styles,” Rawlings explains, 
“but for me the photograph, not the fash- 
ion, is important.” 

Between 1940 and 1945, Rawlings 
continued using the dramatic tungsten 
lighting which had been in fashion for so 
many years. In 1944, he decided to try 
natural light as the sole source of illu- 
mination for a studio photograph. 


The daylight studio 


In late 1945, he decided to leave the 
Vogue studios in order to build his own 
daylight studio. Mr. Alexander Liber- 
man, the head Art Director of the Condé 
Nast Publications, encouraged him. 
Rawlings remained an outstanding con- 
tributor to Vogue, their most important 
magazine. In an old loft he built his own 
studio with a huge skylight for illumina- 
tion. If the direct light proved too 
strong or contrasty, a muslin sheet could 
be pulled across the skylight to diffuse 
the illumination. Shades were drawn at 
various angles to close out as much sky- 
light as necessary. Reflectors could be 
utilized to reflect daylight into the areas 
where Rawlings needed it. Natural light 
photographs became a Rawlings trade- 
mark. 

With one model and natural light, 
both in and out of the studio, Rawlings 
began a serious study of the female fig- 
ure which culminated in an important 
milestone in photographic book pub- 
lishing, his 100 Studies of the Figure 
published in 1947. The book was well 
printed and tastefully designed. The fig- 
ure studies, made indoors and outdoors 
with Leica, Rolleiflex and larger cameras 
were all of one model. But the Rawlings 
nude (picture, page 57) was not a “nak- 
ed woman.” The photographs possessed 
all the taste, design, and technique 
which Rawlings could bring. They were 
nudes with elegance and quite a depar- 
ture from the cheese cakey-pinup type 
of nudes which had previously appeared 
in book form. Said Rawlings attacking 
the critics of “nude” photography: 

“The shame that has been thrust upon 
the body has operated with special force 
in the case of photography. Because 
photography is so specific—because the 

(Continued on page 96) 
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THE COLORIST, greatest stereo camera. _ stereo camera, regardless of price. Roden- 
value of all. Beginners like its ease of opera- stock precision lenses assure perfect picture 


tion, built-in “deep focus.” Experts like its matching. There’s no stereo buy to equal the 
definition of sharp detail, unsurpassed by any TDC Colorist by Bell & Howell at $84.50. 





THE VIVID is the most automatic stereo Exposure dial, sight through one window, ad- 
camera you can own. With the TDC Stereo just focus and shoot. The Stereo Vivid sees 
Vivid, 3-D color pictures are easy as snap- to it that each shot you take is stereo at its 


shots. Just select shutter speed, set exclusive best. All this for a surprisingly low $149.50. 




















STEREO SELECTRON CHANGER lets you project 
slides without touching them. Fits Stereo Vivid projec- 
tor or Stereo Project-or- View. With one Selectray, $19.50. 





STEREO PROJECT-OR-VIEW offers you a choice 
between projection on full-size screen or viewing on 
8” x9” black glass. With manual changer, $144.50. 


















ALL FILM ABSOLUTELY 100% FRESH, SAFE & RELIABLE 
FRESH COLOR FILM 


This 1956 dated film is in its original sealed pack- 
age fully guaranteed by the fret nang Day. Ro ung. 
Price includes processing & mounting (35mm) m’f’r. 
World McGregor 
Size Lots of 3—EA./Kodachrome| Famous Color 


$2.80 $2.40 
3.65 



















8mm x 25’ dble. roll 
8mm x 25’ dble. mag. 
16mm x 50’ mag..... 
16mm 
35mn: x 20 exp. 
35mm ‘ 
















1956 dated, fast, fine grain, panenromene oeeae so. 
Prices include new fast’ proce: 


8mm x 25’ dble. roll 
16mm x 50’ mag. 
16mm x 100’ roll.. 











8mm Mag. B. 
COLOR-FILM | MFR. PACKS UNDER AWON LABEL! 1! 


Price includes Processing & mtg 

















8mm x 7 abe, 





35mm x 20 Exp................. 

3 for $5.00........ 

16mm x 50’ Mag................... $5.25 e 

Som dbie. or 16mm x 100’ woe 
PECIAL 35mm x 20 exp. 




















ANSCO COLOR 


Daylight or Tungsten 
35mm x 100’ ....$21.50 
50’... 2.45 


FREE! 
With every ager g A 33 ¥ 
more—you oe 
ad subser ee A 
ie—to Modern Photogra- 
phy or U.S. Camera (spec- 
'y). 





— 
in metal cartr. 1.20 ea. 





6 for $6. 12 for $11. 
AERO EKTACHROME | #120 Day. ana 620 Tung. 
ASA 50 ths 


35mm x roo eee €4. 135mm Outdated ‘35¢ ea. 
35mm x 36 exp.—$2.25 ea. 









Processing included. 
Buy 6—Get ONE FREE 


35mm CINEKROME 


New wonder color neg. film. 
Day. or Tung.— You get 





35mm x 40’ BULK $5.35 

35mm x 75’ BULK $7.95 | fini" coior “transparencies 
35mm x 75’ plus 4% | mounted . . . $2.45 ea.—3 
gal. devel. kit....$11.95 * for $6.50 
SPECIAL OFFER ! 


35mm M.GREGOR oan. # . Late 55 date. 
Proc. & mtg. incl. Mfg. 3 for $7.25 


















































35mm u <i Safety 
Kodak Plus < Super XX, Kodak Weston 24 or 
Dupont #1 or #2—100 $1.98 ea.; 400’ $7.50 


35mm x 20 Exp. c art 
iy 84 2. 2?) SE 6 for $1.50 
pe See Se 12 for $2.50 


NEW! KODAK TRI 2.5" heute Pos 
BULK MOVIE—-Weston 50 


Fresh Du Pont Sto 
8mm x 400" ible. $4. 95 8mm | x or800" dble. ....$16.00 
spooled .. . No processing 
8mm x 100° “able. ssteindiedaaigiiaeihsaaasierelebah 1.49 
8mm x 25’ dble. (8 x 25) 7 for price of 6l...............49¢ 


MOVIE—QUANTITY 
B&W ASA 50 or 100. 16x100’ cam. 
SIZE 54 
x 
6mm x 
6mm x 











































95 











16mm x 100’ roll Chodss Eroceseing, Incl. 
16mm x 100’ roll O.D. (Kodak proc. Incl.). 


BULK ANSCO Soto’ Day. Proc. not incl. *Spooled, 
*8mm x 25’ dble...$1.70 *8 or 16mm x 100’. oH 7s 
*16mm x 50’ roli,.$2.60 16 x 50’ mag......... $2.70 


MAKE YOUR OWN 


AERO EKTACHROME, WESTON 40 
54 inch x 20’ (Makes 60 sh. 5) .crccccerees’ $ 6.95 





AGRAPH Ortho Weston 24 Som x 100’....98¢ ea. 
= 15/16" KE GI"... ccoccccces 3 for $1.10 
INF ge 91le" x 75’ 7.95 
KODA ro Asa ,200) 5ie” x 56’. e 
Kopak XX 51%” 
5iQ” x 36° eeeeeceeeeceececesers coceeseeees: 








519” x 56’ 
5144” x 100° 


ic 
5 1.98 
Special! Movie Film!! 
8mm x 28’ dble. on cam. spool ASA 100.. A fo = 
16mm x 100’ Ansgo Coler, proc. incl.....$5.9 

for $32.95 


' 
EHS MONTH'S SPECIALS 
@ 16m 0’ mee, 0.D. SUPER XX or PLUS X 
KODAK * pre no nsesseceasocsccccoeosescosessoneccocaceess $2.75 
e PROJEC TION, Pari i Be 35mm x 100’ #3..98¢ ea. 
@ KODAK T ce | 
25 sheet p ae sevceveveecsescoscoseees 
@ Cardboard” Seven Mounts 100 for. 
@ Ansco 35m m Cardboard Mounts . 
e — light BULK FILM LOADER & 5 cartr 95 
Fast delivery guaranteed! All parcels doub! sured! 
Repeat orders handied just as efficiently. 
20° DEP. on all Cc.0.D. PLEASE U. 






















Sagano include postage with al! your orders. 
eo DISCOUNT. ! 


get tc! AWON FILMS 


Dept. M33 1180 Broadway, New York 1 


96 








RAWLINGS 
(Continued from page 95) 


person in the picture is so obviously a 
‘real’ person—photography has always 
been particularly subject to the prohibi- 
tions, conscious and unconscious, that 
attach to the nude . . . the public 
—trained as it is to regard the body as 
shameful—expects nude photography to 
be pornographic. For the average per- 
son, bodies can’t be nude; they can only 
be naked.” 

For eight years Rawlings continued 
as one of the greatest exponents of 
natural light photography. But he con- 
tinually wondered whether exposures 
couldn’t be more abbreviated, if light 
couldn’t be directed to a finer degree, if 
detail couldn’t be registered with more 
effect. Today electronic flash seems to be 
the answer. 

And Rawlings has suddenly found 
himself in an entire new (for him) field 
of photography. While his photographs 
of women in the latest fashions continue 
to appear in Vogue, the Rawlings name 
appears more and more frequently these 
days in advertising illustration. He ex- 
plains it this way: 

“TI feel that for a long time the fashion 
approach to photography has been mis- 
represented as the feminine touch. It 
isn’t. As against the heavy hand of the 
advertising photographers of ten years 
ago, the so-called fashion photographers 
are bringing to advertising their knowl- 
edge of composition, clothes, decor, taste 
—the things that a fashion photographer 
must possess or he wouldn’t be able to 
exist.” 


And now: Coca-Cola 
So Rawlings, the photographer of 


glamourous women, has now taken to 
glamourizing Coca-Cola and Chrysler 
cars. And to all the pictures yet to be 
taken, Rawlings brings his touch of 
glamour and elegance and technique— 
not from a bottle kept on a medicine 
cabinet or from intuition, but from first 
hand experience. Like the master crafts- 
man of old he has learned his art by do- 
ing. If glamour is knowing how to han- 
dle the model, how to dress her, what to 
surround her with, how to light her, how 
to put her on film, how to print that film, 
then we know the secret of Rawlings’ 
success. First you must have the artistry, 
the talent. Then you learn from those 
who know, you practice what you learn, 
you never stand still in your success or 
knowledge, and you think about tomor- 
row.—THE END 
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for stills, movies, stereo, 
color, Polaroid Land 
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Direct reading... simply set film speed, point 
the meter and read correct lens setting 
directly. 
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loose parts. 
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PHOTO COURSE 


BASIC ENLARGING 


eee wae eb EL 


BY CONRAD STUDIOS 
ee . 


nee 


If you’ve made your own contact prints according to last month’s Photo Course, you should have all the equipment you 
need for enlarging, except the following: a timer, an easel, a soft brush, enlarging paper, a dodging kit, an exposure 
tester, and an enlarger. Shown is a Solar condenser-type enlarger. For the kind of enlarger you need see text below. 


YOU SAW SOMETHING. You reacted. You pressed the shut- 
ter. Now there’s a picture on film, and you want to re- 
create the mood of that scene on paper. Perhaps it’s a 
child playing, a portrait of a lovely girl, a bit of land- 
scape, or a warm moment in the life of your family. You 
made a contact print. But the image is small and weak- 
ened by extra material which the camera also saw. 

How can enlarging help you? You're just beginning 
when you place the negative in the enlarger and project 
a picture on the easel. Raise or lower the enlarger head 
till your easel frames the scene exactly as you remember 
it—without the extra detail at sides or top and bottom. 
Aim for the original effect your eye selected, and use 
the enlarger as a tool to recapture it. 

The mechanics are simple. Just follow the step-by- 
step instructions in this story and choose the right type 
of enlarger for your size film. If you’re using 35mm 
film, a condenser-type enlarger is best. For film 244 x 
2% and larger, you can use either a condenser type, 
or a diffusion type enlarger with either cold light or 
incandescent light source. Keep in mind that diffu- 


sion enlargers make prints with slightly lower con- 
trast than condenser enlargers. That’s because the light 
is diffused instead of directional. For the same rea- 
son dust on your film won’t show up as clearly on the 
print when using a diffusion enlarger. However, if you 
clean your negative carefully, dust should be no problem. 

Now to the paper you use for prints. Though there are 
many surfaces from glossy to textured, paper comes in 
only two main types. One controls contrast by providing 
paper in several grades from 1 (the flattest) to 3 or 
4 (the highest in contrast). That’s the type we’ve used 
for this story. The other is variable contrast paper, 
where there’s only a single grade, but print contrast 
is controlled by changing the color of the enlarging light, 
usually with filters (see page 106). Either will give you 
good picture results. 

So let’s get started. But first, prepare your solu- 
tions—developer, short stop and fixer—according to in- 
structions in last menth’s Photo Course—Cora Wright 


for basic steps turn page 
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HERE’S HOW TO MAKE YOUR FIRST ENLARGEMENT 


FIRST PREPARE TO 
EXPOSE A NEGATIVE 


1. Pick one of your negatives which 
has normal contrast in the im- 
portant areas—such as the face and 
shoulders above. This kind of neg- 
ative is printed on No. 2 paper. 


2. Next clean your film carefully 
so dust and lint won’t appear on 
your enlargement as white marks. 
A soft brush should be used light- 
ly as above. You can also apply 
one of several liquids and sprays. 


3. Now place your negative in the 
enlarging carrier. Handle film by 
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edges only to avoid finger marks. 
4. Place the loaded carrier into 
the enlarger making sure the emul- 
sion side of the negative is down. 
A note of warning: on some enlarg- 
ers you have to raise condensers 
(as on this Solar) or enlarging 
head to place the carrier in the 
slot. If this is required, be sure 
to lower the portion you raised 
before you go on to focusing. 


5. Place your easel on the enlarg- 
ing board. If you’re working with 
an adjustable easel, first job is to 
set masking strips 14 in. less 
than width and length of paper to 
allow 14 in. margin all around. 
This isn’t necessary with non-ad- 
justable easels like the Airequipt 
4-Way shown here. One side is 
set for 8 x 19 paper, the other 
for several smaller paper sizes. 


6. Now to rough focusing by mov- 
ing the enlarger head up or down 
till the image on your masked eas- 
el is the size you wish. A must: 
do all your focusing on a piece of 
enlarging paper in the easel. To 
see what youre doing, work with 
the lens wide open, by safelight. 


7. Lock the enlarger head and pro- 
ceed to fine focusing. Turn knob 
till image seems needle sharp. 


8. For the greatest possible sharp- 
ness stop your lens down one to 
four stops. Here lens was set at 
£/11. Wide open marking was £/4.5. 


MAKE A TEST STRIP 
TO FIND EXPOSURE 


1. This is one of the easiest ways to 
find the right exposure. Cut a piece 
of enlarging paper so it’s as wide as 
the exposure tester (the Kodak Pro- 
jection Print Scale). Place paper 
on the easel, emulsion side up. 





2. Close easel and place tester 
over paper, shiny side up. Ex- 
pose for 1 min. using timer hooked 
up to enlarger, or enlarger switch 
plus watch with second hand. 


HERE’S HOW TO 
DEVELOP THE TEST 


1. This is all you'll need—but be- 
fore you start make sure your safe- 
light (here a Brumberger 5 x 7) 
is at the proper distance. If it’s 
too close, usually closer than 4 ft., 
the paper may be fogged. To test 
your safelight follow the instruc- 
tions which are given on page 104. 


2. Working by yellow safelight, 
place paper in developer so it is 
quickly immersed in the solution. 


3. Now rock the developer tray 
gently during the entire develop- 
ing time. How long should you de- 


velop? Just follow instructions on 
your bottle of developer. These 
times are usually based on solu- 
tions which are kept at 68 degrees. 
4. At the end of developing, place 
paper in shortstop (to quickly 
halt the developing action). Drop 
your paper in with the developer 
tongs, but make sure they do not 


touch the shortstop. Move print 
around with fixer tongs, as shown. 
5. Leave print in shortstop about 


15 seconds, then transfer it to 
fixer. Agitate occasionally. Fix 
print for the time recommended on 
your bottle of concentrated fixer. 


6. Wash test print for a few min- 
utes, then look at it by room light. 
Pick out the pie-shaped section 
which seems correctly exposed. 
Here it is the one marked 8 sec. 


NOW YOU'RE READY 
TO MAKE THE PRINT 


1. Next slide an entire sheet of 
enlarging paper into the easel— 
with paper’s emulsion side up. 
2. Expose for time indicated, in 
this case 8 sec. Develop as shown 
in the two columns at left. Wash- 
ing and drying instructions are 
on pages 102-103. Here’s the 


finished print made on No. 2 
paper from the normal negative 
shown on the top of opposite page. 


more on the next page 
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HOW TO MAKE YOUR FIRST ENLARGEMENT, continued 


WHICH PAPER GRADE 
SHOULD YOU USE? 





1. Not all negatives can be print- 
ed on No. 2 paper. If they look 
like this, they’re flat, and you 
should use No. 3 or No. 4 paper. 


a fe . 4, Ss 
ee | 





2. If the negative is high in con- 
trast as above, try using a “soft- 
er” grade of paper like No. 1. 


HOW TO LIGHTEN 
PART OF THE PRINT 





1. Sometimes prints look like this. 
One area is unpleasingly dark and 
needs to receive less exposure 
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than the rest of your negative. 
This is done by dodging—or cast- 
ing a shadow over the part of the 
negative you want to give less ex- 
posure time. Shown is a dodger in 
use, being held between lens and 
paper during part of the total ex- 





posure. This is how to use it. 
2. Decide which area you want to 
hold back—here the overly dark 
face. Then choose the proper size 
dodger from a kit, or cut a dodger 
out of some cardboard, yourself. 
3. Practice before placing the sheet 
to be exposed in the easel. The 
shadow should cover only a spe- 





cific area, as above. And dodger 
should be shaken gently during 
exposure so the dodged area will 
look natural on your enlargement. 
4. Now find the proper dodging 
time by dodging strips of paper 
for 1/4, 1/3 and 1/2 of the total 
exposure time respectively. De- 
velop them and pick best strip. 
The finished print should show 
no trace. of “holding back” (see 
top of the next column). If it does 
here are some of the possible rea- 
sons why: you held the dodger too 











close to the paper, you didn’t 
agitate the dodger enough, or 
the dodger was too big and cast 
a larger than necessary shadow. 


HOW TO DARKEN 
PART OF THE PRINT 





Suppose a section of your print is 
too light, as is the leg above. 
You need to give part of the print 
added exposure by “burning in.” 
1. Just take a piece of cardboard 
and cut a hole suitable for the area 
you want to burn in, as below. 





2. Practice till you can place the 
cardboard at the right height. 
For best results the light area on 


continued on page 102 
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Modern PHOTOGRAPHY’S Book Store“? a) Ni rin” 


After acareful examination of current photographic books, Modern Photog- | by K.L. Allinson 
raphy recommends the following. If you want a title that is not shown, query Pe i 
us. Chances are we can get you any “in-print” photographic title you wish. aed — rl 
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Stereo Realist 
Manual, by Morgan 
& Lester. 


At last, the stereo book 
we have all been wait- 
ing for! Newest, most 
complete and authori- 
tative book on the sub- 
ject. Comes with glass- 
es to view the many 
excellent color stereo 
shots in the book, in 
full three dimension. $6.00 


Manual of 16mm Motion Pictures 
This book contains all the answers for the 
professional and amateur on sound, silent, and 
television in one 592 page book. ‘“‘Without a 
doubt the most authoritative single reference 
of its kind; the advanced, semi pro or pro 
movie maker will refer to it constantly’, says 
Modern’s review. $11.50 


Pocket 
Leica Book 
by Theo. 
Kisselbach 


A new, practi- 
cal, compact and 
handy book for 
the new Leica 
owner. One of 
the best manu- 
als on this cam- 
os . = era. Will save 
the beginner many times its cost. Charts, diagrams, 
illustrations are excellent. $2.95 


35mm Photo Technique by H. S. 


Newcombe 

One of world’s best known photographers with 
the miniature camera tells in practical man- 
ner what you must know to become an 
expert in this phase. $4.75 





109 Home Movie Scripts, edited by H. 


Provisor 

Most can be filmed on 50 ft. of 8mm or 100 ft. 
of 16mm. 44 ready made scripts. Big help 
to ambitious home movie fans. $1.50 


203 Naked Hollywood by Weegee 


Picture book about the fabled West Coast 
Wonderland by that fantastic author-photog- 
rapher. Movie industry gets a rough going 
over; you'll get near-hysteria. $5.00 


194 Photographing People, by H. van 


249 


adenoyen 
One of those fine meaty titles on the subject. 
Published in England, beautifully printed and 
illustrated. $5.00 


Lighting for Photography, by V. 
Nurnberg 
Means and methods to use lighting when tak- 
ing portraits, groups, figure studies, still life, 
ete. Deals fully with fundamental techniques 
of artificial lighting, profusely illustrated. 
$4.50 
mmm = Figure Studies 5 
i 7 
| Feitnthentals Fritz Henle 


PHOTO BOOK HEADQUARTERS 


If you visit or live in or near New York 
City, come to our new Book Store where 
we stock and display photo books on all 
subjects . . . the only complete library 
of its type anywhere. Hours 9-5, closed 
Saturday. Phone PLaza 7-3700. 
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workaday bible for free lance photog- 
raphers, including over 800 names, addresses 
and specifications from buyers of photo- 
graphs; published by Modern Photography. 
By Arvel W. Ahlers $1.95 


6 Child Photography—The Modern Way— 


by Josef Schneider, 


one of the country’s lead- 
ing child photographers. 
Tells and shows in 208 
pages and 275 illustrations 
and diagrams, all the 
tricks that get best pic- 
tures of little folks—tots 
to ‘teen-agers. Gives 
priceless information on 
most effective use of flood, 
flash and speedlights for 
black and white, color. All 

one needs to know to take really fine pic- 

tures of children. $4.95 


17 Successful Color Photography by 


Andreas Feininger 

Another great work by that famous LIFE 
photographer: A simple yet complete “how- 
to’ that enables you to make color pictures 
achieve special distinction. $4.95 


8] 100 Studies of the Figure by John 


Rawlings 

In compositional variety, photographic tech- 
nique, and sheer beauty of subject matter and 
presentation, this book is the best of its kind 
we’ve ever seen. All of the pictures were made 
of a single model, and with very few excep- 
tions only natural light was used. $5.50 


86 HOW TO PHOTOGRAPH WOMEN 


by Peter Gowland 


A new, revised, enlarged edi- 
tion of one of the best selling 
photo books ever published. 
New, larger, more pictures, 
more text. Order it! $2.95 


207 Lens Testing Chart 


With a little testing anyone can determine 
exactly how good a lens really is and the 
maximum size to which negatives taken with 
that lens can be enlarged without noticeable 
loss of sharpness. Set of 15 charts and 25- 
page instruction manual. $1.75 


ACL Movie Book 


134 Color—How to 


cussed and fully 
described in all 
spheres of work. 
Includes general 
discussion on 
35mm_photogra- 
phy by a qualified 
expert. $3.00 


305 U. S. Camera Annual 1955 


A memorable edition of classic photographs, 
news, portraits, this 20th anniversary edition 
of this popular year book is probably their 
best. $6.95 


3 ART AND TECHNIQUE OF STEREO PHOTOGRAPHY 


by Peter Gowland 
The master of the pin up 
adds another dimension to 
his photography of women. 
Fully illustrated, with a 
series of Gowland’s own 
transparencies for use in 
your viewer! A magnificent 


value. $2.95 


See and Use it 
by Fred Bond 


Explains in everyday 
language what color har- 
mony is and how to get 
it in your picture. Be- 
gins with simple exer- 
cises on how to see color 
and describes how to use 
it in step-by-step fash- 
ion, to build excellent 
pictures, by foremost 
authority on color. 
$8.75 
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My Way With the Miniature, by L. 
Vining 

A perennial popular classic by a famous Lon- 
don photographer who has many a tale to 
tell and a wealth of experience to draw upon. 
Countless tips from a man who knows his 
business. 75 


+ Picture Making 
With the Argus 
by Jacob Deschin 
An informative and 
reliable book that 
tells in clear lan- 
guage how to obtain 
best results with 
these cameras. Spe- 
cial section on color. 
Chock full of swell 
pictures. 


$3.00 











: A guide to making bet- 
ea sae semen) ter movies, published 
terpieces magnificently P pert ’ a 
| reproduced, by one of ; by Amateur Cinema IMPORTANT NEW ARRIVALS 
} America’s best known : League. Every owner of 660 Progress In Photography, 1951-1954 
| photographers of the a movie camera will by D. A. Spencer » 
j a human form. With an : An international record of significant researc 
| introduction by Jac- want the expert advice and technological development. Reviewed in 
t queline Judge. $3.95 given in this book. 4.00 this issue. A Focal Press Book. $10.00 
a a ee a ee 
Modern PHOTOGRAPHY Book Store | Films by G.H. Sewell : 
33 West 60th, New York 23, N. Y. Amount Encl. $ | Shave Sew t male sae peas Son a 
In Canada: Visual Equipment Co., 5635 Clanranald Ave., Montreal, Quebec (add 10% for Canadian shipments). | — of real interest and eae 
Please send me postpaid the books whose numbers I have circled. | 68 British Journal Almanac, 1955 
I enclose the amount shown above in [] Cash [] Money Order [J Check. | $2.00 
235 16 220 79 109 203 194 249 10 167 6 17 81 742 Underenes Piamengte and Tele- 
vision by E. R. Cross 
86 207 46 143 305 93 134 461 133 660 735 68 742 200 i eae cece at cates et 
techniques by one of the world’s foremost 
underwater photographers, profusely illus- 
trated with photographs and drawings. $6.00 


200 Photo Oil Coloring for Fun or Profit, 
by L. R. Marshall. 


A new, enlarged and revised 7th edition by 
America’s leading authority on the subject. 
A comprehensive how-to book with many Il- 
lustrations in full color. A must for all oil 
coloring fans. $3.50 
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“MARSHALL'S 


PHOTO-OIL COLORS 
made me a 
professional!” 


Housewife Jane Bruce says, “Neatness 
is not one of my virtues. I’m all thumbs. 
But Marshall’s Photo-Oil Colors are fool- 
proof — even for me! Their transparency 
keeps me from covering highlights. If I 
do slip, the ease with which the colors 
can be completely removed keeps me from 
spoiling a print. My home is a gallery of 
fine colored photography .. .-and me, now 
I’m a professional %& 
.-thanks to 
Marshall’s ” 









Sets $1.50 to 

$13.95 complete, 
nothing else 
to buy. 


Shes 


Experience and skill are not needed to 
secure professional results in colored pho- 
tography with Marshall’s Photo-Oil Col- 
ors. Thirty years of research makes them 
the only perfect answer to the problems 
of every colorist ... from the newest ama- 
teur to the top professional. 


e Transparent, no hiding of highlights or 
shadows 

e Permanent, never blur, never fade 

e Removable in whole or ‘part so you never 
spoil a print 

e Costs less than a cent per print 

e The finest artists’ oils, in metal tubes, 
last long, never dry out 

e Easy enough for a child to use, fine 
enough for top professionals 


MARSHALL'S 


PHOTO-OIL COLORS 


the colors the professionals use 





() Send me your FREE booklet ‘“‘Make Life More fj 
Colorful with MARSHALL’S PHOTO-OIL 


GUIDE. Special addition on Heavy Oils......... $ .25 
© Four different 5x7 photos, just right for 
NII | inrinssexinsscasscersesevinstcaes 1.00 
Fe ont popular set, THE ACADEMY.......... — 


COLORS 
i © MARSHALL’S PHOTO-OIL COLORING 





© For the Beginner—THE STUDENT SET........ $2.95 
ALL TAXES PREPAID—MONEY BACK GUARANTEE— 
C.0.D.’s welcome 


| D.ctcves china dneaa neki eins gs eee b woeaee 
(Please print plainly) 
Rs 0 bbw a ovssinsdiviodedusinweaeesbowesee 
f:: Re eee Se Pee : 
Photo De: borg Everywhere or Mail Directly to 


J. G. MARSHA aL ie. oN inc., 167 N. Ninth St. 
me-6 Brooklyn 1 1, New’ York 
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BASIC ENLARGING 
(Continued from page 100) 


easel should cover as little extra territory 
as possible—just the section to be dark- 
ened. Agitate cardboard sideways or ver- 
tically while burning in. 

3. It’s easy to find out how much added 
exposure you need by making tests. Give 
each strip of enlarging paper placed 
over the light area the same exposure as 
the original print—then an added ex- 
posure while you burn in. Try using 
these ratios for your second exposure— 
one half, the same, and twice your orig- 
inal exposure time. Develop strips. Pick 
the one which is correctly exposed, or 
make additional strips until you find the 
right exposure for the area. Use this time 
for burning in on the enlargement. 





4. Here’s the finished print, without tell- 
tale marks around the area which was 
burned in. If there are any on your pic- 
ture, it may be for one of the following 
reasons; you didn’t agitate enough dur- 
ing burning in, or you burned in too 
large an area on the enlarging paper. 


Washing and drying 

1. Test strips need only be washed 
briefly. But all prints must be washed 
thoroughly for an hour in running water 
between 65 and 70 F. Start your timing 





when you put the ast print into the water, 
not with the first print. The reason: each 
print you place in the water carries fixer 
with it and contaminates already washed 


PLEASE SAY YOU SAW IT IN MODERN 








new way to look at 
picture sharpness 





Your sights are set for the sharpest 
pictures you ever shot when you 
**zeroin’”’ through the telescopic range- 
finder of the all-new Omega 120 
camera, designed throughout for 
matchless clarity of detail. 


Of cop: (blending image) 


type, this remarkable new range- 
finder has a separate optical —— 
that shows the center third of the 
field magnified 114 times. More sen- 
sitive than the camera lens, it picks 
up “error’’ of as little as one inch at 
average focusing distances. 

It shows a brighter, clearer image 

. and gives you faster, surer focus- 
ing of pinpoint accuracy under even 
the poorest light conditions. 

Look into it yourself, along with 
all the other exclusive new “sharp- 
shooting”’ features of the Omega 120 

from its new superb definition 
jens to its synchronized film pressure 
plate for border-to-border sharpness. 

And, above all get the amazing] 
natural “feel” of the Omega’s a 
and simple ‘“Touch System’”’ opera- 
tion . . . including even the auto- 
matic “a nyo Sg of flash bulbs. See 
your dealer 

For free Accent write Dept. MP-4 


The All-New Camera 


makes Sharper pictures 
sure and simple 
Made in U. S. by mfrs. of famous 


Omega and Automega Enlargers 
(men) SIMMON BROTHERS, INC. 
© 30-28 Starr Ave., Long Island City 1, N. Y. 
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prints. If you have only a handful of 
prints a kitchen sink, or large tray. is 
fine. For a larger quantity use your bath 
tub. A hose like the one shown can be 
used with any of these setups. With a 
tray you can also use a siphon. Remem- 
ber, your prints must circulate freely in 
the changing water. 





2. The last step is drying, which can be 
done in several ways. (See the March 
Photo Course, Make Your Own Contact 
Prints for how to use a blotter roll and 
ferrotype tin.) There’s also another way. 
That’s to use an electric dryer like the 
Fedco single surface dryer shown. For 
a matte print place picture in dryer, pic- 
ture side facing the cloth. For a glossy 
print, place loaded ferrotype tin in dry- 
er, paper side facing cloth—or if dryer 
has ferrotyped surface place print face 
down on the metal. Close dryer, and wait 
till print is dry. This may take from 5 to 
15 minutes. Double surface electric print 
dryers are also available. 


Another type of paper 

Not all paper comes in numbered grades. 
There’s another type—variable contrast 
paper—where you use one grade of 





paper, and control contrast by using a 
set of filters marked 1 to 10. Before ex- 
posure the filter is placed directly under 
the lens (see above). For about the 
same amount of contrast as you get with 
No. 2 paper, try a No. 5 filter. Lowest 
(Continued on page 104) 
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le than ever! 


More versatile 





From far and wide... there’s nothing like your 


argus c-4 , 


Become the proud owner of these preci- 
sion-built Lithagon lenses (made in West- 
ern Germany especially for your Argus 
C-4), and you’ve got everything! You can 
zoom in on action scenes and dramatic 
close-ups from almost any distance! You 
can get wide-angle shots with almost 
Cinemascope depth! So inexpensive—and 
you can put them on in seconds! 


LITHAGON LENSES COUPLE WITH YOUR 
RANGEFINDER AS PERFECTLY AS YOUR 
PRESENT LENS! 

Once your dealer mounts the G-A bayonet 
lens mount on your C-4 (at a very small 
cost), you’re on your way to snapping the 
most exciting pictures you've ever taken! 
Tested by Argus engineers and fully 

guaranteed. 





LITHAGON 35mm f/4.5 Wide-Angle: De- 
signed without the curvature commonly 
found in similar lenses, and therefore free 
of all distortion. Has all the features of 
the telephoto. $66.50 


LITHAGON 45mm f/1.9 High Speed Semi 
Wide-Angle also available. Designed for 
color photography shots under poor light 
conditions, a feature usually available only 
with expensive foreign cameras. Has all the 


$99.50 


features of 35mm wide-angle. 
Geiss-Americ 
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with interchangeable 
ITHAGON LENSES 





Real Telephoto Close-Ups instead of this 





instead of this 


Real Wide Angle Spreads 








LITHAGON 100mm f/4.5 Telephoto: 4 ele- 
ments, hard-coated, color-corrected; click 
stops from f/4.5 to f/22; built-in filter 
holder and sunshade; optical viewfinder 
optional. $66.50 


Lithagon, another superior product 
of Enna-Werk, Munchen, Germany 


See your dealer or write direct for free literature 


CHICAGO 45, 


a iLLINols 
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The NEW Case 
That Holds 
Everything- 
as you 
like it 





The OMNICA 


(basic case with camera clamps)* $4950 


The convertible case that per- 
mits you to plan your own lay- 
out and custom fit your own 
equipment in any arrange- 
ment — as you like it. 


In selected top grain cowhide 
lined with chamois—designed 
for storing and carrying any 
miniature or reflex camera 
outfit. 







*See this remarkable bag 
at your photo dealer or 
write for free literature. 


EX. EIN G PHOTO Corp. 
235 Fourth Ave., New York 3, N. Y. 
7303 Melrose Ave., Los Angeles 46, Calif. 
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BASIC ENLARGING 
(Continued from page 103) 


contrast is obtained by placing a No. 1 
filter under the lens, the highest with a 
No. 10 filter. 


Check your solutions 


It’s time to change your developer if it 
looks yellow by safelight, or brown by 
ordinary light. Mix up a fresh tray of 
short stop at the same time, too. Fixer 
can also get worn out. To test it use one 
of several solutions like Edwal’s Hypo 





Chek, shown here. Follow the instruc- 
tions on the bottle of tester, and place a 
few drops of the testing solution in the 
old fixer. If the result is unfavorable, 
empty the tray and replace it with fresh 
solution. It doesn’t pay to take chances 
and use exhausted fixer. 


How to test your safelight 


It’s hard to tell by eye if your light is 
safe. So try this test. 1. Expose a print 
in total darkness. 2. Now expose parts 
of this print successively to your safe- 
light for 1, 2, and 4 min. covering ex- 





PHOTO BY JOHN I. FISH 


posed sections as you go along. Keep 


‘safelight at usual working distance. 3. 


Process print in total darkness. If it 
looks like this one, your safelight is too 
close and should be moved further away. 
Minimum light-to-paper distance is nor- 
mally about 4 feet.—THE END. 
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PHOTO ELECTRIC 
EXPOSURE METER 






Features the NEW 
INCIDENT LIGHT 
COMPENSATOR 


Newest design, permits Incident or Reflected Light 
readings, with all ASA film speeds. No calculating 

. . reads directly . . . instant - accurately! 
Precision calibrated, super-sensitive photo electric 
cell for pin-point exposure accuracy EVERY time! 
Imported from West Germany, complete with genuine 
leather case. At your dealer, or write for Circular PMP 


INTERSTATE PHOTO SUPPLY, 28 W. 22 St. N.Y.C. 








No. 168 


ALL PURPOSE 
Gh yp DARKROOM 
TIMER MODEL 





< 





Accurate in Seconds and Minutes 
Now you can have all these great 
features in one timer. 
e Giant 8” Luminous dial 
e Range from 1 second to 60 
minutes, in seconds 
SECONDS for automatic enlarger 
switching control 
MINUTES for film processing 
e Automatic Buzzer Alarm 
e Electric Clock Motor for 
accuracy 
e Ideal for color film 
See It At Your Photo Dealers’ Today! 


DIMCO-GRAY COMPANY 
DAYTON, OHiO 


Mopern PuHotocrariyY 

















WHAT IS GLAMOUR? 
(Continued from page 49) 


with that. And the lady has beauty, which 
is highly desirable. Unfortunately, in my 
opinion, she has enormous personality, 
and her face shows it, and no matter what 
she does, this very live, intelligent, high- 
ly individual face intrudes on the photo- 
graph, interferes with your thinking 
about her as Gladys, and introduces the 
element of character. To that extent Mr. 
de Dienes, though he has made a series 
of lovely photographs, has done his job 
too well. It would take a godlike self- 
restraint, I realize, to turn that face away 
in profile or even further away, to lose all 
that living immediate beauty in order to 
get the veiled beauty of Gladys. I enjoy 
the pictures, anyway. But they are less 
glamourous than many other photographs 
which are one-tenth as good. 

I trust that you, standing somewhere 
in space with your camera, lights and 
pretty girl, are edified by all this. And 
now I am sure you are about to ask me 
for some definitions and rules which will 
help you, who are a humble fellow, to get 
a firm grip on “cheesecake” and “sex- 
appeal.” I don’t think any academy has 
yet agreed on a scientific, legal, and all- 
encompassing definition of “cheesecake” 
and “sex-appeal.” I am in virgin terri- 
tory, so to speak, and can proceed freely. 
Cheesecake to me is an unsuccessful ef- 
fort to achieve glamour. Cheesecake is 
the attempted stylization. It’s the young 
lady who pulls up her skirt and shows 
her leg, but the rest of her is not in the 
spirit of it. The rest of her might be, so 
to speak, baking a cookie. Or it’s dear 
Susie, all of a sudden with a plunging 
neckline. Sadder still, cheesecake is the 
scantily-clad girl, posed, photographed, 
exposed, developed, and printed by a 
photographer without imagination—lost 
somewhere between Susie and Gladys. 
The poor girl, who may be quite pretty, 
is trying hard. She stares right at me, 
hollering, “I am Gladys!”—that is, say- 
ing noisily that she is a dream, throw- 
ing her feminine attributes at me so vio- 
lently that I flinch and dodge. I resent 
the loud salesmanship, the finger being 
poked at my chest, the hand tugging at 
my lapel, the foot planted in my door- 
way. This girl is not an entire failure, 
however, for sometimes she satisfies 
those seekers of Gladys who are se de- 
voted and uncritical that, if they cannot 
have Gladys herself, they are grateful 
for a whiff of her. That whiff is provided 
by cheesecake. 

New, as for what is commonly called 
“sex-appeal.” I don’t care for those two 
words combined. They seem to me a 
lifted-pinkie prettyism for what would be 
expressed more honestly by a long, low 
whistle. But the two words are in the 
language and let’s get on with them. I 

(Continued on page 106) 


Apnit, 1955 





& 
A FULL HOUR SHOW ... AUTOMATICALLY 


ueltwe 


© 


TOUCH SYSTEM 


No back-and-forth “‘sawing ac- 
tion’’ or unnecessary noises. One 
touch does all four: changes, 
feeds, projects and restacks! 


domm color slide projector 


The show goes on and on—for an 

uninterrupted hour (or more!) when you 

own a La Belle. You'll load up to 150 . 

slides, and with a single touch... | La Belle “55” Automatic 
you'll feed, change, project and restack rong hy Ange 
your slides . . . without handling a single ; — ee 
one! Effortlessly, your slides will leap mes = 9154-95. 

into life with uniform, edge-to-edge 

brilliance. You'll save, too. Fewer slide 

magazines mean lower operating 

costs .. . much lower. 


See it at your photo dealer! 


FREE BOOKLET! Shows 
how you can enjoy your 
slides as never before. No 
obligation. 


La Belle Industries, Inc., Oconomowoc, Wis., Dept. MP4 
Please send me my free booklet. 


Nome .......... 





Address ......... 
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8mm Ultraspeed 
11/7” £:1.4 Tele 


lens, for all 8mm 
cameras, 3X mag- 
nification, coated, 
fully color-corrected, ¢ 
stops, a $50.00 
VALUC  cececeeerereee 
11/2” f: 15 se clephote for 
efi & well cameras 
(state trode!) $25.95 
Leather Case for Tele- 
PHOLO crccececereeececeeeees $1.00 
6mm f1:9 Wideangle Lens. 
ctd.,color-corrected$24.50 


Shpg. Chge. 25¢ 


Save 50% on 


ROOFPRISM 











Shows right 


$10.95 side up, unre- 
versed Wrilliant 


mage! Instant- 

je y repreces waist level find- 
her Case $1.25. 

Re angefinder gp image 
3.9 COMBI. 


$33. 95. Shpo. 7. Chge. 50¢ 


Save 75% 
Camera was $28.85 





2 
$13. 95. Shpg. Chge. 50¢ 


Deluxe 4 Ft. 
POCKET 
TRIPOD $6.49 


Seven goertons ex- 
fee 





oz. Made of a specially 
strong aluminum alloy. 
Shpg. Chge. 35¢ 





fine quality 
METAL 
EXTENSION 
TUBE SETS 


5 PC. for Kine Exakta, Exa, 
incl. bayonet gdemess 
(Stock No. KE-5).$5.98 

3 PC. for Contax S, D, DA, 
Pentacon, Praktica, Prak- 
tiflex, Leica (Stock No. 
CS-3) ccccevccecccceeees $3.98 


4 PC. for Contax II, Ill, 
Ila, Illa, incl. Eavogss 
ada ere (Sto No. 

C24) cccccececececeee “$7 49 


ane. Chge. 20¢ 
All-Metal 8x10 
ENLARGING 
La EASEL 


5 
Solid , * 34 on all 





four sides, sprin steel 
masking mae, adjustable 
down to 1 1”, German 


import, Shpog. Wt. 4 lbs. 





Same, but for 11 x 95 
14.Shpg. Wt. 6 lbs. je 









Yo have seen bellows 
units like. these selling up 
to $30.00 





BELLOWSCOPE JR. 
grokiss aya” 
x Con- 

5| fis 


Works like a double exten- 


’ 
etal. ore standard 
camera len : 
scientific, medical work, 





State camera. 
Shpg. Chge. 50¢ 
Bellowscope Jr. 105mm 


74.5 lens, “Nor 9” to 
infinity range........ $37.95 


8MM ACTION 

VIEWING SET 
ite 
$19.95 F 
Real Action Viewer 
jects 2144x314 motion pic- 





$37.95. Shpg. Wt. (for 4 
pes.) 8 ibe” f 


SAME set. —"o= 16MM 
ONLY $22.9 


BEADED 
TRIPOD 
SCREENS 
from $6.69 


Finest cuallty glassbeads. 
Sturdy stand: metal can, 
ie. 


carrying hi 
Express- 30x40 « $6.69 
man for| 40x40 .. $8.49 
delivery 37x50 ..$10.89 
receipt | 50x50 ..$12.49 
Incident and Reflected Light 
PHOTOELECTRIC 
EXP. METER 


$6.95 





2S 





a (156" 
x ye extremely 
sensitive ynotosiectric ex- 
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WHAT IS GLAMOUR? 
(Continued from page 105) 


shall use them to label a photograph of 
a woman who is first a person and sec- 
ondarily a woman and made for love. We 
are now in the realm of character por- 
traits, so far as I am concerned. Susie is 
our model, none other. There is no styli- 
zation, no posing that is delectable. Now 
if you wish to bring out the fact that 
Susie happens to be a woman as well as 
a person, why not? But I'll have no 
traffic with deliberately oozing Susie into 
a plunging neckline. Susie may very well 
have a low-cut dress. But if the low-cut 
dress is the purpose of the picture, Susie 
should righteously slap your face. How- 
ever, Susie can be in her party dress, 
low or high, and in a party mood. She 
can be gay, if her gaiety is intimate and 
immediate, emerging from what is real- 
ly happening. It must not be a gaiety for 
the camera—that is, for an audience. 
Susie can be amorous, if you please. But 
amorous because of you, the man—not 
you, the photographer. If Susie says, 
“Kiss me!” to the world, I for one will 
be embarrassed, for Susie looks like a 
fool when she tries to step into Gladys’ 
territory. 

And Susie does not necessarily have 
to be in a “kiss me” mood. She need not 
be thinking of love, asking for love, or 
standing around in her underwear. If 
you photograph her in a moment when 
she is, to you, unconsciously revealing, 
in the line of her face or body or the look 
in her eye, the fact that she is female and 
capable of love, you will have achieved 
what is called (ugh) sex-appeal. 


The nude is a problem 


I have been wondering how the nude 
woman fits into all this. The nude woman 
is a bit of a problem. In a world where 
women are covered with clothes, and 
where Woman is the most bemusing of 
all the mysteries, the Gladys-seeker 
might think that if he saw a nude woman 
he would be touching the heart of the 
mystery. Unfortunately, this is not so, 
unless the nude happens to be Gladys. 
But Gladys, remember, is always once 
removed by a symbolic veil. Just a live 
nude woman three feet away in the sun- 
light, no matter how beautiful, is a terri- 
ble letdown to the Gladys-seeker. Is this 
all there was behind the tabooed drapes 
and raiment of our adolescence? Where 
is the velvet starlight, and the shimmer- 
ing music? 

A nude beautiful woman is utter and 
final. That’s all there is—there isn’t any 
more. You are face to face with the 


‘ beauty that transcends all other beauty, 


and, if you are to appreciate it. you must 
abandon Gladys. It is not at all a simple 
matter to see true beauty. The Venus 
de Milo is not an “eye-stopper.” I am 
afraid that, without the prestige accumu- 
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lated during centuries, a photograph of 
her, competing in a store window with 
a shrewdly-made glamour photograph, 
would not have a chance. 

The shock to the Gladys-lover comes 
from the removal of the veil. He is in- 
capable of coping with this. For, 
though he does not know it, he is at last 
face to face with Gladys—with the dis- 
tilled and perfect expression of the 
ideal. To respond, he must grow up. For 
beauty makes demands upon its be- 
holder. You must bring to beauty experi- 
ence of living, a sense of the dignity of 
man and the | profound wonder of wom- 
an. I do not say that all pictures of nude 
beautiful women are pictures of nude 
noble women. Certainly a tramp may be 
symmetrical and may be photographed 
nude. Certainly a cheap, stupid, tittering 
female, confusedly salacious, may be 
photographed nude. But I say that even 
these, despite themselves, have a touch 
of dignity when seen complete and as 
the Lord made them. 


Give Her your favorite Slide, oa or Koda- 
color Negative, enlarged 
and mounted ina... 


COLOR LUMIFRAME! 


ORDER TODAY! To be sure of having your Color-Lure-Color Lumiframe for Mother's Day, May 8 
all orders must be in to our dealers by April 25. 


@ as a wall 





Send your favorite Slide, Runapenoner or Kodacolor 
0 | Make an enlarged color film 

Negetive...we wilt Mount it in this attractive frame 

Return both original (unaltered) and the new lighted 


AT THE OFFICE 
®@ for product 





Pureness can be destroyed 


Now nudity may be toyed with by the 
photographer. One shift of emphasis 
may destroy the pureness. If you put a 
hat on the figure, or a shoe, or a glove, 
it is something else again. For these are 
powerful symbols. You may achieve 
pornography at one extreme, innocent 
gaiety at the other. If a garment steals 
into the picture, you may find yourself 
in the realm of glamour if the garment 
serves to make the woman, in the Gladys- 
sense of the word, blurred. If she is hon- 
estly getting dressed or undressed, au- 
thentically minding her own business, 
you may have a portrait with (I still find 
myself holding the word at arm’s length 
like a defunct fish on a string) sex-ap- 
peal. If you fail in the portrait, you may 
still save your photographic life with 
cheesecake. 

I sometimes wonder if Gladys is good 
for us. It is very easy to be uppity and 
to dismiss her piously. I might say, with 
smug sternness, that Gladys is responsi- 
ble for as much unhappiness as are pov- 
erty, disease and war—for millions of 
divorces, embezzlements, murders and 
bad photographs. That if every picture- 
maker in the world used his talent to 
show women as human beings, so that 
Gladys would never get into the blood- 
stream, young boys would dream of 
Susie and, when they grew up, would 
not break off their engagements, get 
divorces, fall into and out of love inces- 
santly, and give their wives black eyes 
while the children are looking. 

At other times I can contemplate 
Gladys with lordly approval as the good 
fairy instead of the wicked witch, as the 
blessing and grace note instead of the 
snare and the delusion. It is pleasant, 
and perhaps true, to believe that sex is 

(Continued on page 108) 
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famous photographs are 
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For truly outstanding, prize- 
winning photographs the 
first practical step is to 
equip your camera with a 
GOERZ Lens. 

Send us your camera speci- 
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to recommend the type 
GOERZ Lens best suited. 
Write Dept. MP-51 or ask 
your dealer. 


C. P. 
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This well-known “portrait” of ELSIE, The 
Borden Company’s famous cow, was 
taken with a 6” GOERZ DAGOR Lens by 
Al Sozio, New York photographer. 
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ENTECO comes closer to perfection than 
any other filter you can buy. In color 
photography you’re licked before you start 
if the light transmittance of your filter is 
off by more than 5%. Play safe! Shoot 
your color through an ENTECO Filter. 


We asked an independent testing labora- 
tory* to measure the light transmittance 
of ENTECO and two other popular brands 
compared to the recognized transmittance 
standard. The results testify to the su- 
premacy of ENTECO: 























Manufacturer Filter Type Average Transmittance 
ENTECO | lypeA | 99.7% 
Manufacturer Y| TypeA | 91.5% 
ManufacturerZ| TypeA | 72.5% 








*Electrical Testing Laboratories, Inc. 


ENTECO LENS HOODS block 
stray light, kill flare indoors 
or out. Useful under all con- 
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with the most efficient non- 
reflecting black perma-felt. 
Available in all types and 
sizes, priced from $1.40. 
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WHAT IS GLAMOUR? 
(Continued from page 107) 


never ugly. It may seem ugly—and un- 
der its impetus many horrors have been 
committed. Let us consider, however, a 
mild example of one such horror; a 
drunk, brawling in a dive. The drunk is 
in the company of a fat, pig-eyed, filthy 
woman. It looks ugly, sounds ugly, and 
in fact is not pretty. But without beauty, 
it could not exist. Gladys is there! I can 
conveniently imagine that if not for 
Gladys in the drunk’s bleary mind and 
heart—for this man, too, was a boy once, 
and a young fellow once, and he has seen 
pictures—if not for Gladys, he could not 
endure the dreadful creature. One might 
think that Gladys would make it im- 
possible for him to go near the creature. 
She would, indeed, for most of us. How- 
ever, the creature is there, and Gladys 
is very, very far away. And the drunk is 
not an art critic. If he couldn’t shut his 
eyes and invest this blowsy creature with 
something of Gladys, he couldn’t endure 
her at all. So it is beauty that is animat- 
ing it. And beauty saves him and makes 
his existence coherent and seemly for the 
moment. If this man and this woman 
could see each other as they are, life 
would be intolerable to them. And 
life should be tolerable for all of 
us.—THE END. 





BOOK REVIEWS 
(Continued from page 30) 


photographers to be of high quality.” 
So? And further on: “Each bayonet 
mounted lens for the imported Akarex 
35mm camera had as a novel feature 
a permanently attached, combined, 
single eyepiece, coupled range-view- 
finder. It was claimed that this con- 
venient unit assured exact alignment 
of the optical assembly with automatic 
parallax compensation.” Interesting 
perhaps, but the Akarex is made in 
Germany and what has either of these 
items to do with developments in 
America? There are too many other 
similar items. 

The chapter on the Japanese indus- 
try is woefully inadequate. Although 
there are figures on sensitized goods 
production, there is no mention of the 
Japanese cameras and lenses, the fields 
in which that industry has made its 
greatest strides. 

Although the book is supposed to 
bring one up to 1954, only a few ref- 
erences are that recent, particularly in 
the American sections. Apparently, 


“closing dates on some of the chapters 


go ’way back. Perhaps this gap can be 
closed up in the next edition. 
However, such criticisms as have 
been listed are minor aspects of a truly 
worthwhile book for which editors and 
publisher alike deserve credit.—J. W. 
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BELLEVILLE AND MENILMONTANT. Nine- 
ty-six photographs by Willy Ronis, text 
by Pierre Mac Orlan. Librarie B. Arthaud, 
Paris Vi, France. About $5.50. 


Paris has been dutifully described by 
Pierre Mac Orlan as a “museum of 
nuances, many of which are impercep- 
tible to tourists.” These passers- 
through click with their cameras at 
most of the city’s dazzling sights. But 
generally the traveler is barred (by lit- 
tle knowledge of language and physi- 
cal layout of a strange locality) from 
making the kind of intimate and per- 
ceptive pictures as those done by Willy 
Ronis in Belleville and Ménilmontant, 
two quarters of Paris. 

Consider what the average tourist 
sees—and snaps. Eiffel Tower, book 
stalls, friends flapping at the big bras- 
series on main thoroughfares. Belle- 
ville, Ménilmontant? Such ordinary 
sections in a really ordinary city prob- 
ably don’t exist for the average tourist. 

Then think of how a resident might 
regard the same city, all year ’round 
and at all times of day. In his own 
quarter there are the family lunch in 
a shaded backyard, a street fight, the 
sailor on leave chatting with his civil- 
ian buddies, a housewife running out 
for a loaf of bread, the games of boys 
and of old men. Except for its own 
idiosyncrasies, this could be a city 
anywhere. The photographs, glances in 
every direction, are companioned by 
Mac Orlan’s captions. Together they 
transmit the vitality that is wherever 
people live. 

It’s not pictures of Paris per se that 
count. It’s the visual impression of the 
people and their way of life. Perhaps 
the book’s best lesson is that you don’t 
need to go abroad to make a photo- 
graphic record. Often the best docu- 
ment comes from those who are closest 
and most alert to their surroundings. 
You can do it anywhere you live— 
Ronis and Mac Orlan did.—D. J. 


THE FIRST BOOK OF PHOTOGRAPHY, 
John Hoke, Franklin Watts, Inc., New 
York. 69 pages, many photos and draw- 
ings. Price, $1.75. 

Editor’s Note: Since this book is in- 
tended for the very young, MODERN’S 
editors turned it over to a photog- 
rapher, aged 11, who operates a Baby 
Brownie. The book is sufficiently ac- 
curate technically for its intended au- 
dience but we can’t go along with all 
the books included in a “recommended” 
reference list. 

I think that each one of the 69 pages 
of this book is extremely interesting. 
What I liked best about it, which is 
different from all other photography 
books I have read, is the little red men 
representing “you” taking snapshots. 
(Editor’s note: The drawings are by 
Russell Hamilton. ) 

This book has excellent photographs 
and illustrations. It tells how the cam- 
era works, and the names and jobs of 
many different types of cameras. It 
tells about the film, how it works, 
what it does and how to handle and 
treat it. Also, it tells about the history 

(Continued on page 117) 
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rices. With the further advance in quality-controlled 
riple-test mass production methods, another triumph has 
been achieved: the price of the 7mm f:2.5 Kinotar—already 
outselling all other 8mm wideangle lenses—has been re- 
duced a whopping third, to $19.95, bringing the lens within, 
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the Camera 
Clubs 


by MABEL SCACHERI 


What’s wrong with camera club 
contests? Are they do-or-die ses- 
sions at your club? Here’s how to 
modify these competitions so they 
help the beginner and the ad- 
vanced worker alike. 


Now I am about to utter an idea 
which is photographic heresy. I think 
one thing that can ail a camera club is 
contests. Especially inter-club con- 
tests. I don’t know whether you go in 
for these life-and-death struggles in 
your town, but in these parts we have 
them. Inter-club print contests, inter- 
club color slide contests. 

The winning club gets a trophy, a 
big two-handled silver cup, too teetery 
even to hold a bouquet of flowers. Still, 
club members will practically commit 
mayhem to win one of these things. 
There are even individuals who go 
swaggering off with a cup or plaque 
pronouncing them to be maker of the 
best print of the year or slide of the 
year. Now this looks to me like a lot of 
pure hooey. No club can be judged 
“best,” no guy makes the “best” shot. 

Who says what’s “best”? Three or 
five old hands who may be as opinion- 
ated as a whirling dervish. True, they 
don’t usually pick the very worst work, 
the abysmally awful. They generally 
agree on what is completely no good. 
But the culprits producing the bad jobs 
seldom get a chance to hear why their 
pix are terrible. Any comments made 
on the subject are usually uttered in 
public, where everyone pulls his 
punches, and no maker of bad pix is 
bold enough to ask a question. 


Try a different system 


Since all this picking of the “best” 
is a bowl of clotted nonsense, not even 
instructive to the beginner, I think it 
is time to revise the whole deal. I know 
you are about to howl that the spirit 
of competition keeps your club mem- 
bers on their toes. They go out and 
shoot more pictures in order to rate 
high in contests. 

I guess they do. The inside of the 
human head is a peculiar thing. Still, 
can’t we sort of modify this “rassling”’ 


for the title of top banana? Probably 


the custom of having a monthly print 
night and coior slide night, with judg- 
ing, is a habit that would be missed if 
discontinued. So why not have the 
judge select all entries worthy of favor- 
able comment? No rating. No limited 
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OUTFIT! 


FOR $29.85 OR LESS an amazing Stereo- 
Tach outfit will convert your standard 
camera to 3-D! No camera should be with- 
out this accessory that captures the depth 
and detail, the vivid colors and beauty of life 
itself! are to learn, no complicated 
transposing. Make your standard camera 
a STEREO camera now! See your dealer 
or write manufacturer. 
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SOUND-ON-FILM CAMERA 
Ay $6950 i 

























Write for free illustrated folder... 


BERNDT-BACH, Inc. 


6918 Remaine St. Hollywood 38, Calif. 
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Fine Grain 


4 é Ww a | Concentrate 


Newest, lowest cost fine-grain 
developer—and the most re- 
liable! Dilute ... use... then 
throw away. Ends “worn-out” worries. 
4 oz. size —, ——- = —-< oz. 
economy-size develops 48 rolls. 
Sa; ee Gee. . 33 sb eases 49¢ 
At all leading photo dealers 
EDWAL Scientific Products 
420 W. 111th St., Chicago 28, Illinois 
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number. As he drops out the lesser ef- 
forts, let him state in 50 words or less 
why he rates each one low. 


How to guide the judge 


Sure I know what happens when he 
tries to do that. He babbles away like 
a presidential candidate on the first 
few pix. Then somebody points to his 
wrist watch, the judge panics, and the 
remaining pictures are brushed off too 
fast. You could keep this rambler on 
the ball by some such device as this: 
Hand him a card with this list of topics, 
subject matter, print quality, composi- 
tion, originality of idea, unity of ma- 
terial (no intrusive and irrelevant de- 
tail), emphasis, presence of center in- 
terest (if it is needed), and anything 
else you think of. Slides should have 
these added items, color harmony and 
good taste in choice of colors. 

Naturally a bumbling judge will pay 
no attention to the list on the card. So 
every club needs a whipcracker. Some- 
body such as the president or the pro- 
gram chairman, who will butt in with 
“Could you break that down for us, 
according to the details listed on your 
card?” Dumbbell judges and speakers 
never have the faintest idea that fheir 
blather is not getting across or is not 
to the point. Be gentle but firm. 


Keep it fun 


Photography is for everybody. And 
anyone who gets fun and satisfaction 
from picture shooting is a bona fide 
fan. No matter how awful his dim little 
efforts may be, he has done nothing for 
which he should be made to feel crest- 
fallen—either at inter-club struggles, 
or monthly club competitions. 

It is even possible that his picture 
does have some merit. If a judge in- 
cludes it in 10 or 15 or whatever num- 
ber of “noteworthy pictures,” not rated 
first, second, third, etc., he feels he is 
in the running with the crack shots of 
the club who have all those salon stick- 
ers on the backs of their print mounts. 

I see a lot of work by people who 
don’t belong to clubs. Some is good, 
some pretty terrible. Still, every now 
and then some non-member comes up 
with a novel idea. Furthermore, very 
frequently, in big national photo con- 
tests, top winners are people you never 
heard of in the inner circle of advanced 
amateurs. With their enthusiasm un- 
dimmed, their ideas unflattened by 
studying the other fellow too closely, 
they: often see and shoot some highly 
original material. 

So, to sum up, I suggest that the 
clubs forget all about inter-club has- 
sles. They should temper their own 
club contests so that no feelings are 
hurt and beginners and strugglers get 
something out of the comment. Let the 
club stress instruction and helpful ad- 
vice from the advanced members. That 
is why people join camera clubs, to 
learn something, to improve their 
work, not to be needled about how de- 
pressing their pictures are.—THE END 


Aprit, 1955 





YOU CAN PAY MORE... 


BUT YOU CAN'T BUY BETTER! 


TRAVENAR ... 


135mm AUTOMATIC PRE-SET—List $89.95 


TRAVEGON 4.5, 135mm 


st $49.95 for a a, Praktica, Praktiflex and Pentacon 
st $59.95 for Leic 


For Exakta, Praktica 


For all Lei 


Praktiflex and Pentacon Cameras 


ca Cameras 


AGOF-SCHACHT LENS CORPORATION 








A touch of your finger does it! Just push 
the handle—the Argus Projector auto- 
matically shows your 35 millimeter 
slides, in vivid, natural colors. Its pre- 
cision-built optical system gives your 
slides amazing, true-to-life ‘‘presence”’ 
—in effect, you are there! Pull the handle 


Copyright 1955, Argus Cameras, Inc., Ann Arbor, 
Michigan. (Canadian Address: Toronto 1, Ontario) 
Prices include Federal Excise Tax where appli- 
cable, and are subject to change without notice. 
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Show your color slides automatically / 









—you automatically store the shown’ 
slide and advance the 36-slide magazine. 
Wide-angle, four-inch, color-corrected | 
f:3.5 lens, and 300 watts assure big, 

brilliant pictures. Powerful blower keeps 

your slides cool. Carrying case holds 
enough magazines for a two-hour show. fF 









New automatic @I’G US 300 watt projector ony +66 % 


Complete with handy carrying case 
and one magazine 
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YOUR 1955 
PHOTOGRAPHIC CATALOG 


SEE WHAT’S NEW in photography —get 
this brand-new 104-page edition filled 
with new photo equipment. 


SEE THE NEW Leica M-3, Retina IIIc, 
Rolleiflex Automat, new Speed 
Graphics; Omega D3 enlarger; new 
high speed natural light indoor film. 


USED CAMERA TRADE-IN—liberal allow- 
ance for your used equipment. 


MONTHLY PAYMENT PLAN—over 24 of 
items sold without credit charge. 


RESERVE YOUR COPY —ready May Ist. 











GET-ACQUAINTED OFFER 
Photo Album—$1.00 Postpaid 


$2.25 Album for only $1 Postpaid if 
you request your catalog before 
September Ist, 1955. Has a fine book 
appearance—always stays flat, never 
buckles or bulges because every other 
page is removable to accommodate 
pictures inserted. Handsome gold 
stamped rich red leatherette. Handy 
6 x 9-in. size. Mail coupon TODAY! 


Chicago 7, Ill. ¢ Baltimore 32, Md. ¢ Albany 1, 
N.Y. ¢ St. Paul 1, Minn. ¢ Denver 17, Colo. 
Kansas City 23, Mo. ¢ Portland 10, Ore. 
Oakland 16, Calif. ¢ Ft. Worth 1, Tex. 


MONTGOMERY W ARD, Dept. RMP-45 

O Please send me Wards free 1955 Photo- 
graphic Catalog, ready May Ist. 

O I am enclosing $1.00. Send me the s ial 
bargain Photo Album and Wards free Photo- 
graphic Catalog. 





(Please PRINT Plainly) 
Street Addrees or 
Route and Box No. 








| 
| 
| 
| 
| 
| Name 
| 
| 
| 
| 
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Post Office... 
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BOOKS in use 





by GEORGE B. WRIGHT 


Girls are nice people. Or— 
who put that “u” in “glamour”? 
This word “glamour” covers many 
things—some of which certainly could 
use more covering—but there are real- 
ly very few books which handle the 
subject in any adequate way. We can 
look at four, two pairs at opposite ends 
of this whole area. The first two are 
concerned with the pin-up and the 
calendar picture, the other two with 
figure photography. The whole range 
in between, the types ranging from the 
better movie publicity pictures of ac- 
tresses through top advertising and 
editorial photography such as is found 
in Vogue, for example, is nowhere 
properly handled in books. The Art and 
Technique of Color Photography by 
Liberman (Simon and Schuster, $10) 
does reproduce some fine plates. I'll 
talk about this one more in a future 
column on color books. 


Glamour as “pin-up” 

Two of the more prolific pin-up pro- 
ducers have set down some of their 
methods in print. For a dollar bill, you 
can get Peter Gowland’s How to 
Photograph Women (Crown) and, 
presumably, start out on a career of 
fame, fortune and romance. In much 
more practical and helpful detail of 
lighting, camera tricks, markets and 
the like, Eugene Hanson’s Glamour 
Guide (AmPhoto, $5) covers the field 
more adequately than any other book 
in recent years. If you have a poten- 
tial Marilyn Monroe and a blank calen- 
dar, this is your book. All the problems 
you will meet are spelled out here. 


The masters of glamour 

There is another entirely different 
type of “glamour,” the kind repre- 
sented by Philippe Hal: man’s Life cov- 
ers, for example. Or, different again, 
the work of John Rawlings or Irving 
Penn in Vogue, Richard Avedon in 
Harper’s Bazaar, Stephen Colhoun in 
Mademoiselle, and a number of others. 
Their work is characterized by good 
taste and technical excellence. They 
are subtle. They make etchings, not 
posters. Most of them dislike the word 
“glamour” intensely because it has 
been applied to so many pictures which 
are merely diagrams of the more ob- 
vious biological advantages of some 
girls, as subtle as a 16-lb hammer. 

Up to this moment, their methods 
are in no textbook. To acquire their 
skill means to study many photo- 
graphic techniques and to study art 
and costume, manners and ritual. To 
become well-rounded and knowledg- 
able, in short. (For pin-ups, only the 
model need be well-rounded. ) 
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WHITEBALL ruroo 





354 —%15"5 

Tripod and Pan Head complete. 3- 
Section legs—%4”, 54”, 4%”. Hand-lift 
Center Column %”. 5744” High, ex- 
tended. 2014” Telescoped. Weight 244 lb. 

WHITEHALL Tripods are specifi- 
cally designed for modern lightweight 
cameras. They feature DUALOK Pan 
Head with smooth, positive controls. 
EVREWAY Camera Plate to mount 


every kind of camera for correct bal- 


ance. 
Other WHITEHALL Tripods 
$12.95 to $16.95 
Quick-Set manufactures tripods for 
every size and kind of camera, priced 
from $12.95 to $53.50. See them at your 
dealer’s store or write us for explana- 
tory literature. 


QUICK-SET, INC. 
8121 N. Central Park, Skokie, Ill. 











British Rating, Daylight 125, Tungsten 100 











ILFORD 42, 


ROLL FILM 
120 620 35mm 


Priced same as standard brands. 


ft speed, di 





A panchromatic film of 
contrast and fine grain. 
With ILFORD you are sure of excellent results in- 
doors or outdoors, even under poor lighting 
conditions. 

If your dealer cannot supply ILFORD 
write us for name of dealer 
nearest to you. 









Imported 
and Distributed By 


ALCO PHOTO SUPPLY CORP. 


902 BROADWAY NEW YORK 10, N. Y 
116 NORTH 4th STREET * PHILADELPHIA, PA 
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In still another subdivision, there 
are many, many books. Unfortunately, 
too many of them are collections of 
what my old painting instructor used 
to call “naked ladies,” and some soon 
come under the frown of the Post Of- 
fice ‘watch and ward” department. 

There is a school of thought, with 
the taste of Eve’s apple still on its 
tongue, which would prefer a brassiere 
on the Venus de Milo. Their slogan is, 
“I, myself, am not disturbed by these 
pictures, but you must be protected 
from them.” But some collections are 
so outstanding and handled with such 
instinctive good taste that no one can 
take exception to them. Two current 
ones (both published by Studio-Cro- 
well) fit this description: Fritz Henle’s 
Figure Studies ($3.95) and John Rawl- 
ings’ 100 Studies of the Figure ($5.50). 


Looking at figures 


In both of these, the photographer 
has taken a single model and made 
hundreds of photographs over a long 
period, finally selecting the few which 
he feels adequately represent his ap- 
proach and feeling. These two photog- 
raphers do not at all see through the 
same pair of eyes, so the books are 
even more instructive when seen to- 
gether, rather than as single excellent 
examples of the genre. 

Both, for example, identify their 
model and show her face, yet each has 
his own way of depersonalizing her. In 
Rawlings’ book, the soft natural light 
gives an idealized, almost ethereal ef- 
fect—yet the girl is alive and real. 
Henle, on the other hand, selects poses 
for the most part which quite natural- 
ly remove emphasis from the face— 
that label of individuality. With this, 
he can record a stronger skin texture 
in close-ups which look warm and real. 

Henle’s chairs and beach details tie 
his pictures closely to time and place, 
while Rawlings uses plain back- 
grounds which enable the viewer to 
add imaginatively to the photograph 
and place it wherever he wants. 


Figures “date” also 


(I almost wrote, “anywhere in space 
or time’”—but figure studies are curi- 
ously dated, even when they are quite 
abstract. For proof of this, see an odd 
little item, Nus d’Autrefois, 1850-1900, 
Wittenborn, 1953, 85 illus., 24 pp., $4. 
These are studies of artists’ models of 
the period, “posed and exposed.” Ex- 
pensive, but amusing.) 

This matter of posing partly ac- 
¢ounts for the success of both these 
books. Neither model is aware of her- 
self as a picture-subject, as so many 
amateur models are. As a result, there 
is never any hint of embarrassment 
communicated to the viewer. 

In short, if you have the necessary 
technical knowledge, these two col- 
lections of prints will show you what 
can be done with figure photography: 
work which is both powerful and com- 
pletely in excellent taste. Both books 
have notes on the technical data of 

(Continued on page 114) 
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/ The Rush Is On To a Ey | 
Cus 


Re “——. 


FOR REAL QUALITY™™ 4; << 


COLOR PRINTS m0¢ 


RUSS PHOTO SERVICE is setting a 
of quality and value. 
Orders pour in from all the 48 stotes 
See for yourself... - send us your films 

we GUARANTEE quality results. 


FULL SIZE 
24 x 3% 


25¢ each 


new standard 


4x5 


60¢ each 


5x7 


3 tor $2-25 


35°... 2 0° l 


COLOR FILM 
3x 4% \| PROCESSING 


50¢ each EKTACHROME 
ON ORDER OF 100 OR 


ee oe sci coor] Be Wrey-1ame) a hi fe). | ae 43 
24 HOUR SERVICE 


All work is completed and 
RUSHed to you twenty-four 
hours after receipt. 





THE LOWEST PRICES 
FOR REAL HIGH QUALITY 


From any size transparency —Ansco Color, 
Kodachrome, Ektachrome, Still or Stereo 


TN TAL YA 












AN ADDITIONAL 














Minimum Order, $1.00 
Sorry, No C.0.D.'s. 


We Pay (4th class) Mail. For 
1st Class or Special Delivery, 
Please include postage. 


C.RUSS:22 


P.O. Box 323, Cooper Station 
New York 3, N. Y. 









SS GUARANTEES 
ROUALITY RESULTS 



















STUDY PHOTOGRAPHY 
COMMERCIAL » PORTRAIT « ILLUSTRATIVE 


Finest professional instruction and equipment. Co- 
educational. Living accommodations secured for 
men. Attractive dormitory for girls. Training under 
G.I. Bill 550. Entrances Ist Monday each month, 
WRITE OFFICE OF REGISTRAR, ROOM 344, 


RAY-VOGUE 


750 North Michigan Ave., Chicago 11 


E> FREE BARGAIN LIST 


CENTRAL CAMERA CO. Photographic Headquarters Since 1899 
Save money on all photographic equipment. Send 
for Central Camera Co. FREE Photographic Bargain 
List today. Central Camera Co., Dept. M-4, 230 S, 
Wabash, Chicago 4, Ill. 
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it’s easy 
to shoot 





NORWOOD 


hih- Mite, 


EXPOSURE METER 


Just set 
the dial 





Flash-Mate gives you the correct 
f stop automatically! Save $$$ 
on wasted film and flash bulbs} 


Every picture is GREAT with Flash- 
Mate, the essential companion to 
double flash camera. Flash-Mate 
doubs les as an accurate range finder. 
Ask For MODEL X 

For SPEEDLIGHT FLASH 


Give Flash-Mate and you 
give the thrill of perfect 
flash pictures of family ac- 
tivities. $14.95 


See the Flash-Mate at your 
camera shop, drug or department store. 
ae Pe J 


Th 
NORWOO. COMPANY 


ae 
2405 East Washington Pasadena 7, Calif. 
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BOOKS IN USE 

(Continued from page 113) 
the individual prints, and Fritz Henle 
has a fine short chapter on his dark- 
room methods. (Caution, however— 
there is one ambiguous sentence in 
this. I don’t believe he really means 
that the safe-light should be left on all 
during the latter part of development 
by inspection!) 


Questions in the mail 

Several persons have asked over the 
last month about People into Portraits, 
one chapter of which appeared in 
American Photography magazine. No, 
this book was never published. For a 
review of lighting such as was prom- 
ised in this, try Walter Nurnberg’s 
Lighting for Portraiture (Pitman, $5). 

H. H. B., Chicago, wants a text on 
developing movie film. For amateurs, 
Wheeler’s How to Process (Focal Cine- 
Books, $1.80); for more advanced 
workers, Offenhauser’s 16mm Sound 
Motion Pictures (Interscience, $11.50). 


Do you want more information about 
what’s in print on any photographic 
subject? Send your question and a 
stamped, self-addressed envelope to 
Books in Use, MODERN PHOTOGRAPHY, 
33 West 60th St., New York 23, N. Y. 
All books mentioned here (except 
where noted) are available from MopD- 
ERN’S bookstore by mail. 





DISCOVERY 


(Continued from page 81) 
reportage. Children in skating rinks, 
and jazzmen are only a few of the sub- 
jects that continue to catch his eye. 

When we asked how he felt about 
equipment .with respect to his varied 
photographic interests he replied, “Well, 
photography is essentially a technical 
medium, and requires the best equip- 
ment.” He had been using a Rollei for 
reportage and now uses a 35mm camera 
because of its speed in working, and 
capacity of film. (Incidentally, the 
Rollei has just been rebuilt with a Has- 
selblad hood for a focusing aid.) In the 
studio, on the other hand, he prefers a 
big 4 x 5 reflex camera for black-and- 
white; an 8 x 10 view camera for color. 
Silverstein often works under extremely 
poor lighting conditions outside the 
studio. Consequently he almost always 
force develops the film used for such 
pictures as the horse show, page 81. 
But in fashion, “proper exposure is 
absolutely necessary; the work demands 
as complete control as possible.” 

Part of this control comes with light- 
ing techniques. Silverstein has worked 
with artificial light, but prefers natural 
light from skylight and window. 

Silverstein already has made his 
mark on the pages of Glamour maga- 
zine. If he continues to grow, his “mark” 
is likely to become a well-known—and 
flourishing—signature in the world of 
pictures and fashion.—». J. 
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Electrically Wired 
PROJECTOR TABLE 
for MOVIES or STILLS 





$26-95 


NO MORE FUMBLING IN THE DARK— 
Glow light illuminates floor area. 
ELECTRICAL OUTLETS BUILT INTO THE 
TABLE with a 15-foot extension cord for 
immediate connecting to power. 


@ CONTROL SWITCH turns household light 
off when projector is turned on, and on 
again with projector off. 

@ 19”x25” ROOMY TOP. 

@ FOLDS EASILY. Chrome legs fold for stor- 
ing. 

See your dealer for addl. information or write: 


STAINLESS STEEL PRODUCTS, INC. 


Box 3068 Burbank, Calif. 


P1C 2-way 


TILT HEAD 
fits 


any 

tripod 

© Solid dural with tenite handles 

© Pans; tilts ard and side 

© Rubber platen ; ‘self: -seating 
adjustable camera screw 

At your Dealer or Order Direct 

AMERICAN PHOTOGRAPHIC 

INSTRUMENT CO., IN 

241 West 27th St., New York L RLY. 




























1954 INDEX NOW AVAILABLE 


We have just received the new index covering 
issues from January, 1954, through December, 
of all articles published in MODERN for those 
issues, indexed according to subject, author and 
title. We do not expect them to last long. You 
may have one for 50 cents. 





Modern Photography, 33 West 60th, New York 23, N.Y. 











JEN-DIP SAVES YOU $16.00 






Dip your own bulbs in , DIP 
better color shots 






COATS 400 LAMPS 
Write for booket B er JEN-DIP today 
EN - 417 W. 42 St. N.Y. 




















TELEVISION CAMERAMAN 


Work with ‘‘live’’ uipment js 
station-size studios. iy with 
st: Name’’ TV in Grad- 






Big 
plosed at leading TV stations. Easy 
yooms ent plan. Free ne 'Netional Placement Service. Hous- 
ng accommodations secured. Approved for Vets 
Send for FREE Booklet P-4 


TELEVISION WORKSHOP 








1780 Broadway, New York 19, N. Y. Plaza 7-3721 
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BEST FOR 35mm SLIDES 


is clas») 
Metal Slide Binders 














OSGI) 


SLIDES MADE ” HALF THE TIME 


« Pull binder apart. 


3 Quick Step {2 er enn 


2 pieces of micro glass. 
3. Slide it together. 
All the Features you’ve wanted 


* EASY TO MOUNT-in- * SAFE—glass and metal bind 
sert film, slide together. film safe and flat. 

*% DURABLE — metal * ECONOMICAL—mounts can 
frame can’t wear out. be used over and over again. 

%* STANDARD — A.S.A. *& VALUE—quantity production 
standard size for 35 mm. permits lowest prices. 

* PERMANENT—noad- * TITLING — ample space and 
hesive to dry out. strips provided. 


PRICES: Box of 20$1.55 Box of 50 $3.65 


For sale at photographic counters everywhere 


DAVIDSON MANUFACTURING CO. 








2223 E. RAMONA BLVD. WEST COVINA, CALIF. 


Model Release Forms 
REQUIRED BY MOST EDITORS 
25¢@ for a pad of 25 
Limit 4 pads to each. 
No stamps, please 


Modern Photography, 33 w. Goth St., N.Y. 23, N.Y. 
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HOLLYSLIDE 
yYoS] ta ce) . 
‘30° 


BRILLIANT 16 MM 
STILL PICTURES 


Onty projector designed for 
16MM — and double frame 
still pictur: 
Thermal aaa lamp house 
2” focal length—4 element type 
lens—finest optical system in any 
projector 
Ideal quality gift 

Post Paid in U.S.A. Immediate 
poe 

eee Sen em aye 
Comere News, latest price lists. 















MorGAN CAMERA SHOP ‘ovmooo 2s cace, 





SALE From the Famous CAMERETTE Series 


A special purchase enables us to offer these 
valuable and authoritative booklets: 


gaits Portraiture How to Tone Prints 
an ~y-3 oe ir How r4 Se, susee oe 
oO: ortraiture 
ws inate Miniature Camera Photography 


35¢ each, or any 3 for $1.00 
American Photographic Book Publishing Co., Inc. 


33 West 60th, New York 23, N. Y 















“THE PROFESSIONAL FINISH “ 
— EXCLUSIVE FINE GRAIN — 


WIDEST 90M o ROLL FILM | BLACK & WHITE 
cHoice BO m & services ® and COLOR 

pl Price List & Mailers 
AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46th St., New York 36, N. Y., Dept. M 
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MODERN STEREO 
(Continued from page 38) 


this’ in mind, and after a while you'll 
catch on to exactly what to look for. 

And remember! Unless you’re just 
experimenting, tilt your camera only 
very occasionally. It’s not really too 
often that it’s an improvement. It’s 
hard to explain—you’ll just have to try 
it out for yourself. 

Most likely by now you've taken 
your share of stereos either looking 
downward or upward. Although most 
of them will be taken from normal eye 
level, there are times when you'll find it 
fun to vary this a bit. I know of one 
fellow who took a complete series of 
photos around the house and yard, all 
with his stereo camera mounted on a 
tripod lowered to less than two feet 
from the floor and always pointed up. 
He went to quite a bit of trouble (he 
had to get down on all fours to take 
the pictures), but when he was finished 
he felt that he really had something 
worth while. He was able to show his 
friends what the world looked like 
from the level of his very small son, 
just the height of his lowered tripod. 





3. A combination of looking down and 
tilting, both together, will provide some 
striking results. See text for details. 


Stereo really brought out his desired 
effect, and everybody got a big kick 
out of it. 

Also, when you're looking down, give 
thought again to tilting. Usually when 
you aim your camera downward, your 
background is of such a nature that 
camera tilting won’t be given away 
very readily. This is exactly what 
you’re looking for. Photo 3 is illustra- 
tive of an unusually happy combina- 
tion result of looking down and also 
tilting. This particular photo is one of 
my first experiments with tilting the 
stereo camera when shooting. It turned 
out to be quite a revelation to me. I had 
taken about fifty stereos of this girl, 
indoors and out, some tilted but most 
of them “normally straight.” Of the 
fifty, the best twelve were picked out 
and shown as a group to quite a few 
people. Invariably, without even one 

(Continued on page 116) 
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porTasle!! 


SOLAR 


STOMN 35 mm 
EWLARGER 


“A Darkroom in a Suitcase” 


$7950 


complete with 
ens, N 


and Case, 


At Last! HERE’S A PRECISION- 
BUILT, PROFESSIONAL-SIZE, 
PORTABLE Enlarger that can be 
easily assembled or disassembled for 
use anywhere ... with its own self 
storing carrying case. Truly the 
greatest value in vated | respect for 
brilliant Professional results and 
Professional .Performance—FULL 2 
YEAR GUARANTEE. 
Look at these Features. 


® LENS: F/3.5, 2” Coated, Four Ele- 
ment Tessar type. 

® CONDENSERS: 2-2/5” Double con- 
densers—finest quality optical. 

® BASEBOARD: Exclusive non- 
actinic 16x19”. 

© COLUMN: Two sections, reinforced 
—extremely rigid—Extends to 24”. 

@ BULB: 150 watt (3 light — 50, 100, 
150 watt.) 

® COLOR FILTER HEAD. 

® CONTAINER: Strong fibre-steel 
rivet reinforced —compartments— 
carrying strap. SIZE: 12x21x11”. 

@ WEIGHT: Complete 29 lbs. 

® BELLOWS: 4%” long, 3%x3%” 

® CABLE CORD: 8% ft. heavy, with 
Low, Med High intensity switch. 

® ROLL FILM SUPPORTS. 

® NEGATIVE CARRIER: 35mm 
metal, dustless, patented slide- 

thru. Takes all SOLAR neg carriers, 

Before you buy any enlarger see the 

New Solar Stoway 35 at your Dealer 

TODAY or Write Direct... ...sccesers 


BURKE G JAMES, Inc 











SENSATIONAL VALUES 


MOVIE FILM 8mm & 16mm 
Size B&W Color 
8mm 25’ dbl. roll $1.15 $2.75 
8mm 25’ dbl. mag. 1.75 3.00 
16mm 100’ roll 2.75 7.40 
16mm 50’ magazine 1.90 3.75 
Processing included— 

With purchase of 6 rolls B&W of any size—ONE FREE. 








BULK MOVIE FILM 8mm & 16mm 


1500’ (30 50’ rolls) $11.50—l6mm 
50’ rolls .45—8mm & l6mm_ ‘100’ rolls .90 
1350’ (25' rolls) $9.95-16 mm 400’ rolls $3.60 

(this is a fine grain) PANCHROMATIC FILM 
Processing not included 





35mm COLOR FILM 

Available in ANSCO TUNGSTEN 100’ y 
AERO EXTACHROME—DAYLIGHT SPEED—100 ASA 
20 ex,. rolls, including proc. 

$1.79 (3 for $5.25) 
20 exp. rolls INDOOR ANSCO COLOR 

$1.00 (3 for $2.75) 
AERO EKTACHROME IN BULK—25 ft $4.95 
AERO EKTACHROME CHEMICALS—11 gal.....$2.95 





35mm BLACK & WHITE BULK 
Available in WESTON 24-50-100 
100’ notched $1.65 200’ notched $2.40 
400’ notched $5.25 
Available—35mm HIGH SPEED 
WESTON 150 Eastman Kodak 
200’ $3.95—400’ $7.25—1000’ $16.95 





ROLL FILM 
#127, 120, 620, 116, 616 
Black & White 10 for 
120 & 620 color 
35mm 20 exp. B&W 
35mm 36 exp. B&W 
Minimum order 4 rolls 





MOVIE FILM SPECIAL 
100' 8mm double $] 79 
Packed on 4 Camera spools 25' each 
Processing—50c 25' double 


Processing—1!00' 16mm (Bulk)... 


$1.50 





ACCESSORIES 


100' 16mm camera spools 
16mm empty magazines 
8mm empty magazines 
VIEWMASTER DISCS, various 
Airplane scenes KODACHROME $1.00 





AERIAL FILM & PAPER 


sealed in original metal container. 


5'4x20' Super XX TriS Pan. ........... 99 
B/eu26" Sanet MIO TUS «.. oc ccccsvicwee 1.59 
5'/2x56' Super XX 

3x200' #2 Enlarging Paper 2 rolls in pkge 1.89 





CARTOONS, COMEDIES—Si/ent—$7.50 per reel 

approx. 400' reel. Sound—$10.00 

FEATURES—Sound—$12.50 per reel—approx. 400’ 
SEND FOR CATALOG 








16mm SOUND FEATURES and SHORTS, 
CARTOONS & COMEDIES 


Religious Films and A Time Masterpieces | such as— 
COVERED WAGON, LOST WORLD, AN! 
ERS (with Clara y— al a 
Subjects—such as 3 

TOM MIX, JOE E. BROWN WALT DISNEY, 

1.50 for 100’ as well as the 8mm 50’. 
6 subjects of. either size, you get one free 
te for caialog on features) 


sPecial PRE-INVENTORY SALE 
lémm Silent Cartoons approx. : 
lémm Sound Cartoons approx. 400' 
LIMITED TIME ONLY 


Include postage with all orders 


CINEPIX, INC., 243 West 55 St., N.Y. 19, N. Y. 











MODERN STEREO 
(Continued from page 115) 


exception, the stereo original of Photo 
3 here was picked out as being the 
most-liked slide. 

Most likely those of you who con- 
sider yourselves ‘“‘true stereo fans” are 
beginning to wonder a bit about some 
of the suggestions made in this column. 
It’s just that after fourteen years of 
personally enjoying stereo photog- 
raphy I’ve often adopted the attitude 
of deliberately trying to flout the rules 

.. when I can get away with it. 

Let’s take a look at Photo 4 now. 
Taken a few years ago, it turned out 
to be quite a stereo-revealing slide. 
One look by someone at this particular 
slide would let me know immediately 
whether the viewer was a fan or a 
friend. The fan (Mr. Expert—the fel- 
low photographer) immediately point- 
ed out that the background was “horri- 
bly blurred.” My explanation that the 
stereo was taken under rather hasty 
circumstances that didn’t allow me 
time to worry about my background— 


mae 


4. If you’re not too “stereo-prejudiced,” 
the blurred background behind Pat 
Hall won’t bother you in the least. 


in fact, I was lucky to grab the shot at 
all—usually fell upon stereo-critical 
(and very deaf) ears. “Backgrounds 
must always be sharp, you know, it’s 
a rule.” By the time the fellow was 
through showing off his superior 
knowledge about depth of field and 
such, I was usually left with the feeling 
that cover girl Pat Hall had just about 
been left completely unnoticed. His 
loss, not mine, I decided, because ev- 
eryone else who looked at the slide 
never got far enough past the bikinied 
Miss Hall to even notice the back- 
ground. Which is the way it should be! 

There’s a point to all this, naturally. 
Unless you have a special desire or 
reason to become a proficient expert, 
don’t worry about it. So your slides 
aren’t always technically perfect. So 
what? Rather than worrying about lots 
of little rules, just follow one big one: 
‘If you and your friends consider the 
stereos that you now take as being the 
greatest, then—they are!”—THE END 
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ONLY $1395 
Oe, 12 pc. WINPRO 


ROR 35 mm Outfit 
U 
aw 


REGULAR $29.95 
Nothing else to buy! Outfit includes nationally 
advertised camera, flashgun and midget bulb 
adaptor, gadget bag, 4 GE flashbulbs, 2 rolls 
of B&W film—2 batteries. Money back guarantee. 


send check or money order 





\WOLK Camera Co. chicago 'S iinsls 











_SNAP-LOK 


Just push the plung- 
er and your camera 
is detached from 
* tripod. No more un- 
screwing or twisting 


~ Fits all cameras $2. 95 
r C.0.D : 
—just one snap and 


prepaid o 

tear atl offer in- , 

cludes one additional your camera is re- 

plug free. leased. 
SNAP-LOK MFG. CO. 


14839 LORNE ST., VAN NUYS, CALIF. 

















100 LIFE-SIZE 
PICTURES IN 
FULL COLOR! 


NEW 


invention 
projects 


LIFE-SIZE 
pictures in color. 
Can be used with 

any flashlight. 
Also ideal as 
a Viewer. 








750 mm TELEPHOTO LENS 
for all 35 mm 
and 24% x 2% 
single lens 
reflex cam- 


$18.00 
fob factory. 
Shipped by ex- 
press. C.0.D. or- 
ders require deposit. 

Free literature. 
CARL W. JAMER, Manorville 4, N. Y. 














ULTRA grain DEVELOPING & FINISHING 


All Prints Individually Processed And Per Roll 
Enlarged Jumbo Size By Modern Method 


Ansco & Ektachrome Color Processing 33 = 
Ektachrome 35mm (20 Exp.) Mtd. 1.25 35mm 
Ansco & Ektachrome 120 & 620 1.00 20 EXP. ....2. 
Ansco 35mm (20 Exp.) Mtd. .......1.00 1.50 
Send Roll and Money To-day To:— 
R. & G. PHOTO FINISHERS 
15-15 Elimary Place Fair Lawn, N. J. 

















, 6e¢ ea. 








SAVE ON COLOR PICTURES 
WITH BLUE FILTER SHIELD 


[FLASH SHIELD} 


5 ~- ive, a & arpunee shields 
ve on 
S SPEAR PRODUCTS. COMPANY, 


12 Huron Cleveland 


Mopern ProrocrarHy 





BOOK REVIEWS 
(Continued from page 109) 


of photography, about color photo- 
graphs, and about good and bad poses. 
It even explains about several attach- 
ments, such as flashbulbs and filters, 
ond how to use them. 

I would suggest this book to any 
boy who is ten years old or over, who 
is interested in photography as I am. 

—TONY WOLBARST 


PHOTOGRAPHING YOUR FLOWERS, 
John P. and Mary A. Roche, Greenberg, 
New York, 152 pages. 105 illus. Price, 
Cloth, $3.75, Paper $1.95. 

This is more than a good text: it is 
an object lesson for young photog- 
raphers planning a career. The Roches 
started with a sound knowledge of 
photography, partly acquired under 
Clarence White, Jr., and combined that 
with a knowledge of a specialty which 
has made them one of the few sources 
for adequate horticultural illustration 
in the country. More young photog- 
raphers should exploit such special 
fields of interest. 

The book, of course, is directed to the 
flower-raising hobbyist—and there are 
many, many times more serious ama- 
teurs in that field than there are in 
photography. The combination of 
hobbies, however, is ideal. 

The Roches cover indoor and outdoor 
work, black-and-white and color. They 
do it well, although there are a few 
rough spots which should have been 
picked up in editing. The illustrations 
are some of the best in the field. 

This is an excellent text for any one 
interested in nature as well as in flow- 
ers and gardens. And many profes- 
sionals could learn from it, too. 

—GEORGE B. WRIGHT 


DALI'S MUSTACHE, by Salvador Dali and 
Philippe Halsman. 126 pages. 28 photo- 
graphs. Simon and Schuster, New York. 
Price $1.50. 

A little while back, Halsman, who is 
more than exceptionally good as a 
photographer, published a little book 
of pictures of the French actor, Fer- 
nandel, mugging. Silly questions 
paired with these made The French- 
man a funny little item and sparked a 
hundred imitators of the form—90 per 
cent of them dull. 

Here we go again. But this is de- 
signed for the snicker, not a laugh. 
Many of the pictures are in question- 
able taste and the elaborate explana- 
tions of the hours involved in produc- 
ing some of these justify none of them. 
Why ? Surely—with about 70 Life cov- 
ers to date—Halsman doesn’t need to 
do this for either rent money or 
notoriety.—GEORGE B. WRIGHT 


These and other books are available 


through MODERN PHOTOGRAPHY Book 
Store; see advertisement on page 101. 


Aprit, 1955 








THE BRITISH JOURNAL 
PHOTOGRAPHIC ALMANAC, 1955 











[ m British Journal Photographic Almanac, 1985 
7 


The 96th edition of the famous B. J. 
Almanac contains fascinating, informa- 
tive articles by renowned experts—to- 
gether with descriptions of new methods, 
materials, processes and formulae which 
have been developed during the year. 
Teeming with valuable information, this 
book which no photographer should be 
without, also includes a choice collection 
of the work of the world’s best photogra- 
phers, beautifully reproduced in photo- 
gravure. 


Linson board covers $2.00 
WRITE TODAY FOR YOUR COPY, to: 


BRITISH BOOK CENTRE, INC. 
122 East 55th Street, 








Get More PROFIT and PLEASURE 


IMPROVE YOUR SKILL 


Study AT HOME 


LAY FOUNDATION 
FOR A CAREERI 


\ 


ell 
€ 
: Whether 


you wish to 

make a career of 

photography or want 

to gain additional skill as 

an amateur, the American 

School of Photography offers 

practical basic training which re- 
quires only spare time study at home. 





BG&J Pre 
Comeve 


With proper aptitude and application, this course should 
provide you with a fundamental background which may 
open the door to valuable professional experience . . . or 
add fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Modern 
Photography through spare time study at home. Basic 
photographie principles are taught by 

inspiring ‘‘learn-by-doing’’ method, step- 

by-step, under the supervision of a 

qualified instructor. 


GET FREE BOOKLET! Send cou- 
pon today for free booklet. ‘‘Opportunt- 
ties in Modern Phofography,”” and 
full particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY 


835 Diversey Pkwy., Dept. 1944, Chicago 14, Ill. 


AMERICAN SCHOOL OF cueresnneny 
De 44, Chicago 14, Ill. 
send me without aiiantion your free ‘pooklet, 
“Opportunities. in Modern Bhotography,” and full pare 
ticulars, No salesman will cal 





Address. 
City 




















New York 22, N. Y. 
FOR YOUR 


CAS CAMERA! 


Write today giving full details about your cam- 
era and get our premium cash offer or trade-in 
allowance. 

Write for literature on the camera you want. 


ALFRED ani ‘rade cameras 


BASS.,.4. 


585 MARKET ST- SAN FRANCISCO 


Sale from famous FOTO GUIDE series 


These world famous guides are the best, lowest 
priced booklets on the subject. They are illus- 
trated and compact. 
Arohiteature Making Enlargements 
ALL ABOUT <= position | One Lamp Only 
Bayiton ht-Indoors fhe Second Lamp 


50¢ ea. Any 3 for $1.00 
AM-PHOTO, 33 W. 60th, New York 23, N. Y. 











PRINT 
QUALITY 
CONTROL 


EASY 
OPERATION 
= 


PRINT & FILM DRYER 
*plotter er'Rolt D Dryer, complete 


up to Atty 8 
$ s 9 50 
SEE YOUR DEALER OR WRITE 


No warm- u 
MIDG-O COMPANY ¢ 8863 AVIS * DETROIT 9, MICH. 


x10 in one hour 











RAPID SERVICE 
All orders returned 
Ist class mail. 
(Minimum Order $1.00) 


24x3%ea. ....25¢ 4x 5Sea...... 75¢ 
2%4x3%ea. ....40¢ 5x 7ea 
Srx4%ea. ....60¢ 8xIl0ea.... 


Ansco & Ektachrome Rolls Developed... 9]-OO 


35MM (20 Exp.) $1.00 
(36 Exp.) 1.50 


No C.0.D.'s Please Box 1287—Church St. Station, New York 8—N. Y. Dept. M4 
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WESTERN UNDERSELLS THE DISCOUNT HOUSE!! 


If not delighted with any purchase from Western, just pack it up 













G U ARANT Re 46's and we will refund your money, plus transportation both ways 
EXCLUSIVE! FOR THE FIRST TIME! NEW! NEW! NEW! 
AUTOMATIC LEVER FILM TRANSPORT 35mm EKTACHROME 
LOW LOW PRICE 
oe rte New 1955 35mm inte 20 exp. 36 exp. Daylight 
the ‘latest Automatic Raigad: | | 1 ROLL 1.50 | 1 ROLL 2.79 or 
the thumb a frame is transported, 4 for 5.49 | 2 ROLLS 4.99 | Indoor 














ee Bresirg! you are ready tor the WESTERN’S Same Genuine ANSCO Color 535 
‘ Factory Fresh—Notched & Frame Numbered 














e Selit tm. Sotd. sgt oF th gp ar lens 
° Built-in Flesh Syne SO 20 exp. Daylight 36 exp. 
@ Depth of Field Scale i 4 —_—_ 
© Precision made, finished in black leather & satin ! roll 1.99 or | roll 3.75 
chrome, weight 16 oz., all metal constr. 
@ Blue velvet lined top grade cowhide case 3 rolls 5.50 Tungston 2 rolls 6.95 
WESTERN'S SPECIAL $39.75 COMPLETE 
For Camera, Carrying Case, Flashgun. ial n 
Kodak's HI-SPEED TRI-X 
NO FILTERS! NO COLORED FLASH BULBS! A Miracle in Black & White 
Use the revolutionary TACO COLOR Flash- m 
Gea a with lc ge ay ag BY 35m 20 exp. 6 wd 2.19 
perfect color on daylight color film! 3S5mm—36 exp.——3 for 1.49 
% PATENTED EXCLUSIVE BLUE RE- 
ae) PAE oR DOES itl Only 7.95 Bulk film—50 ft. 2.49—100 ft. 3.98 











35mm BULK FILM LOADER 
w 10 empty 
cartridges 495 


w/100 ft. fresh safety film 
Kodak Plus X or XX 8.39 
12 36 Exe. Reloads Plus 
X or XX 3.49. 


Western Offers Its Best Value Yet! 


oe) 35mm Famous FUTURA 
== CAMERA W/f2.8 Ctd. 
Schneider Xenar lens, Cpld. 
Rangefinder. 





EXCLUSIVE BUY OF THE YEAR!! 







































59-50 
Reg. 
139.45 BRAND NEW 35mm EASTMAN KODAK 
SPECIAL! Factory Fresh Frame Numbered 
. Reloads (Plus X or XX)........ 20 Exp. 6 for 1.79 
Carrying Case Reg. 11.50.............csesse ONLY 5.98 Reloads (Plus X or XX)... 36 Exp. 3 for 1.43 
e INTERCHANGEABILITY OF LENSES!! Bulk Film—100’ (Plus X OF XX) .ccccocsscscsosees 3.75 
e Single Window Coupled Rangefinder We do not sell outdated or war surplus film. 
e Prontor SV Shutter | Sec to 1/300 Sec All the above are factory fresh reloads. 
— Fag - —— Synchro. 
© Built in Self Timer tim—p! ty + 
e Precision Die Cast Metal Construction ae 9 steoes Reetnds So Set Nestea 












BOX 46025, DEPT. M, COLE BR., 
HOLLYWOOD 46, CALIFORNIA 


OON'T MISS THESE WONDERFUL BARGAINS IN 
FOR LENSES & PRISMS 


YOUR War Surplus Bargains! Enlarging, pro- 

FINEST Send $1.00 
jection lenses, diaphragms, condensers; | for Stock 2-M 

PRINTS millions of lenses, prisms! Also Binocu- |. . . 10-Piece 

lars, magnifiers, telescopes, polarizing ae yg 

attachments, filters, etc. Catalog ‘‘M’’ | Big Instruction 

FREE on request. | Booklet. __ 


EDMUND SCIENTIFIC CORP. sarrinaToN. N. 3. 


PHOTO BOOK CATALOG 
Listing almost 700 titles! 40 Different subjects! 


First time ever—one catalog lists every photo book 
available. Cross indexed by subject, title. author. 
Many illustrations. Covers entire photo book field. 
Many titles unavailable elsewhere. 

Send 25¢ and your copy will be rushed to you. 


AMPHOTO 33-Mi W. 60th St., N. Y. 23, N. Y. 




























CLEAN - WHITE - SMOOTH 


COLUMBIAN ENAMELING & STAMPING CO., Inc. © Terre Haute, Ind. 


FOR SALON QUA}BITY PRINTS 


© 3%" 4:5 lens, 
















The Model ‘‘D” Arnold enlarg- Iris Diaphragm 
er, @ magnificent photographic ¢ Removable 
apparatus, accommodates nega- Condensers 






tives from 244” x3%”" down to 


35 mm. Made by foremost Scenepee Mache 


3 : : Interchangeable 
skilled engineers. Precisely de- Lens Board 
signed to give maximum, effi- Sreiiiien Peceiin 
cient service. Cool, compact, Selina Ghetectian 
rigid, easy to operate. Will a 






















give clear, sharp, beautiful Control 

prints, A true reproduction of ° Counter-Balance 
your finest negatives. For per- Spring 

formance it has no equal. Ask ° Horizontal & 
your dealer to show yov its Vertical Projection 






18” x 24” 
Baseboard 


PRICE 
$7 Q50 
SUN RAY PHOTO co., INC. Complete $42.50 to 


301 Lafayette St. - New York, N. Y. $142.50 


many excellent features, then 
you will know why it is AMERI- 
CAS BEST ENLARGER BUY. 
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NEW PRODUCTS 
(Continued from page 92) 


tains a 45-degree prism. A built-in 
frame reticle shows the picture field. 
An optional fine-grain viewing screen 
which can be interchanged with the 
ocular permits simultaneous viewing 
by several people. Other features are: 
built-in shutter speeds from 1 sec. to 
1/200, T and B; a conventional single 





cable release which swings prism out 
of path and releases shutter in one 
operation. Price of basic unit which 
comes in a hardwood instrument case, 
$108; complete with viewing screen, 
5X magnifier and 3 optically flat filters, 
$145. Additional camera adapter 
$12.50. For further information, write: 
NIKON INC. 

277 FIFTH AVE., NEW YORK 16, N. Y. 


Beseler ‘‘Graflok’’ Camera Back 


The Beseler Model 45M enlarger can 
now be converted to a 4 x 5 studio or 
copying camera by means of the new 
Beseler ‘“Graflok’’ camera back, Model 





200C. This replaces the enlarger’s 
lamphouse, and can be rotated for 
either vertical or horizontal use. The 
“Graflok” back accepts standard 4 x 5 
cut film or film pack holders. Price, 
$42.75. For more information, write: 
CHARLES BESELER CO. 

PHOTOGRAPHIC EQUIPMENT DIVISION 

60 BADGER AVE., NEWARK 8, N. J. 


Three-minute drying of film is 
claimed for the new Braun Rapid Film 
Dryer, which is said not to stain, curl, 
shrink, frill or reticulate any film re- 
gardless of its speed or thickness. The 
dryer is priced at $1.50 for a pint; $9 
for a gallon. For additional informa- 
tion, write: Braun Laboratories, 206 
8S. Hutchinson St., Philadelphia 7, Pa. 


Mopern PHOTOGRAPHY 











THIS WALLET SIZE © 








SLIDE DUPLICATES! 
17¢ each mounted 





GOLDEN GATE 
























6for 1.00 20 for 3.00 
15¢ ea. unmounted 
7for 90c 20 for 2.50 


Mercury and Robot Dupli- 
cates 25¢ each. Mounted. 


COLOR PRINTS 


COMPARE OUR PRICES WITH 
ANY ON THE COAST 
COMPARE OUR QUALITY WITH 
ANY IN THE WORLD 


SPECIAL 
8x10 1.50ea. 2 for 2.95 


ANY 6 for 
cies 25% extra. CROPPING 1 —ANY 6 for 1.15 
if no more than '% trans. 25% ’ 315 ea —ANY 6 for 1.35 


extra, more than 2, 50% extra. 
ANY 3 for 1.25 


* SPARKLING COLOR ENLARGEMENTS 1x5 ‘en " r 
5x7 eg —ANY 2 fi 


COLOR PRINT 


minimum 








igelan 
35mm 
only 


order 
8 for 
1.40 


Send for Free Catalog 


On film orders please in- 
clude a for postage & 
andling 


Below sizes enlarged from Mer- 
cury—Robot—Stereo transparen- 



































PROMPT SERVICE ANY 2 for 90¢ 
Quality printing delivered in 3 days. yr 1.75 
Mo Unictonding 24 Hour Aecemibly Line Rewh on Priatng © ‘43 From SPECIAL SALE 35mm Color Film 

QUALITY COLOR DEVELOPING 35mm Only 35mm ANSCO nas cen 
Fresh Frame Numbered #535 Ektachrome 
Guaranteed 3*.. ¢ 1 Roll 1.95 120-820 "‘Ektachrome 
24-Hour Delivery e ety S—2.35_ A3 35 »  —S= —e 
it 120 or 620 
— Color 35mm aa 2% x 3° ed. Tungsten, Price incl. | JEKTACHROME ROLL FILM 
M / EKTACHROME e 50 . ’ Special Low Price 
mr} Developed & Mounted Any StIDE DUPLICATES Price incl 
y f . eluxe developin 
Sime | welcome Q:..| Wey a a 











NEW 









SPECIAL! SPECIAL! SPECIAL! 


Any 0 8s 
6 3 








Genuine Factory Fresh Ansco Color 535 8x10 55m EKTACHROME 
1 Roll 1.95 3 Rolls for 5.50 85: ea. © 1.89... SPECIAL LOW PRICES 
Price Includes Developing & Mounting Any 3—2.40 Any 3—5.35 Includes Developing & Mounting 




















20 Exp.—2.65 per roll 
6.95 for 3 rolls 
(Please add 15¢ for Postage & Handling) 
Genuine 35mm KODACHROME 


1 i) PER 20 EXP. 1956 DATED 
. ROLL DAYLIGHT OR TYPE A 














Genuine 35mm Kodachrome 
20 Exp.—Daylight Type “EFT BY dated 
Tl roll 2.50 3 for 6.95 

Dev. & mtg. incl. 


EXTRA!! NEVER BEFORE!! 
GENUINE 35mm EKTACHROME RELOADS 
20 Exp.—Daylight or Type B—1956 Dated 

Be The First To Use This NEW 
Unbelievably Fast Color Film. (A.S.A. 32) 

Bulk Film—28 ft. sealed can & free 








Amazing reductions in Kodacolor prints 
3x (32x5) .29 ea. | 5x (5x7)—1.35 | 8x (8x10)—3.25 














$12.75 cartridges. Orta incl. Special Price for Developing 1.25 
20Exp. | 36Exp. PROFESSIONAL BABY I ecu acr ey Siti 
1 Roll 2.50 1 Roll 3.95 Pe TOCRAPHERS GOLDEN GATE COLOR PRINTS 
3 for 6.95 2 for 6.95 ees It To Yourself ‘To. Find Out Ab P.O. BOX 46056 COLE BR. 








To return insured add 20¢ al ( I nting HOLLYWOOD 46, CALIF. Dept. P 


ON ALL ORDERS OVER $15 WE SHIP 
VIA AIR INSURED, AND PAY POSTAGE. 


PANOR AM'S Profe 
Price nd eri 
A ddre nq ¢ I I fe 


PANORAM FILM LABS 


1190 6th AVENUE * NEW YORK 36 
















ON FILM ORDERS PLEASE INCLUDE 20c EXTRA FOR POSTAGE & HANDLING 


















esos BUY OF THE YEAR!! 35mm BULK FILM LOADER 
syere, 18 eee FUTURA Ww/10 E + 
m 
gamenn, wins jce anridger, «= Ae DS 
Cpld. Rangefinder. 
BRAND New <=" 59.50 w/l00 ft. fresh safety film 
SPECIAL! oR * Kodak Plus X or XX 8.39 
marying Cose Bee.) 20 12 36 Exp. Reloads Plus mer 
. INTERCHANGEABIL- X or XX 3.49. We shoot your 














"ye gingie.y voaeow Coupled 
r SV Shutter Built in" Flash Synchro. 


Pronto! 
° Built) in pelt Timer ¢ Precision Die Cast Metai 
Constructio: 


KODAK’S MIRACLE TRI-X 
NO FILM LIKE IT... 
200 DAYLIGHT—160 TUNGSTEN 


20 Exp. 6 Rolis So Fast No Floods Or 
for 2.19 Flash Needed For Even 
Dimly Lit Interiors. 
For Great Depth of Field 
+ For Unbelievable 
Speed + + « For Smooth- 
ness of Grain Use E.K.’s 
TRI-X. 


you within 24 and 48 hours 















ULTRA FASTINEWI 
| 35mmEKTACHROME 2s 30 


36 exp —l roll 2.75—2 rolls 5.00 
Daylight or indoor 















35mm Ansco mtd.—1.00 
3Vax4] 35mm Ektachrome ‘an 











2x3V4h2V2x3Ve 
20¢] 25¢ 


Above from 
35mm 











NO FILTERS! NO COLORED FLASH BULBS! 
Use the revolutionary TACO COLOR Flashgun 


with inexpensive white flash bulbs for 
perfect color on daylight color film! 
THE PATENTED EXCLUSIVE Only 
a BLUE REFLECTOR DOES IT! 7.95 
35mm Eastman Kodak Plus X or Super 
XX Factory Fresh Frame Numbered Film 
24 Hour Service 


36 Exp. 4 Rolls 120—620 
for 1.9 Ektachrome vapiiaed 1.00 
ree Delivery via Air 
Only (see above) 


5x7 





Slide Duplicates 


6 For 1.00 





(include 10¢ for 
Postage) 


35mm ANSCO COLOR +535 
rpg NUMBERED 1956 DATED 


roll 1.27—4 for 4.85—8 for 9.50 
28 tt | 28 ft. rolls 8.19 (no charge for postage) 























5% Discount On Above Prices 


SERVICEMENS 




















35mm KODACHROME Reloads 3¢ Expo n3 for 138 COLOR PRINT CO. 








/ 48 H elivery 

: end Work 7 
‘FB East Coast Branch + West 1st Branch 
s78 West 47th Street Box 460 6 3 ColeBr ;{ 


New York 36. NY Hollywood Cali: 






MINIATURE FILM SUPPLY CO., Dept. M 
1190 Sixth Ave., New York 36, N.Y 





DAYLIGHT OR TYPE A 
| 20 Exp.—3 Rolls for 5.50 i 














b. 
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PHOTO MART 


HIUUIUONOUOILULUUUUEUONNUNNN00000G00000000000000000UEEUUVUREOUUUOUUUUOUOULUULU NHL 


.. 25% DISCOUNT 


ZS (CASE LOTS) Shipped Prepaid 
= NO C.O.D.’S 


GENERAL ELECTRIC 


#M-2 (120 bulbs)..$ 9.00 
#S.M. (120 bulbs).. 12.60 
#5 (120 bulbs) 11.70 
#6 (120 bulbs)........ 
#5 Blue or #11 

(120 bulbs) 


WRITE FOR FREE CATALOG 
Sylvania lamps also available 


Send for unusual savings in closeouts in all 
aa types of cameras, enlargers and accessories. 


= 
Tn 





TRADES 
ACCEPTED 


EVERYTHING 
PHOTOGRAPHIC 


COLUMBUS PHOTO SUPPLY CORP 


1949 Broadway New York 23,N.Y 





J OMYH OOD CALIFORNIA 








COLOR PRINTS 


The best color at popular prices 


24x34 25e 
314x3Y, ......... 40e 5x7 .... 
8x10 .... .. 2.00 


Fila. orders add 3% sales tax on print orders. 


Minimum order $1.00 


Film Processing $1.00 
Develop Ansco & Ektachrome rolls 
620, 120, 20 exposure 35mm 


LAKE COLOR 
Box 6868 West Palm Beach, Fla. 

















ALL 
CLOSE-UPS 
AND 
COPY WORK 
ARE FUN, 
AND EASY 


CAL-CAM FOCUS GUIDE 


Works on all 35mm & Bantam cameras using a 2+ or 
3+ Portra lens. Not only measures lens to subject dis- 
tance, but frames subject just as you want it in the pic- 
ture. Light weight, all metal, fully adjustable. Elimi- 
peep hole to 











PAT, 8m, 








nates all guesswork—parallax trouble. No 
ane through. Send make of camera. 





U. ‘ostaye paid if cash with order, C.O.D. 
charges added. Calif. orders add 3% sales tax. 


AM — Dept. M4 
1564 N. ome Oaks Ave., Pasadena 7, Calif. 





SPECIAL 
35MM 6 $1.00 COLOR 
TRANSPARENCY DUPLICATION 
MOUNTED IN STANDARD 2x2 SLIDES 
COLOR PRINT SERVICE 

_ 2K - 2"" x 32” ea. 
Slax4'4 .e0 5X— 5x7 ea. 1.00 


60. 8X —8x ea. 2.00 


Ans 


a5 


4X 4x5 ea 
a 


= ANSCO ) oe aii ‘PROCESSING 


ted $1. 50 
~ COLOR TV FILM LABS 


144 FIFTH AVE., Dept. M, New York I!, N.Y. 


@ 8 24 HR. SERVICE © WE SHIP FIRST CLASS MAILS 


"eset eeeeeeeeeeeeeee 








YAe) EXPOSURE, 


RELO 


EASTMAN TRI-X 
SUPER XX PLUSX DUPONT #2 


20 EXP.....30c Ea. 36 EXP.....50c Ea. 
Bulk: $4.25 per 100 ft. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 
20 Exp. Daylight or Tungsten (A.S.A. 12) $1.25 Ea. 

$3.50 28 foot bulk $7.95 


All fresh, clean safety film. Satietection guaranteed 
or money back. Please — 10c extra ~~ Re 2-4 - 
cover poetage and pac’ 

EASTERN PHOTO LABS, Dept. “eg 
1405 N. Charles St. Baltimore 1, Md. 






































Custom 

MM quality 

Our nation-wide service, specializing 

in custom quality 35mm _ finishing 

(since 1939), guarantees you Fine 
Work Done by Ezperts. 


35mm ROLLS fine- grain ,developed 
and enlarged to 3%” x 442”. 





KODAK 

ALBUM 

PRINTS 
36 EXP. ROLL 


$150 


20 EXPOSURES—S1.00 
REPRINTS—Sc EACH 
8, 12, 16-exposure rolls 

at equally low prices 
FAST SERVICE! All work 
completed and returned Via 
First Class Mail within 24 hours. 
Write for FREE Mailing Bag and 

Price List, or send roll and money today. 


CAPITOL PHOTO CO., BOX 973 CLEAR MSAE® 


COLOR PRINTS 


From Your Color Films 


22, 


Minimum order (7x38) 














Satisfaction or your money back 
Fast service—high quality. 
KODACHROME 
ANSCO COLOR 
EKTACHROME 


$1 | “$2 8x10 


from 





4x5 
50c 


KODACOLOR Al 32¢ = 
DUPLICATE 35 mm slides, 25c 
ING: 


FILM PR Ansco- 

120-620; 20-exp 35 mm; $1 per roll 
COLORFAX LABORATORIES 
Dept. M45: Box 3521, Georgetown Sta., Washington 7, D.C. 














if 


KODAK ALBUM PRINTS i" NEATFOLDER | 








De HYPO Jam 


WASHER 
Efficiency Plus for 
Sink or Bathtub 
Nothing to Rust or Break 
Professional Results 


Only $ 
wee ae erywhere 
J. GANZ co. 





san Angeles 36, Calif. 





| 
| 
| 
| 


| 
| 
| 
| 


No COD's, please | 


LEARN WHY... 


every 


DARKROOM 








yoodld * 


18” DE LUXE 


CAPACITY 

200-4 x 5s 

60 D.W. 8 x 10s 

MANY 11 x 14s 
MADE OF STURDY 
WHITE STYRON 


RICHARD MFG. CO. 


DEVELOP > YOUR OWN 
ANSCO COLOR FILMS 
Better—Quicker—Cheaper 


Hundreds of color photographers have changed oe the HOME 
KOLOR KIT way of processing Ansco color No dark 
rocm needed. No previous experience in processing color or 
black and white necessary to get professional results. Each 
KOLOR KIT comes with easy to follow directions. 

Only equipment needed for 35mm 20 exp. film is 8-9 oz. 
Daylight Tank (similar to F.R. Special), #2 Photo-Flood, 
Thermometer, 250cc Graduate, 2 Trays and a Timer. 

Project your color pictures the same day you take them— 
develop them yourself, have fun, save time and money— 
use HOME KOLOR KITS. 

INTRODUCTORY OFFER 
1 250ce Kit plus 20 mounts 

(processes 1 35mm 20 exp. film) $I. 
4 Kits as above (save 25%) + 
1 500ce Kit (17 oz.) no mounts $i. 
3 Kits as above $2. 
Money Back Guarantee Order Today—Now! 


HOME KOLOR KITS, Box 372A, Auburn, — 


Get your FREE COPY 
“ARE YOU A 
PRINT SOAKER” 
FROM YOUR DEALER. OR 


5914 No. Nobel 
Van Nuys, Calif. 





Beacon, N. Y. 











COLOR 
PRINTS 


All Orders Returned Ist Closs 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.0.D.'S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


2%4x8%.... ase 3x414....550¢ 4x5....75¢ 


Bx10.. “$2: 3e 


ACME COLOR PHOTO LAB. 


Box 3004-M Linden Hills Station, Minneapolis, Minn. 


Lowest Priced Auxiliary TELEPHOTO 


or WIDE ANGLE Lens for your 8mm 
BELL & HOWELL 
220 or BROWNIE 
eCamerase 


‘16%. 


CLUDES 
- CATHERCASE 
SPECIFY MAKE OF 
CAMERA & LENS 


Sensational Value! No special compensation needed. 
a lens mount and shoot pic- 











Now, TITLE WHILE you SHOOT 


letters, numerals, 
fou res. Never wear out. 
Stick like magic. With 
title boards & idea book- 

+WADE 


le 
Postpaid. Money- 95 
- ASsyY,| $2 


back guarantee 
[ FREE samples & | 
| ideas on request. 
CLINGTITE LETTERS 
533 yde Park Biv 
énineane 1s" iil. Dept. ee 


Scene | 











PLEASE SAY YOU SAW IT IN MODERN 


Mopern PHOTOGRAPHY 





wa 





PHOTO MART... 
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EIN for whe, INDEX 100 COLOR sLiDEs 
AMERAS Big for 25c with NUMBATABS fl Faceztee4 x 
j } PRINTS 


PICK TAB NUMBATABS keep your slides in se- C O L O R L A 


SEE US FIRST FOR OFF CARD quence, right side up. Save time, em- 


barrassment and make for a smooth, 


THE i professional showing. 


Available as follows in any one of five 


BEST DEAL brilliant colors: red, green, blue, na Oy A ag a + peal oo 
orange ond black. 2Ve x BY Tixl4. 
4 4 


BUY - SELL or * CARDS numbered I to 100..25¢ pelts 
MolstuRE | * SETS numbered 1 to 500..$1.25 * 50° 1 COLOR PROCESSING 
TRASE ~ © SETS numbered Ito 1000.$2.50 | | J 8x 10 $2.00 | 2577520 °°. $4.00 


4 
oO} i ' Sli 
| © CARS wah s alphabets ec. 25¢ enantio e Min. Order 1.50—NoC.O.D. 


At your dealer, or sent postpaid if 


. - cash with order. Specify color. 
LE mano PERMANENTLY | THE SAUNDERS COMPANY SUNSET COLOR LAB 
ES 48 INDEXED PO. Box 111, Rochester 1, N. Y. Box 46415, Dept. M - Los Angeles 46 

















1 
BEVERLY +P 
LOS ANG 





























Announcing the West's newest and finest 


* from your films | DYE TRANSFER 
KODACHROME COLOR or BLACK & WHITE | LABORATORY 


COLOR FILM i lod seenccdalaauen oe Personal, Commercial & Industrial 
PROCESSING : aed Duplicate prints make wonderful gifts | DYE TRANSFER WORK—ALL SIZES 


. 8mm or 16mm... Duplicates llc per ft 
7 20 Exp. 35mm 5 we ode 8mm Enlarged to 16mm, or 16mm Reduced to } ° 
Mounted, Roll... .$1.00 ; 2'00 es tis oat tela Ansco authorized & Kodak approved 


: A . Ektach we | i u rigi i wi h r 
: 120, 620, Roll .$2.00 * Mail us your original films with cash, check or 4 CALIFORNIA COLOR 


i a gp Minimum Order $1.50 money order, and we guarantee the BEST dupli- 
Slide Duplicating 25cea. No €.0.D. cates possible, QUICK SERVICE, TOP VALUE Photocolor Specialists 


SATISFACTION Minimum Order $3.00. | 971 Howard St.—Dept. M 


oy-\ 40) Ge) RO) aa aion Aallywood MOVIE LABS. bepr. San Francisco 3, California 


BOX 36536 LOS ANGELES 36, CALIF 12522 Ventura Blvd., Studio City, California 


| CPR | ie i we COLOR PRINTS 


Put ZIP into your shows. Delight | ["™ ; gs ~ Lowest Prices in 

your friends with a humorous . a) Price the 
“professional” touch. For real BS) ee '  AUTOMAT : S are for one or any numb 

showmanship, introduce these ont : 5 for .00 er bey different film; 

titles at the right time and wait for: ~~ © x * only $7.95 5¢ x34" 

the raves. Different—cleverly , , ; 5 ba $2. 00....... 314% ete 4 

designed 2 x2 color slide titles— = HOT SPLICE Per -00 5"x 7? 

using pretty Hollywood models. " wee ; Y has the | 

ACT NOW-— Set of 4-$1.50. only S495 | H OUALITY money ne finest, brilliant’ eguipment . 

Free Catalog and sample slide ——— . fons 5 — ~ Prints fr fro oma a . 

title—Send 25c to cover mailing. (Free descriptive literature on request) RVICE. duarantee Satis. [© 


























“dd fitm or ir 
quire abou 
t our com 
Dlete 


HOLLYWOOD 10 day money back guarantee order at your local camera store or c ( 
SPECIALTY PRODUCTS Ya Telit mie) lilies eureemina 


6253 Hollywood Blivd., Suite 1028 15029 S. Figueroo, GARDENA, CALIF 
Dept. M4, Hollywood 28, Calif. 


e)Ke me aineay | FAST ae 
3.4950) | SERVICE See 
eae 8x10 re INDIVIDUAL 


$oo 
Y2 35mm to 4x5 Trans. 

PRINTS From ” POCKET ALBUMS 

2'/4x3'/4 . 25c ea. COLOR FILM WRITE FOR FREE MAILERS 20 EXPOSURES 


4 mm 50. PROCESSING AND PRICE LIST 
~ 75c ea. 20 exposure (mounted) Shull SPEED- o- COPY 


a0 . $1.00 ea. 35mm. 120-620 Ansco & $100 36 EXP. 35mm. FILMs 
11x14; $4.75 ea. Ektachrome Roll cing. GRADS DEVELOPED Noe For Argus C3, Leica, Contax or similar cameras 
. . A : ic 
35mm Slide Duplicating 25c¢ ea. Mtd. PRINTED 3%x 4%” -- 1.50 12 EXP. ROLLS - 55c Simple, quick, accurate, Speed-O-Copy adds positive, 


a SS So o> REPRINTS -- Me each 16 EXP. ROLLS - 65¢ critical groundglass focusing to your 35 mm camera. 
9) & J F @) L 6) R p R | N T S. p M. p. | f C. See your dealer or write for nen oe oe 
SHULL-MEYER co. HOLLYWOOD 46, CALIF 


P.O. BOX 36536 ¢ Dept. M © Los Angeles, Calif. BOX 1402, KINGSTON, PA. 


Learn NEGATIVE RETOUCHING [| puget! DE FILE BOXES |/ ey A CHBULBS 35% Off 


Sane sun Gan ane a compee Wook cn Meer boxes for storage of 2"'x2" slides. Bulb = CASE QTY. LIST YOU PAY 
Each box holds 135 ready mounts “4 
il_ HOW TO DO IT: ~ : 
S eadinn o dectine s Blending @ Collect- P or 65 glass slides, has end printed or H+ s -60 i 22 
cial & Thantreesl’ Gotebioe tr desea Ns pscesfi Saafor data, and comes with divider All bulbs guaranteed at two for one. 35% off in case 
Plus a full set of paper negatives. § 95 nee and 4 indexes. quantities. Shipped prepaid. Send check or money order 
u ne goo % 
=— days. Send for yours 1 ? PACKAGING CORP. OF AMERICA only MERIT PHOTO SHOP 
GORE PHOTO PLAQUE Co. 0" 4333 Cottage Grove Avenue 550-8th Ave. N. Y. 18, N.Y. 
Dept. ca. S723 Fullerton Ave., Chicago 47, II. Chicago 15, Illinois 


Color service, 


( COLOR 
P.O. Box 125, West Albany, New York 
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STANRITE SUPERPOD 
GEARED TWO WAYS... 


FROM, $1995 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new features that have 
never been offered on 
any tripod before. 


WRITE FOR FREE 

24 PAGE CATALOG 
THE MOST AMAZING 

TRIPOD EVER MADE 

es TESTRITE INSTUMENT Co, INC. 

















P.0.BOX 1605 * WASHINGTON 13, D.C. "32 > 





"2% x 3¥a.. .25¢ (ANY TEN 20c EACH). SQUARE 
120-620 FILM WILL BE MADE 244x2%. 


3x 4...40¢ 5x7...$1.25 
4x5..-60¢ 8x10... 2.00 
ae HR, FLM DEVELOPING $7. 90 


HROME SIZ 
35m rt SLIDE MOUNTS). B2 on ; 
120, PB20 OR 620. 

MINIMUM ORDER $1.00. INCLUDE POSTAGE. 


WASHINGTON 
COLOR PHOTO 















Color Slides 
GERMANY 





Outstanding points of interest and localities including cities, 
buildings, ancient bridges, rivers, castles and important places 
in this scenic and historical country. 10 2x2 color slides $1.00 
ng Lists of hundreds of other 10 cent slides sent with your 
order. 


SLIDE €0., BOX 1031, CANTON, OHIO 








HERE IT IS... 


THE FINEST RECORDED 
SOUND FOR YOUR MOVIES 


MOOD MUSIC © TITLE MUSIC 
BRIDGE MUSIC ¢ SOUND EFFECTS 
OPENINGS & CLOSINGS 


Especially suitable for 

Bell & Howell 202 Projector 

Calvin Movie Mite Sound 8 Projector 

Victor Magnasound Projector 

Ampre 400 Pras -Optica 

RCA rojector 

ALL DISKS ARE HIGH-FIDELITY 
RECORDINGS WITH EXCELLENT DEFINITION 

Send for FREE Catalogue 


THOMAS J. VALENTINO, Inc. 
Dept., MP 
150 West 46th St.. New York 36, N. Y. 





PHOTO MART... 


INNO, UU 


PRICES | CA(NACOLOR 
REDUCED = vinished Like Fine py 


COLOR PRINTS 
WALLET SIZE, 21% x 3% NOW 25¢* 


UNMOUNTED 35MM Duplicate 
24/4x2Vq -25 Color Slides 25c 


Ansco or Film 
Developed 


120-620" aoum 
$1.00 Rol 





Minimum 
Order $1. 











PORTRAIT LIGHTING MADE EASY 





fred archer on 
f) in photographs and diagrams. 
H| portraiture Special sections on Posing, Make- 
a) sw toe up, Retouching, Glamour Portraits, 
Me <4 much more. 282 illustrations, 
Buy it today at your dealers or, 
Write for FREE order direct—$5.75, postpaid. 
Book Catalog MONEY BACK GUARANTEE 








Camera Craft Pub. Co. 


95-M Minna St., San Francisco 5, California 





We guarantee that this book will 
teach you to make fine portraits. 
**FRED ARCHER ON PORTRAITURE’ 
shows exactly how to achieve 
every sort of lighting with the 
equipment you have. Placement 
and effect of each light, shown 








the NEW 
shadowless FLASH! 


@ Fits All Twin Lens Refiex 
and 35 mm Cameras 
No Shadows 

@ Uses Standard Midget 
Flash Bulbs 


BRIDGES PLASTIC PRODUCTS, Inc. 


1201 E. 63rd Street 





$4.95 


















ATALOG 





PHOTO FRAMES: MOUNTS 
* ALBUMS and MAILERS 


E-GSRaD Fastest Service! Lowest Prices! 


INTERNATIONAL SALES CO. Dept. MP 
414 E. Baltimore St. © Baltimore 2, Maryland 








Free Catalogue—Largest Assortment 


Los Angeles 1, California 
COLOR SLIDE 


DUPLICATING 20c 


35mm Mounted EACH 
Finest quality, sharpest reproduction. 

One of the West's oldest color slide duplicators. 
QUALITY COLOR PRINTING ALSO AVAILABLE 
STEDCO PHOTO 
7610 Melrose Ave., Dept. M, Los Angeles 46. YOrk 0658 


































Box 46176—Dept. M 


2vAttey, COLOR PRINTS 25c ec. 


All Orders Shipped ist Class Mail 
wo PRINTS COLOR PROCESSING 








3% x Ansco & Ektachrome 

x .. 78e 120-620 or 35mm 4.00 

x1 0 | couew: primate’ 9 ROLL 
4.50 DUPLICATING 25¢ ea. 


PREMIER COLOR COMPANY 
Los Angeles 46, Calif. 














c 


/ P 





for the Sf low who wants the better 


hk OLEATE a 


AMERA OPTICS MFG. CORP., |0) West 47th St 








The First Exposure 
Record Card System 
That’s Easy-to-use... 
Easy-to-file 
100 3 x 5 cards in 

6 ring binder........ $1.85 
100 cards only.......... $1.00 
At Your Dealer or Write: 


PIC-REC, 193 Battery PI, N.E. 





TITLE SLIDES 
IN COLOR 
ADD FUN 

to your 2x2 mounted showings 


T-16 Sto Yagning (Tilus- 
Ladies, “2 Welcome; T-7 


T-15 
The above 4 color slides $1.00 
Big illustrated catalog free. 


UNIVERSAL SLIDE CO. P. 0. Box 779M, Beverly Hills, Calif. 























Atlanta 6, Ga. 
FACTORY 


35mm FILM ‘feesis: 
EASTMAN PLUS X | New ANSCO COLOR 


28 ft. —~" loads $8. 49 


8-20 e: 
ls .50 | Day or Tu 

3-36 Exp. Reloads 1.25 | 20 Exp. Relood.. . 1.35 

ALL PRICES POSTPAID @ IN CALIFORNIA ADD _ a 


PACIFIC COAST FILM CO. 4 


BULK & RELOADS 





Shoot Color! Make Money! 


We sell your pictures to a demanding 
market. Picture ideas furnished. Coaching 
service offered. Make $100-400 per sub- 
ject. Write today! 

AMERICAN CALENDAR AGENCY 


210 WEST 8th ST. KANSAS CITY 6, MO. 





























Adapt-A-Roll 620 : 


Use roll film in any press camera 
without making any changes. 
© Makes both 24%4 x 24% and 244 


° ae oe ie cut film holder, 
incl. dark slide 
© Manufacturer's one-year guarantee $2995 


122 





x 3% exposures on 620 roll film _ 

















At dealers . . . or send coupon to: (All sizes: 
TA-MAR INC. aH x ae 
11571 W. Jefferson Bivd. 4 4» 
Culver City, Cal. or 5) 
| Camera model, size. wi 
| Name. ; 4 
Address " 
_e = J 





| SUPERIOR BULK FILM COMPANY 
| Dept. 4-MP, 442-450 No. Wells St., Chicago 10, HID. l 
| Send your new FREE 52-page catalog of movie-making ] 
| bargains. 
| Name 
| Address 








Cut 8/8mm and 16mm Movie Costs 


in HALF! 


Superior's new 52-page catalog has hundreds of 
MONEY-SAVING bargains in 8/8mm and lémm 
film, home processing equipment, lenses, tripods, 
filters, light meters, splicers, titlers, printers, etc. 


“GEIGER COUNTERS” 
GEIGER FLASHER... $ 31.95 
URANIUM FINDER 59.50 
ORE LOKATOR..... .. 149.50 

wit instructions 


Guaranteed—Complete 
NO C.0.D. POSTAGE PREPAID 


HOOPER CAMERA EXCHANGE 










11141 Maanolia Bivd. North Hollywood, “lif, 

















Mail Coupon for FREE Copy! _ 
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PLEASE SAY YOU SAW IT IN MODERN 











Fine FOTO FINISHING 


FASTER SERVICE. Your film processed 
same day recd. Quality work. Encl. 25¢ 
addi. for air mail return. Free mailing 
bags. SATISFACTION GUARANTEED. 


PHOTOCRAFT LABORATORIES 


Department A-11 Post Office Box 2530 
West Los Angeles Station + Los Angeles 7s, California 











MoperN PHOTOGRAPHY 







F gy 1 


Ap 
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35 20 exposures $¥OO 


yt yt 
mm, PRINTED 34° x4" 


24-HOUR SERVICE 
- Allum Snapshots - 


36 EXPOSURES - 35MM. FILM-FINE GRAIN 
DEVELOPED AND PRINTED - 3%." x 4%" $1.50 











8 EXPOSURE ROLLS - 45¢ = 
16 EXPOSURE ROLLS - 75¢ } oversize 





REPRINTS S¢ EACH 
Write for Mailing Bags and Latest Price Lists 


GRAPHIC PHOTO SERVICE 


P. O. BOX 72, WILKES-BARRE, PA. 
















ke 5 for $1.00 
a, 5 for $2.00 
ae 5 for $4.00 
From any size transparencies. 


Our improved color process gives 
you the best color prints possible. 
Guaranteed Quality! 


Fast Service 


Send film or write for information 
on complete color service 


MULTI-COLOR COMPANY 
P.O. Box 54, Northridge, California 








STATIC master 


THE TRIED AND PROVEN TOOL THAT 
DESTROYS SURFACE STATIC ELECTRICITY 


7 











11 x 14 COLOR PRINTS 4. 75 





COLOR FILM 34 x3 
PROCESSING 
20 Exp. 35mm s x . 

jounted. Roll...... $1.00 8x10 
Ansco, Ektachrome lx i4 

2 0. Roll......§1.00 Minimum or sa 50 
Slide Duplicating, 25c ea. No C.O.D. 


VALLEY COLOR LAB 
Box 36538. Deot. M, Los Anaeles 36, Calif. 














lerlam wells 


Always use these colorful “Antique” and 
modern announcement slides ...to add 
showmanship and humor to your 2x 2 
slide amg Send 50 cents for 


K @ 
(Move 
HATS A 







5x7 $i. 
Prices for prints from 
_— s. ge 





Dept. M Box 1421 





trans 
color prints 32¢ ea. 120, 
proms Sie FO ag gata Send 
GLAMOROUS $ COLOR PRINTS with. ‘MAT-TONE! 
Non-glossy deluxe finish. 
Prints from your oy 


3x: 60¢ 
’ e “MAT- TONE. Kodacolor: 40¢ ea. 
Money Back Guarantee on All Our Work! 


PHOTO MART 


eee eee eee eee TTT TIMI IMI IUIMI MMIII MOULIN MMMM MMU MMMM TTT 
COMPARE... 
FINER COLOR PRINTS 


AS LOW AS 2@¢! 


1h Kode. 
20, 35mm (20 exp 


5x7: $1.50 





COLOR KING LABS 


Baltimore 3, Md 
























Brand New ,Latest Wo 
Wetzler 50mm f:2.8.... 89.50 
Tessar 50mm f:2.8 preset 102.50 
Primoplan 50mm :1.9.... 122.50 
Biotar 50mm f:2 preset... 122.50 
Westenar 50mm f:2.8 

automatic . ... 137.95 
Westagon 50mm f:2_ 
automatic . ... 189.50 
_ 















LUMAX MFG co., 4 












1 EAST 43rd St. NY 


The Greatest Little “Strobe” in the World! 


LUMAX 


Wetzlar 50mm £:2.8 preset... 3 4a. ie 
Primoplan 50mm f:1.9........... 

Biotar 58mm f:2 preset... 198.50 
Angenieux 50mm f:1.5 preset 219.50 
Xenon 50mm f:1.9 automatic 249.50 
Disc. Model Also with Pentaprism & rangefinder, add 


$25. to above prices. 


\_/, 


Victar 50mm #:2.9........ 
Wetzlar 50mm f:2.8 ...... 
Primoplan 50mm f:1.9 


Brand New, Latest =o 







a 
— 50mm £:2.8 
set ve 19.50 
Bata 50 mm f: 428 
_ poe --. 84.50 


17_ N.Y 


ELECTRONIC 
FLASH 


UNDERWRITERS APPROVED 
LATEST 6.E. FLASH TUBE 
10,000 FLASHES GUARANTEED 


7 models available, from 
$2995 


SEND FOR FREE 
ILLUSTRATED 
BROCHURE, TODAY 
and voranteed by 


89 6th AVE., N.Y.C.11 


COLOR DUPLICATING 


VIEW MASTER STEREO REELS FROM ORIGINAL PERSONAL 
VIEW MASTER REELS OR FROM ANY 35 MM STEREO SLIDES. 
ALSO, COMPLETE 35 MM 
COLOR DUPLICATING SERVICE. 















































MAGIC 
PLASTIC 
TITLE 
SET 





NOW—for the FIRST time—titie your SNAPSHOTS 
as you take them, with the most unique year- 
round title set in the land! Ideal for outdoor & 
indoor titling—for movies si 35mm slides. 
410 magic plastic letters in colors; 5 inter- 
changeable Aaxe A AA, At your dealers 
or send to: 


Stanley Plastic Products 
Box 93-MP Brookline, Mass. 














ol07 Nike Mee) Ke): 


ENLARGEMENTS 


24 HOUR SERVICE 
9x34 S4xQpaxS] 5x7] exto 


37¢|45¢|75c|1.60 
20¢ 


COLOR FILM DEVELOPING 
35mm Ansco mounted ) ONLY 
Color Slide 

















120-620 Ektachrome 
120- )-620 Ansco 


Duplicates ee ee ee ee ee ee oe 
5S for 1.00 35mm m EKTACHROME — 1.25 per roll 
12 for 2.25 | 35mm KODACHROME — 1.50 per roll 











MODEE'FILM CO. New voce seem 












ENJOY BETTER 
COLOR PRINTS 















SPECIAL—FIVE 4x5's 2.00 
24x34 . 25 5x7 eeeee 1.00 
3x4'/4..- 40 8 x10....2.00 


4x5..... .50 
FAST, QUALITY SERVICE 


Duplicate 

Transparencies « « 25¢ 
° A TRIAL WILL Ansco & Ektachrome 
CONVINCE YOU processing . . per rol! 1.00 


ie) @ NE ee) Ke) a -\:: 


P.O. BOX 43, GLEN OAKS BR., Dept. M-4 
FLORAL PARK, NEW YORK 
































35m Quairy FINISHING 


low you can have ov ag looking their finest on 
bea 4 e, weight paper for only slightly 
more than ronrsrtbe wilt snapshot fin ieRine. our 
film wit be fine-grain os then chemically 
harden jainet scratching. We wilt then ink poe 
ex: pative individually on double wel 
velvet ‘uster ‘5 re Sars. gre ne 


type paper. 
teil's2.45. ‘peinch sine. 2 wy ‘hour 4 service. iti 


VALUE 35MM LABS ”- 2. 80x 38m. c. 1. station 


Brooklyn 24, New York 








erect & 


Films fine grain devel- 


ley ye 
wg! - Pa $150 Dou Enlarged to Sie x 


“2, 36. cH paper 50. nt weight porwra 
Baper $2.: 28. ‘oa x, roll Mt gloney St $1.10—i D 


ay 
MINICAM: ‘PHOTO TABS. LACROSSE 20, WISCONSIN 



















ENJOY STUDIO LIGHTING CONTROLS 

lamorous “V” spotlight effects 
, use this exciting new 
quick snot FLASH Mask 
jor 5{° & 5/ parabolic reflectors 
‘two week money back trial 


oll Tal ay, [elon s namo, © 


CLEVELAND, OHIO 














Bell & 
Regular $32.50 








eaular $37.50 
SEMLER INDUS 


Save Over 50% BELL & HOWELL LENSES 


3” - | length F/2 Incre-Lite, 16mm, 


4” — age F/2 
Bell & Howell 


Howell Now. on _ Lens. 

NO $15.00 
Incre-Lite, ’ 
ection Lens. 
iW: $17.50 


TRIES INC. 









MOUNT Or 


TANT, MEDIUM & 
TAL ALIGNMENT CONT 
color coded labels in a FILES B 


literature and free copy of How 
for Projection. 


BROOKS MFG. CO., Dept. A 








Apri, 1955 





STEREOS 


It’s easy with the new BROOKSMOUNT. Precision de- 
signed for perfect viewing and projection. Made in DIS- 
Oe eL. spacing WITH HORIZON- 


100 assorted mounts with 


OX, only $3.50. Shipped 
postpaid if your dealer not yet stocked. No COD. Write for 


To Mount 35mm Stereos 


1514 Aster Place 
clacinnat! 24, Ohio 
















STOP BEING CONFUSED! 


New Book tells all about 
High Power 
BINOCULARS 







A iailton The Thrills 

33 Models $9.95 to $125 
Guoranteed Savings 
Ask for Dealer's Nome 





























PLEASE SAY YOU SAW IT IN MODERN 














Classitied Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable 
copy typed. Terms: 45¢ a word. Each word, including each item in the address, counts as one wor 


Forms close on the 25th of each month. 


individual, camera dealer 
d. Send cash 


or specialty house. To avoid chance of error, submit 
with order. 5% discount for 6 consecutive insertions. 











cameras, equipment for sale 





CHICAGO’S LARGEST AMATEUR CAM- 
ERAMART sp pect linee in superfine equipment! 
TRADING, ING, SELLING—OPEN 
EVENINGS! UTTENT ION DEALERS!— 
trade that expensive equipment for something 


saleable! CHROMOPTICS, 943 N. STATE, 
CHICAGO 10. 


GUARANTEED LOWEST PRICES every- 
thing photographic. Free catalogue. Dart, 3812D 
Atlantic Avenue, Brooklyn 24, New York. 


CANADIANS send for_bargain_list, new & 
used cgpemest. Simon’s Camera Exchange, 11 
Craig West, Montreal, Canada. 


Free bargain lists—We Buy. Trades. Bob’s, 
76 West 48th Street, N. Y. C. 


Save by mail, finest imported lenses & equip- 
ment. Price list JAMES, Box 138, Ford Cliff, Pa. 


Leica, Kine-Exacta, latest models, extra lenses 
sacrifice. Box L, Modern Photo, 33 W. 60th St., 
he eM eS 

FL ASHBUL BS! 5’s, 25's, SE OF 120— 
$11.75. ELEVATOR TRIPODS. a 7.95. 30 x 40 
PROJECTION SCREENS _ $9.95. MONEY 
BACK GUARANTEE. STERLING CAMERA, 
491 WESTMINSTER, PROVIDENCE, R. 1. 


LARGE SELECTION OF NEW AND USED 
CAMERAS. SEE OUR DEAL BEFORE YOU 
BUY. MID-WEST + tae a E. ADAMS, 
CHICAGO, [LLINOIS 


DISCOUN TS TO 40%—CAMERAS, PRO- 
ene hi TAPE RECORDERS, LENSES. 

JRITE FOR INDIVIDUAL QUOTATIONS, 
NO CATALOGS. CLASSIFIED CAMERA A, 
2375 East 65 St., Brooklyn, N. Y. 


Royal Quiet DeLuxe portable typewriters, 
NEW, $85.78. Corona Silent, iatest, factory 
boxed, $85.93. Free catalogue. 1001 bargains. 
DEALER'S — 54 Beverly Rd., New 
Rochelle, N. 

Leica ( = w/synch, $115.00. TLIC, f2 ctd., 
$154.00. ili, f2 ctd, $209.50. IIIf, f1.5 ctd., 
$265.00. All flawless & w/cases. Free bargain 
catalogue. DEAL 7 R'S MART. 54 Beverly Rd., 
New Rochelle, N. 

PLASTIC LAMINATING can add 50% toa 
photographer’s income. Our new hydraulic et 
yermanizes photos and papers up to 10” 3 
Villson Camera Company, Box 236-P, Collings: 
wood, New Jersey. 






































camera repairs 


NSES, Aerial Cameras, Gun Cameras 
(GSaPy, Motion Picture Cameras, Still Cameras. 
Cash airmailed immediately for these and Aerial 
Lenses, including 6” Metrogon, 7” aeroektars, 
20” and 40” Bausch and Lomb. Gordon Enter- 
erie, 5362 N. Cahuenga, North Hollywood, Cal- 
1fornia. 





Stereo cameras, short focus cemented doublets, 
describe fully. Winthrop Swain, Hingham, Mass. 

LEICA cameras, lenses; URGENTLY NEED- 
ED, cash via airmail, Altman’s, 64 E. Monroe, 
Chicago 3, Ill. 





10 SM and #5 Flashbulbs $1.00. 12 35mm 
empty cartridges and cans $1.00. Chief Photos, 
Box 329, Pottstown, Pa. 





EMPTY METAL 35MM KODAK CART- 
RIDGES 15 for $1.00. M. D. ABUHOVE, 110 S. 
16th St., Phila., Pa. 





PHOTO FOLDERS, easels. Send $2.00 large 
assortment (refundable). WEDDING ALBUMS, 
4 holesale price lists. Robin Mounts, 262 W. 22nd 

,» New York. 





CASH via AIRMAIL for: Bantam Special, 
Bell-Howell, Bolex, Canon, Contaflex, Contessa, 
Contax, Exacta, Graphics, Hasselblad, Leica, Lin- 
hof, Nikon, Retina, Rolleiflex, Su a Ikontas, 
clean merchandise preferred, IMMEDIATE 
REPLY, Altman’s, 64 E. Monroe, Chicago 3, Ill. 

BOLEX, Bell-Howell cameras URGENTLY 
NEEDED, cash via airmail, Altman’s, 64 E. 
Monroe, Chicago 3, Ill. 

EXACTA cameras, lenses. URGENTLY 
NEEDED, cash via airmail, Altman’s, 64 E. 
Monroe, Chicago 3, II. 

Leica’s, Rolleis, Exacktas, Retina’s—Urgently 
needed. Top prices paid. Mid-West Photo, 27 E. 
Adams, Chicago, 

WANTED ALBUMS — Baby — Wedding; 
(Musical) Our Family, Closeouts. Wholesale 
- tg, iocaae Box 1760—% WAA. 205—Frank- 
In, exas. 

















photo finishing 





FREE 35MM FILM included with each roll 

B & W 35mm developed and custom printed. 20 
Exp—$1.00—36 Exp—$1.50. Film fresh dated 
—safety. Wheeler Photo, Box 701, Ocean Park, 
California. 

35mm—36 exposures developed and enlarged 

4 x 4%—$1.10; 8-exposure roll jumbo size— 


3% 
35c, —— Flash- Foto, Box 36E, Brooklyn 4, 








NEW NEGATIVE FROM your postegrs ph 
plus 20 double weight wallet prints. $1.00. OX: 
ANNE STU —y Box 138 Wall St. aoe. 
New York 5, N. Y. 

NO NEGATIVE? Send $1.00 for new. nega- 
tive and two 5x7 enlargements, from picture, 
transparency, colorslides, colorprint, polaroid, 
stereoframes. Your apa converted into highest 
quality black and white and color projectionslides. 
uriophoto, 1187 Jerome Ave., New York 52, N. Y. 


FINEST quality, double weight bromide en- 
largement at dealers’ prices. 5 x 7, 28c; 8 x 10, 
35c; 11 x 14, 70c. Satisfaction guaranteed. Mini- 
mum order, $1.00. Foto Portrait Co., 1172-M 
Ogden Ave., New York City 52. 











Foreign cameras: Six years with the inventor 
of the Contax (Zeiss) assure you 100% repairs on 
all foreign and domestic cameras. Internal syn- 
chronization installed on Contax, Leica, Rollei, 
Ikonta, etc. All work guaranteed and conscien- 
cone done. Stream, Photo-Technical Service, 

0 “F” Street, N. W., Washington, D. C. 


SPECIALISTS in Foreign and Domestic camera 
repairs. Lens polishing, re-cementing, re-focusing. 
Bellows installed. Rangefinders repaired, sync. 
Repairs guaranteed up to one year. Chien Cam- 
era Specialists. 17 N. State St., Chicago 2, Illinois. 








Camera repairs on still & movie cameras. In- 
ternal Synch. Factory parts. Bellows made to 
order. Our. Background of 40 years is your guar- 
antee. C. T. Moyse & Son, 108 Fulton St., N.Y.C. 


ae coated curtains installed in Canon, 
Exakta, Foth, Korelle, Leica, Primarflex, Nicca, 
Nikon. B & V Camera Repair Service, 21 E. Van 
Buren St., Chicago 5, Il 








300 Camera Repair screws, bolts, rivets, etc., 
assorted $1.00. BeBe Supplies, 166 W. Washing- 


ton, Chicago 2. 


EFFICIENT—FAST—INEXPENSIVE 
SERVICE on all Cameras, Moviecameras, 
Binoculars. Free estimate. MODERN TECHNI- 
CAL SUPPLY, Dept. MPH, 55 West 42nd St., 
New York 36, N. Y. 








PHOTOMURALS, 20 x 24, $3.00; 20 x 30, 
$3.50; 30 x 40, $4.50; 40 x 60, $8.50. Send nega- 
tives, prints, transparencies. Fine grain copy 
negatives, $1.00. Photocraft Enlarging Service, 
2145 State Street, Hamden, Conn. 


Fistee eee oe PROFESSIONAL 
QUA custom made, warmtone or B&W, 
Boubleweight glossy silk, semi-matte, matte, 
5 x 7, 30c; 8 x 10, 40c; 11 x 14, 80c; 16 x 20, 
$2.00. New Rw etn 60c. Complete services 
available. Minimum order $1.00. Photocraft 
Enlarging Service, 2145 State Street, Hamden, 
Lonn. 


Giant Photos “Special” 30x40, $4.00. Photo- 
Rama Studios, 129 Ist St., Bethpage, N. Y. 


FINEST Quality work, 35mm fine grain de- 
biomes - fe = $2.00; 36 exp. $3.00. 34% x 4% 
size Matte, Semi-Matte, Glossy. Resell. 
Vie’s Pomel Pic's, Box 310, Jamaica 31, N. Y. 


_ SALON quality. Negatives enlarged to speci- 
fications. 8 x 10 50c, 11 x 14 $1.00, 16 x 20 $2.00. 
Gene Hill, Box 146, Hamtramck, Michigan. 


~ a film fine-grain developed -_ enlarged to 
5 x 7. $1.10 per roll. 35mm—$2.10, 36 exposure 
a $3. 50. Contigeatiat. Carl Tain, 6602 Clem- 
ens, University City 5, Missouri. 























photo supplies 





wanted to buy 





IMMEDIATE AIRMAIL PAYMENTS for 
yrecision caineras, lenses, accessories! TOP 
*RICES tor a condition! SUPERIOR 
BRAN _ WANTED! a wae 943 
N. STATE, CHICAGO 10. 





NO MARGIN 8 X 10 ENLARGING EASEL. 
Print to the Edge. Complete. Ready to use. De- 
signed by professional photographer for own use. 
Efficient, fast and good. Sent to you for $1.00 
mailed to C & C. P.O. Box 2253, Tampa, Florida. 


ALBUMS! Wedding, Baby. Photographer and 
customer’s names in gold. FREE catalog! Crest- 
wood, 3601 West 71st, Kansas City, Missouri. 








movie titles 





“SURPRISE” assortment 8-MM colorful titles, 
z. Postpaid. Guaranteed. LeMoine Films, Nevada, 
Mo. 





movies, movie film 





Kodachrome movies—projection sample $1.00, 
SOF rentals—list 10c. Galloway Films, Box 
6953E, Washington 20, D. C. 

5,000 NEW—USED 8-l6mm_ Silent—Sound 
Films. International-D, 2120 Strauss, Brooklyn 








HUNDREDS of Subjects! Travels, Comedies, 
Adventure. Musicals, Etc. Best Movie Headquar- 
ters of ALL! Catalogs i5c. Turke Films, 423 
S. Lincoln, Hinsdale 2, Ill 

SAVE 50%! Guaranteed-fresh color, b&w 
movie film! 8mm, 16mm. Free catalog! ESO-G 
47th Holly, Kansas City 12, Missouri. 

Free Circulars-Listing our B & W roll movie 
films, chemicals, developing sets and bulk films. 
Fromaders, Box 637-G, Davenport, Iowa. 


Selling out hundreds used 16mm sound movie 
subjects at tremendous savings. Entertainment, 
educational & combat films. Also reels, cans, 
screens. FREE LIST. Gaines, Box 114-MP, 
Skokie, Illinois. 

KODACHROME professional 8MM_ movies. 
Widest selection. Free listings, outstanding pro- 
jection sample: $1.00. **Classics”, Box 38441-H, 
Hollywood 38, California. 

Wild Animal and Bird Movies. 8mm or 16mm 
beautiful color or B & Also 2” x 2” color 
slides. Free catalog. Wild Life Films, Room 24, 
5151 Strohm Ave., N. Hollywood, Calif. 

FREE! Blackhawk’s spring sale catalog new 
and used 16mm., 8mm. films, used 16mm. sound 
projectors, new 2” x 2” color slides. Blackhawk 
Films, 1158 Eastin, Davenport, Iowa. 

Free Catalog—8-16 MM Film Now available 
Best Rite Sales Co., ~~ * Box 357, Times Square 
Station, New York 36. N. Y 


IT’S IMPERIAL aa MOVIES! SPECIAL 
INTRODUCTORY Offer—800’ used sound mu- 
sicals (8 subjects). Only $5.00! Refund if. un- 
satisfactory. Exclusive offerings at dealer prices. 
Giant 1955 catalog 10c—refunded with first order. 
Imperial Enterprise, Inc. 34 Park Row, New 
York 38, N. Y. Dept. M. 





























color slides 





Miami, Havana, Bahamas, Color Slides $2.50 
per dozen. Free catalog. JACKSON’S CAMERA 
STORE, 60 West Flagler Street, Miami. Florida. 


COLORSLIDES, Travel, nature, etc. Free li list. 
Sample 30c. Kelly M. Choda, P.O. Box 588, 
Stanford, California. 


SLIDES OF THE EAST. White Mountains, 
Plymouth, Lexington, Cape Cod, Niagara, 
Ausable ‘Chasm, _Santa’s Vorkshop, Quebec, 
Gaspé, Bermuda, Fall Foliage, many others. On 

approval at new low price. Send for catalog beau- 
tiful 2 x 2 and stereo kodachromes by Henry 
Cobb Shaw, 8-2 Bosworth St., Boston 8, Mass. 


130,000 SLIDES in stock insures quick de- 
livery. Production by Captain_Arps, S. Navy, 
retired, insures satisfaction. De scription of scene 
on each slide makes constant reference to catalog 
unnecessary. Send 6c (stamps) for new 48 page 
catalog United States, Canada, Mexico. If inter- 
ested in other foreign countries. mention coun- 
tries and add 3c, as _these are separate lists. 
Worldwide coverage. Roloc, Box 1715, Wash- 
ington 13, D. C. 

BEAUTIFUL COLOR SLIDES 10c ¢ each. 
Send dime for sample and latest issue ‘‘Slide 
gl SLIDE SUPPLY, Box 1031, Canton, 
Ohio. 
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20 Beautiful colored slides $1.00. Sample, cata- 
log 20c. Over twenty million sold! Sanford Com- 
pany, Perry, Ohio. (Established 1941.) 


ANTIQUE AUTOMOBILE Color Slides, 
2 x 2. Illustrated catalog FREE. Universal Slide 
Co., Box 779T, Beverly Hills, Calif. 


Res. oy 25c. Ten $1.10. es 2524 Sichel 
,-Los Angeles 31, Calif. 


Gaspe Coast color slides—Free list, 3 samples 
$1. Studio Bernard, Carleton Gaspe, Canada. 











STEREO KODACHROME ORIGINALS of 
scenic Hawaii. Free listing. Hawaiian Stereos, 
P.O. Box 2874, Honolulu, Hawaii. 


3-Dimension Projector. Build it yourself. Takes 
standard Stereo Slides. Excellent performance. 
Free Folder. Nineteen detailed drawings $5.00. 
ad Specialties 775 Main St., New Rochelle, 








hypnotism 








COLOR CLASSICS from the fabulous _pic- 
torial Arizona Highways Magazine. 2x2 Color 
Slides from professional transparencies now avail- 
able for first time at regular prices. Free slide 
list. ARIZONA — MAGAZINE, 
PHOENIX, ARIZON 


Wild animal and bird films beautiful 2” x 2” 
color slides. 8mm or 16mm color movies or B & W. 
Free catalog. Wild Life Films, Room 25, 5151 
Strohm Ave., N. Hollywood, Calif. 








SICK of buying amateurish, off-color, washed- 

om, travel slides? Then try, color-balanced, 

OMASLIDES for Sey quality. Cata- 

og and SAMPLE CHROMASLIDE, 10c. 

CHROMASLIDES, M-455, Box 325, ‘Alexandria, 
Virginia. 


COLOR SLIDES Domestic and Foreign larg- 
est selection, write for catalogue and free sam- 
ple. SLIDES, Gardena, California. 


COLOR SLIDES. 10 for $1.00. Dime brings 
sample and circulars. Universal, Box 32, Allston, 
Mass. 








FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 1324 Wilshire, 
Hollywood 17MP, California. 





schools and instructions 





Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy sim ‘oy method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 2121, Chi- 
cago 14. 


Make extra money. Address, mail postcards. 
: are time every week. WRITE Box 14, Belmont, 
Mass. 





MONEY in publishing business on $2.00 capi- 
tal. Sample, SA 10c. GREYSTONE, Box 
61F, Dunkirk, N. 





700% PROFIT TAKING AND FINISHING 
one minute photos with wonderful camera. 
png ee 1161 N. Cleveland Ave., MP Chi- 
cago, 


WHOLESALE! Huge selection, famous brand 
roducts. Sensational discounts! Large catalog. 
Jnusual business plans included. Consolidated 
Distributors, 21-76, Lafayette, Paterson 15, New 
Jersey. 


CHINCHILLAS YOU RAISE THEM. WE 
BUY THEM. SMALL CAPITAL CAN 1 std 
By gis tg LN AT HOME IN YOU 

PA ath REE BOOKLET EXPL MINS 

OUR NEW LEA ASE PLAN. BOX 97, LITTLE 
NECK, NEW YORK. 











miscellaneous 





CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. G-4, Englewood, 
Colorado. 

PHOTOGRAPHY FOR PLEASURE or prof- 
it. Learn at home. Practical basic training. Long 
established school. Free booklet. American School 
of Photography, 835 Diversey Parkway, Dept. 
2121, Chicago 14. 








GENUINE KODACHROMES OF WEST- 
ERN NATIONAL PARKS our specialty. Also 
Canada, Mexico. Why buy sets? Choose _ indi- 
vidually. Catalog and APPROVAL SELEC- 
TION of any area on request. Douglas Whiteside, 
Yosemite, California. 


VIRGINIA: Colonial, Caverns, Skyline Drive. 
Ten $1.00, Kodachromes $2.75. Royalpix AM, 
Front Royal, Virginia. 


Alaska—Mexico—Miami—Hollywood. Choice 
Ten $1.00. Eddings—Corning R3, N. Y. 


FLORIDA, Curacao. Free list. H-G FOTOS, 
1205 Southwest 35th Avenue, Miami, Florida. 


1955 PASADENA ROSE PARADE (2 x e 
Beautiful Color—Complete Set of 60 $12 
FREE BONUS Slide of England’s Seomeuaen 
Coach included. COLORSLIDE Box 1193— 
Studio City, California. 


WORLD-WIDE TOURS in breathtaking color- 
slides. Mexico, Bermuda, Italy. Set of 8—$2.65. 
Sample 25c. Catalog free. + SANCHEZ 
323 Dahill Road, Brooklyn, } 4 


TOKYO 35MM COLOR SLIDE SET 16 
Slides $3.00. Orient Exclusive CPO, Box 1247, 
Tokyo, Japan. 























photos, b & w slides 


Got a camera? Earn $50.00 every Saturday. 
Free details. A. Warco’s, 2689M Coolidge, Oak- 
land 1, California. 


We expose, you develop. 120 film. Not copies. 
One roll $3.00, two rolls $5.00. Diamond, 716 
Wilshire Blvd., Santa Monica, California. 


PHOTOGRAPHERS! Extensive selection: 
One and Two piece Beachwear, Costumes, Acces- 
sories, Portrait Drapes, Leotards, etc. New Pic- 
torial Catalog $1.00*. (*Applies on merchandise.) 
Maureen of Hollywood, 128 S. Alvarado, Dept. 5, 
Los Angeles 57, California. 


B. M. Dupré, 3, Bloomsbury St., London, Eng- 
land, offers connoisseur’s collection, $1.00. 


INTERESTING MAILS—25c on Ss your 


mail box full three months. BEN (Desk 
K/69), Chatawa, Mississippi. 














exposure meter repairs 





EXPOSURE METER REPAIRS conscienti- 
ously done. Speedy Service. Strauss Photo- 
Technical Service, 930 ““F’”’ Street, N.W., Wash- 
ington 4, D. C. 





oil coloring 





35mm—Are you interested in developing 35mm 
film? We supply interesting exposed film. We 
shoot, you develop ind own Nett Send for 
ewe, Dept. M, P.O. Box 1241, Cincinnati 
g io. 


LEOTARDS, other costumes. Send $1.00 for 
actual photos. Stan Stanton, Liberty 1, New York. 
Post Cards from your plotases, | Good profits— 


Large Market. Details free. R. W. Boberg Co., 
526 Copeland Ave., La Crosse, Wisc. 











Oil coloring peeteete can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy, simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 1114, Chi- 
cago 14, Illinois. 

Photographs oil colored, $2.00. Rosalin Hoff- 
man, Heim Rd., Chandler, Indiana. 








stamps 





FREE! Big United States Cotaieg Valuable 
guide and check list. Hundreds of illustrations. 
Approvals. HARRISCO, 1002 Transit Building, 
Boston 17, Mass. 





2x2 SLIDES from any size negative. Mounted. 
fe a. Miller Slide Service, Holdrege, Ne- 
raska. 


TRANSPARENCIES; 35mm_ mounted 7c. 
Optical reductions mounted 13c. Kirwin Slidefilm 
Laboratory, Crystal Lake 1, Illinois. 








FAROUK—27 different Egypt only 10c with 
specovele. Excello Stamp Company, Box 489, Red 
ank, J ° 





clinics 





2x 2 B&W MOUNTED slides, From Any Size 
peaative, 15c. Slide Service, Box 123, Fredonia, 
ansas. 





B&W SLIDES from your negatives, any size— 
amateur, medical, industrial. 24-hour service. 
Write Thirty-five Slides, Green Mt. Falls, Colo. 


MALE PHYSIQUE studies—artistic origi- 
nals. Catalog $1.00. Twelve 4 x 5 $2.50. 8x 10 and 
color slides available) DIXON, Box 651-M, 
Ocean Park, California. 


COLORSLIDES from your own kodacolor- 
=, 50c. Curiophoto, 1187 Jerome Ave., New 











stereo photography 





ILOCA STEREO Camera Owners—Model I 
(30 x 24mm). Valuable free information and gift. 
Send postcard today. Busch Camera Corp., 847 

Adams, Chicago 7. 


STEREO FANS: Make your own 3D Illusions 
and § pecial Effects. Trick Adapters for KODAK 
and REALIST stereo cameras. Universal 3D 
SLIDE BARS for all stereo and 35mm cameras. 
Inquire at dealer or write for illustrative Bro- 
chure. H. Powers Co., on So. Canterbury, Dept. 
B4, Cleveland 29, Ohi 








LATEST METHODS treating c=. Fistula, 
Colon-Stomach disorders. Write for free book. 
McCleary Clinic and Hospital, E-144, Excelsior 
Springs, Mo. 





business opportunities 





Earn $15,000-$30,000 annually. Franchise pro- 
tected. Guaranteed minimum $12,500 or mone 
back. Live at home. No merchandise to buy. Self- 
employed. One of most exclusive and noncompeti- 
tive businesses in United States and Canada. Send 
for Free enplanatery booklet. Harrell & Company, 
Box A-19, Louisville, Illinois. 


Buy wholesale 25,000 items. Catalogue 25c. 
paehews, 1474-B7 Broadway, New York 36, 








Envelopes addressed accurately, reasonably. 
Fast service. We have capable addressers in your 
city. ay Sali SYSTEM, 5713 Euclid, Cleve- 
land 3, Ohio 

Got a cee Earn $50 every Saturday. Free 
details. A. Warco’s, 2689L Coolidge, Oakland 1 
California. 

HIGH PAYING Jobs, foreign & U.S. All 
trades. Write at once. Dept. 77B, National 1020 
Broad, Newark, N. J. 











Aprit, 1955 


PLEASE SAY YOU SAW IT IN MODERN 


BIZARRE Book Service, 40 East 23rd Street, 
New York 10, N. Y. Dept. 115. Specialists in 
Out-Of-Print ‘books. Collectors; write, indicate 
title, author or subjects desired. Send self-ad- 
dressed, stamped envelope for reply. 


NATURAL COLOR POSTCARDS from your 
transparencies for scenics, advertising. Colorart, 
37 West 47, New York. 


FREELANCE PHOTOGRAPHERS identifi- 
cation card plus two windshield-equipment decals, 
set $1.00. New and revised. This is the identifica- 
tion form you've heard about, used nation-wide by 
amateurs and professionals. Credentials, Box 

5025, Chicago 80. 














mS JUSTA 
FEW LEFT! 


s 
MY EXPERIENCES 
IN COLOR 
PHOTOGRAPHY 
by Dr. Paul Wolff 
Outstanding work 
of the famous 
Leica specialist, 
including an uni- 
que assembly of 
54 full color 
plates, masterful 
printing com- 
bined with an ad- 
vanced course in 
color photogra- 
phy in which Dr. Wolff 
makes tis am experiences and 
techniques known to the general public. 
$1 - 00 


AMERICAN PROTOSRAPHIC book Fes. 8, I Cc. 
33 wen # Str York 23, %. 
d 3% af taz for N. Y. br ted ms * 














the amazing 


DEVELO-TELL 


Listing 20 common developers and 38 
widely used films; this dial calculator 
gives you the same information you 
would get from 8.360 actual gamma curves or 130,000 de- 
velopment time listings! Send $1.00. 





American Photographic Book Pub. Co., Inc. 
33 W. 60th SP New York 23, N. Y. 
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lUoeprul Accenowed ! 


OPTICAL ETT TERS (lose. ur: se. vs: 00 UP | Ser. v1.00 
GLASS LENSES vistbih 
¥ Spi large 
ring mounted ‘Alery at hard-te-ellove Sovingst 
For b&w: 

yellow, For: Closeups: 

anes. haze, red.| Plus 1 (20” to 38”) 

nscocolor :| Plus 2(13” te 20”) 

Pius 3(10” to 13”)] 


For 

Nos. ie i, Uv 

15, 16,17. 

For Kodachrome ‘About Filters, Closeup and Minus 

and Ektachrome: Lenses’’ is a booklet crammed with 

Haze, Skylight. valuable info. Send + or free on 
request with orders of ~— or 


med. 
Ship. Choe. 1 
to 5 filters 10¢, 
6 or more 30c, 





50 and m 


: POLASCREENS 


usefu 
accessory made, equally 
suited for ALL color anc 


n 
Ser. VI 4. 

rvs Ser. Vit 5.78 
water, show- windowe,’| increases - ntrast between cloud 
and sky, the ONLY sky filter usable with enn ge Ae 
ave doub'e 
threaded rings to allow use of extra filter or closeup. tons, 
handle for convenient — “ maximum polariz 
ing effect. Shipping Charge 
Polarizing Filters, camensted, = fit standard filter- 
holders: Ser. V $1.49 1 2.79. 





Sensational Import trom Germany! 
FAMOUS MAKE PHOTO ELECTRIC 


EXPOSURE METER "Case $6.59 


ly construc elec- 
for maximum range! "Settings fr trom 
to 


Case 


~ Now Available for Most Shutte rs 


Y KOILED FLASH 


| Patented coils 


d cord extends to three 
ut effort to. only” 7”. So handy when you want to 


flash away from camera, place electronic flash closer. 
bject than camera! Available with standard polar- 
household type plug for Heiland, etc., and ersngs 
type Kal Compur, Prontor 8, ASA (Kodak) 
Solenoid, Argus ‘tn C4, Stereo- Realist Praxtifex and 

akta sync! Sh ha 





ache onized terminals. 
Time Exposure & Delayed Action Now Adde ids 


i trery AUTOKNIPS II $2.95 


Camera 
is most popu’ n con, 
tion with a cable. release, adds to te your camera (ee 
a feature many a gg ty A has paid asmall PF 
fortune for: i] slo Ve. i second 1s 
to ten seconds! be 95. 5 ship. Cost_10c, 
CABLE RELEASES: — 7” 35. ice 45e._L 


as 

adiustment for 

‘ strobe. Tripper 

with famous make all metal flashoun. (Flash-. 

gun alone is $6.95 value, has bracket, accepts wp oy 


THREE UNIT 


REFLECTOR OUTFIT 


fects, all three yh 

lete with awivet 

nt, switch, socket 
clamp and_cord 


‘SUGGESTION: 2 #2. 1 #1 
photoflood bulbs 86c, 
at a fraction of bale -usual cost. 
Only Spiratone offers you this $11.00 
PHOTOFLOOD STAND FOR $ A 
TWO REFLECTORS ONLY 6. A (Dg 
e Ideal indoor Lighting Set-u 
3-section metal stand extends: to oe 
braced legs = rubber tips. Stand telescopes 
compastiy ta onl 2 feet.. Positive locking at any 
desired height. crossbar. Can also be used to 
hold screen, asahessende. Two spun- ~~ 
10” reflectors (for #1 or 2 photofloods), complete 
with sockets, switches. 6’ cords, ball-socket swivel oe. 
cubber-ja spring clamps. ¥ be used. on cross or. 
‘furniture. Complete outfit $6.4 
St EY : “Iba. Reflectors 4, te lbs. 


d 
ye Dictionary on com 
e State camera you have whe 








CORD sania 


bulbs; Bay. Base adapter 39c) $4.95 "Ship. Wt. 21 











ARGUS C-3 OWNERS: Write for complete free acces-: 
sory listing ‘*C3"" 


EVELEVEL itl mM ROLLEL we 95 
last—an expe! d op 
which shows a right-side oa image, 4 ‘oasy 


ae composing and focusing! Le a in- 
ntly on and off Rollei structions ly cor- 


we d_-optics, a — constru 
ice for RICOHFLEX model 
Drop-in fresnel FIELDLENS (no 
ns ion A pie, corner to corner groundgiass 
brightness. Shpg 15e 


Postage 


ted 





All prices iaclude excise tax and 


in ful Rags? ng | 


SPIRATONE. 








A 
| gezggcicaant kn Eg attachable carrying strap. 


nsurance 


{ trem remendous Savings on 


rns tne world’s two 
largest selling color films REY biaenae)ae), 
AS LOW AS 3c PER PROC. TRANSPARENCY! 
tatest improved. safety “emulsions. are’ offered for ral. 
When orderi r Tungs 
ANSCOCOLOR RELOADS 
‘ INCLUDIN rs 


PROCESSING $] 55 ea. 
+, Ea. 98—6 for $10.86—24 for $37.20 
n metal Kodak gartridges—processed within three days 


in_our modern laborate 

2712 ft. including 5 cartridges $ 7.95 

50 ft. including 8 cartridges....$13.98 

100 ft. including 10 cartridges $25.95 

Cost 25¢, 35¢, 50¢ ' 

COMBINATION OFFERS: 

Daylight Loader, 27'/2 ft. Anscocolor, 

10 cartridges, 100 glass binders. 
(specify Dayl. or Tungsten) all for $14.95 


color, Film Tongue Cutte 
ridges, a quart-size A 
veloping Kit and the 
"Color Photography M 
taking and processing 
Ship Wot. 4 lbs., 





Above outfit, plus dayligh 
Sve m more cartridges........ 


Anscocolor Tungsten 
more Tungsten becaus 
conversion to daylig 
cartridges a 


Anscoco or g 
Developing Kit soon, 
transparency!)—all for . 
32 Gallon Anscocolor D 
good for over 100 20 ex: 
$15.60, your cost .... : 
Shipping Wt. ea. 22 l 
TRIAL SET: 20 exp. Anscocolor Re 


srossestne, | mene Yay mople instr: 
alt for .... hge. 25¢ sine 


fidence —— you never 
know, if you > @ § 
‘bargain’ until it is 


late. Lang ace hm 
= the lowest pos- 

le—for consistently 
reliable film. That's 
why not only thou- 
‘ f bet 


prof. 
of hospitals Gnd 
leges, of scientists and 
government agencies— 
in short, critical -users 
whe can't gamble— 


rely on Spiratone. Play Shipping Charges for 





le—vse only Spira- 
fone fested and rec- 
ommended film. 
44.42) EKTACHROME = 

in response to the ‘great demana pe’ 
ably presented, properly processed Sane Ekta- 
chrome, we have, after exhaustive tests, made 
arrangements with an excellent laboratory, 
‘assuring the only correct processing wi 

will produce good results. Allowing for an 
ASA speed of 40, produces well-balanced 
transparencies.Prices include 48 hr processing 
and return postage..Sh. Ch. 2-2 5c, 3-6 20c 


35mm, in 
20 exp., ea. $1.77 3 for 88 
oe x Me or 12 tee = 


20 and 36 exp. rolls: 
lor2 Se; 3 to 6 20¢; 


a * case has ae testlamp, 


bayonet base 


EXTRA FEATURES: Extension outlet—no other flash 
under ue. a it! Standard shoe, fits on accesesory 
© & a A ad use = Kodak syn cn terminals rd 
m ‘tite oO 
For Kine Exakta, “Praktifien ee ca M3, Realist, 
us C3, 4, add "si. fasts =, $1. 





MUST be 


prepaid 


f statqs 


PLEASE SAY YOU SAW IT IN MopERN 





a9 WEST 27th ST., NEW YORK 1, 


PRIVATE 
BRAND 


Spitalorw COLOR FILM 


COLOR FILM COSTS SLASHED BELOW THE 
rsa COST OF BLACK & WHITE FILM! 
aretully queitty-conts trolied I 
modern plants. ade to 
one “a ation, the tow oo cost is Ht -y direct maker- See 
user d ution 
s tone Private Brand would cost just as 
much ae other color films, if sold through the 
sual hans totor Film Is available in Daylight 
(ASA 10) and Tungsten (ASA 16) types, tequires 
the same correction and conversion filters as Koda- 
chrome: 20 and 36 exposure rolls are delivered 
ready for use in metal cartridges. 


each ... $1.98 each... $3.29 
3 for... 5.49 ‘3 for... 8.99 
6 for. ~- 10.49 7 fer. -- 19.99 
Prices include 5 
KODAK BLACK 3 WHITE FILMS | 
five popular speeds, 
round X), Plus X, Super XX and 
Kare available in 27'/2 ft., 50 ft. and 
' ##. lengths and 20 and 36 exposure 
ads. 272 . $1.39; 50 FT. $2.29; 


FT. $3.98. Chg. 10¢, 30c, 30 
Mititeahd SPECIALS L SPRING SPECIAL SPECIAL 
aylig > cartridges 
oan We. feet a black and white film, 

$7.99 


a $9.99 value me 
ALL YEAR B&W ASSORTMENT: 





“armé 


cio each ... 
24a 4 for ...$2.00 


BLACK & WHITE 


IM each ....<40c 
EXP a6 for for. $2.00. 


IF PURCHASED TOGETHER 
WITH MINIMUM OF $7.95 
WORTH OF BULKFILM. 

‘ It’s so simple to take advantage 
ot Ahe exceedingly low cost of 35mm bulkfilm and to load 
any desired length into a standard Eastman cartridge. 
‘First few reloads already make loader pay for itself. 
LOADER alone with 5 cartridges, $5.95 Sh. We. 4 lbs. 

’ FREE FILM TONGUE CUTTER with your order for $5.00 
or more of bulkfilm, or $4.00 worth of bulkfilm plus 
loader. For perfect shaping of tongue to assure smooth 
loading. Must be requested at time of purchase. 
DELUXE LOADER, with automatic countet, accepts also 
Leica, Contax cartridges—$10.95 or add $5.00 to.comb. 


35mm INFRARED FILM 
This film is really a challenge to the imaginative 
photographer. It penetrates distant haze, taken 
*moonlight’ scenes in broad daylight, creates un- 
usual contrast effects. 
. roll, 50c—5 for $2.00 
roll, $0c—3 for $2.00 
aoe $1.79—$0 ft., 


a. 
u red fi ror amy A ‘esuits, aoe special 
1] FRARE! FLT ; Ser. Vv $1.39, 
Vv 98. Kode a Book on In Paves voto 35¢ 
Fi Awe rr ‘invitote fash Dey se use FRA. 


‘KODAK 3M MICROFILE 


including 
5 five 
’ cartridges 


grain 
copies of of books, tet letters, te *ASA Tun. "6. “Has. finest rs 
ine fe power of ie 35mm film, 175 line per mm 
(double that of a 
rices for 20 e as Infrared 
Fresh, rose po Lactery packed 
ANSCOCOLOR, 120 and 620 each 1.39; 3 for $5.00 
neluding rapid processing, specify daylight or tungsten 
el OE Te nee he per 20 exp. roll 


will expe! 
Kodak smm ‘Ektachrome re only 7! 
FILTERS for the new tah thas an 828, s2c— 
Ser. V $1.39; Ser. VI $1.59; Ser. VII $2.98. 


Cc le 
omparohl® 2x2 Glass Slidebinders 
Slidebinders In lots of 200 
uality slidebinders 
ever off : ered and one od the men Argus, Lelea 
sey ng Lay es (35mm _ PA ica 800 for 


LI 

self-contering of slide, provision tor type-on $18.95 
titles, dustproof, lintfree, ne these adv: =. 

ages are yours for less than the usual cot of 
alone! Why risk fingerp seats and scratches on your 
placeable color shots? 200 for $5.00. Ship. Wt. 5 Tbs. 
Sample package of 20 2x2 

2x2 metal binders, post 

200 singleframe (Mercury) Masks $1.75 } Masks fit glass 

200 Square (Robot, Tenax) Masks $1.75 § & metal binders 
| ad enthewe mounts for ln le frame (tereary size) 7 








N.Y. 
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Capturing strong contrasts 


ricky exposure made simple. 


“hie by 
> 


G-EPR-1 EXPOSURE METER—“‘meter with 

‘memory’... just press... set... and 

tead, Pointer lock holds reading; trident 

analyzer makes 4 -y~ | easy; auto- 
o 


— 


Matic range shift for indoor-outdoor 
teading. Complete... . « « $32.50** 


NEW MASCOT EXPOSURE METER*—“‘the 
meter everyone can use’’. Instantly gives you 
correct exposure. Needle points directly 
to proper camera setting. Faeal for color 
slides, movies, stereo. Compact, easy-to-use, 
accurate, sturdy, andonly . . . $15.95* 


é 


reter gives you correct camera setting 


..With a G-E meter 


OU easily get the exact exposure de- 

manded by brilliant sunlight, sparkling 
snow and dark trees when you use a General 
Electric exposure meter. 
Highly responsive to varying light conditions in 
difficult scenes, a G-E meter precisely measures 
existing light... then quickly tells you where to 
set your camera for perfectly exposed pictures. 
The meter most people want to own,aG-E meter 
is your assurance of the best possible combina- 
tion of sensitivity and ruggedness. Its quality 
engineering and sturdy construction enable it 
to withstand rough handling and give years 
of accurate, dependable exposure readings. 


See the superb PR-1 meter and the instant- 
answer G-E Mascot* at your photo dealers’ today. 
For free leaflet, write Section A583-1, General 
Electric Company, Schenectady 5, New York. 


*Registered trade-mark of General Electric Company. **Fair Traded 


Progress /s Our Most /mportant Product 


GENERAL @® ELECTRIC 





QWECF «0. 


You’ve got it here. The kind of screen power you dream 
of. Turn the switch on this Kodaslide Signet 500 Pro- 
jector. It’s like stepping out into the sun! 

You’ve never seen this kind of performance in a 500- 
watt projector—not even in most 1000-watters. You 
don’t even have to snap off all the room lights. Your 
guests can see each other, you can see them. And the 
sunny brilliance of your screen pictures will prove 
again—it’s power on the screen that counts. 


Kodak 


TRADE-MARK 


This projector is full of new ideas, too—new snap- 
action slide feed, new automatic slide-stacking, new 
impeller cooling (quieter and more efficient than ordi- 
nary fans), easy screen alignment, easy servicing. And 
more, much more. 

Try it at your Kodak dealer’s. You'll see why we 
chose the proud name “Signet.” Best of all, the price: 
$72.50 with f/3.5, $79.50 with //2.8. Accepts Airequipt 
automatic changer. Strip-film attachment, $27.95. 


Team your Kodaslide Signet 500 Projector with the famous Kodak 
Signet 35 Camera for a perfect combination of precision and power— 
the sharpest of color transparencies, to be shown at their brilliant best. 
Even though it has a Kodak Ektar f/3.5 lens, Kodak Synchro 300 
Shutter, coupled range-viewfinder, the Signet 35 is only $87.50. Your 
Kodak dealer can show you why this is the top value in a fine miniature. 


Prices include Federal Tax where applicable and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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